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DON'T BET ON IT! 


JOHNNY LUCAS’ OWN STORY 


!! 


This is the true story of Johnny Lucas a compulsive gambler. It is a fascinating and revealing story of Lucas’ 52 years of 

obsession. On this LP, Lucas tells in his own words a tale of incredible situations - - - spiked with humor and twisted with the tra- 
gedy of his compulsion. He relates how he started gambling at the tender age of 1 1 - - - what it did to his schooling - - - how he ran 
away from an opportunity to live a normal, wholesome life - - - how he finally “jumped a freight” with no particular destination in 
mind. The following exerpt is a glimpse of his feelings as he looked back to that unfortunate beginning: 

“I should have shouted ‘Giddey up mules’ instead of screaming ’Whoa.’ Yes, this is what happened when I got off that wagon 
at the age of 1 1 . A couple of boys rolling a pair of bones, some people call them dice, and for over a half-hundred years I guess 
I have rolled over 10,000 bones. I rolled them on blankets, on the floor, in barns, boxcars and on the glittering dice tables. If I 
could measure every foot those bones galloped, I would say the distance would reach around the world 36 times, and if every 
pasteboard, some folks call them cards, that I have shuffled and dealt were a dollar bill, it would pay the national debt. If soap makers were to make soap out of every 
nag I bet and lost on, there would be enough for everybody on earth to bathe five times a day for the next 25 years. Perhaps this is an exaggeration, but that’s the way 
I sum it up. I don’t want it to sound funny, because it wasn’t. It was a very long trip." 

Johnny recalls a breathtaking incident when as a ‘teen-ager’ he missed death by inches in a poker game with a group of hardened men. 

Still in his teens, he tells of stashing his “winnings” under his mattress in his room above a bakery where he was employed. When an explosion and fire swept the 
building, he had the choice between saving his money or saving a life. 

Lucas relates how gambling destroyed three marriages. His first wife, whom he met when she was just sixteen, tolerated his compulsion for 19 years. The heartache 
of her leaving has lingered with Johnny throughout his life. 

Who is this compulsive gambler? He is just one of the millions in the United States. Meeting this distinguished looking, art- MK. «wpw«| 

iculate and well-mannered man on the street one would easily mistake him for a doctor, lawyer or banker. His natural ability 
carried him to the top as a salesman in many endeavors, but his compulsion to gamble brought about a systematic destruction of 
his “honest” efforts. 

This long-play record covers all this and much more. In 1965, while in a Portland, Oregon hotel, he had a sudden awakening 
to the folly of his life. Since then he has been sharing his experiences with others, and now has made a most unusual story 
available through this recording. 

“Don’t Bet On It” is a sincere and determined effort by Johnny Lucas to describe the pitfalls of gambling. It might be the 
best investment the buyer will ever make. It is an “insurance policy” for any home. The message could save many from divorce, 
financial difficulties, juvenile delinquincy and crime. 

If this account of 52 lost years discourages just one person from gambling then Johnny Lucas will consider himself 

a winner a BIG Winner! 
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Recorded in Eugene, Oregon by Century Records 
Records may be ordered by writing 

Century Records, 2568 Jasmine St., Eugene, Oregon 97402 





IMMEDIA. INC. 

In Association With 

The Entertainment Industries Council, Inc, 


DRUGS AND AIDS 
PREVENTION CAMPAIGN 



(Part One in a Two-Part Series) 

A public service of the National Institute on Drug Abuse 
U.S. Dept, of Health and Human Services 

T he “Stop Shooting Up AIDS” Campaign is directed at intravenous drug users, 
about 20 to 40 years old, their sexual partners, and others close to them. The 
enclosed radio public service announcements (PSAs) contain messages related 
to the three ways of transmitting AIDS: 1) sharing needles, 2) sexual relations, and 
3) pregnancy and childbirth. The series features four HIV positive people 
who share their stories with the listener. Enclosed is part one in a two-part 
series of radio PSAs. Part two is scheduled for release in the fall, 1988. 

1. “HIV Positive, Jose” :30 8. “Scared A” (Black Speaker) :30 

2. “HIV Positive, John” :30 9. “Scared B” (White Speaker) :30 

3. “HIV Positive, Michelle” :30 10. “IV Drug Users and Treatment" :30 

4. “HIV Positive, Sol” :30 II. “My Man” :30 

5. “Baby” :30 12. “IV Drug Users and Sex” :30 

6. “IV Drug Users and Pregnancy” :30 13. “Rap Song" :60 

7. “Shooting Gallery” :30 


10A-54. 5600 Fishers Lane. Rockville, MD20857, 


For more information on the radio materials, 
contact the National Institute on Drug Abuse, 
Office for Research Communications, Room 


telephone (301) 443-1124, attention Richard 
Sacked. 


The "Stop Shooting Up AIDS" Campaign was 
produced by Professional Management 
Associates. Inc. under contract to the National 
Institute of Drug Abuse, U.S. Dept, of Health and 
Human Services. Production was in cooperation 
with IMMEDIA. INC. and The Entertainment 


Industries Council, Inc. Warner Communications, Inc 
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THE NEW WALK 
SLEEP ON MOTHER 
THE 133RD PSALM 
HOW I GOT OVER 
WHAT ABOUT ME 
A TALK ABOUT DRUGS 
SWEEP AROUND YOUR OWN DOOR 
ARE THE CHILDREN OR PARENTS TO BLAME 
PRAYER FOR A NEW YEAR 
THAT’S THE SPIRIT 




The Best Of 

WILLIMGMM 

REVEREND WILLINGHAM 

Reverend Ruben Willingham, from Augusta, Georgia has become known 
throughout the land as a preacher, teacher and singer. The Reverend is most 
widely known through his long association with The Swanee Quintet. It was 
with this nationally famous group that Reverend Willingham first gained na- 
tional attention. After about twenty years of service with the Swanee Quintet, 
the Reverend launched out on his own as a soloist, ancf later- worked with 
Johnny Jones, another former Swanee Quintet member, and the Johnny Jones 
singer. This album contains selections which have been hits for the Rev. since 
his departure from the Swanee Quintet. However, "That’s The Spirit", was 
recorded while he was still with the group. "The New Walk" and “How I Got 
Over 1 features the Swanee's in the background. Even after Reverend left the 
Swanee's. they often worked together on the stage and in the recording studio. 
He is also noted for his outstanding prayers. "Prayer for the New Year" is a 
good example of his ability to deliver. Although he has been referred to as the 
"funkiest" and "countriest” quartet singer of his time. Reverend Willingham 
is without doubt one of the most popular. 


Side 1 

The New Walk 
Sleep On Mother 
The 133rd. Psalm 
How I Got Over 
What About Me 

Side 2 

A Talk About Drugs 

Sweep Around Your Own Door 

Are The Children Or Parents To Blame 

Prayer For A New Year 

That’s The Spirit 


Produced by Shannon Williams 

Recorded In Nashville. Tennessee at Woodland Sound Studios 
Album Cover Design: Dan Quest and Associates 

p 19 74 Nashboro Record Co 

Nashboro Record Co — toil Woodland St -- Nashville. Tenn. 37206 
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SIDE TWO (Time 18:20) 


1. MEDITATION 

2. EATING FOOD 

3. LISTENING TO MUSIC 

4. MAKING LOVE 

5. PHYSICAL AND INTELLECTUAL GAMES 


Produced and Directed by RON JACOBS for Watermark, Inc. 


Written by JACK S MARGOLIS and JERE ALAN BRIAN 
(Based on the book by Jack S Margolls and Richard Clorfene 
Published by Pocket Books, a division of Simon & Schuster, Inc.) 

Production Supervisor JAC HOLZMAN Narratod by MICHAEL GWYNNE and CARL ESSER 
Electronic music composed and realized by ALEX HASSILEV The Dirty Dog by PETER BERGMAN 
Musical Direction CYRUS FARYAR and STEPHEN COHN 
All original music copyright 1971, Watermark Music (ASCAP) 

Engineer: JOHN HORTON Recorded at Increase Records' Farm Studio, Los Angelos, 


THE HISTORY OF MARIJUANA 
ACQUIRING MARIJUANA: GENERAL 
CREATIVITY 
PHYSICAL EFFECTS ' 
PSYCHOLOGICAL EFFECTS 
TIME AND SPACE *■ 

GETTING HUNG-UP 
FUNNINESS 


Featuring (In Order ot Appoarance) ANTON GREENE • CARL ESSER 
MICHAEL GWYNNE • RON JACOBS • JACK S MARGOLIS . CYRUS FARYAR 
ANNA.LEE AUSTIN • DORNA MAY • OZ KNOX • DR. FRANKLIN D. WACCO 
GEORGE SAVAGE • MARV HOWARD • TOM ROUNDS • MARLY STONE • RENAIS FARYAR 
JOHN HORTON • PETER GALLWAY (Courtosy of Warner Bros Records)«ALEX HASSILEV • MURRAY H^MAN 

Photo stylist JOHN BALSLEY • Art Olrectlon ROBERT L HEIMALL and WILLIAM S. HARVEY (a |6lni oftofif 
e 1971 by ELEKTRA RECORDS. 15 Columbus Circle. Now York City 10023 
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THE RHYMER 
HAPPY BIRTHDAY 
GOD 
TONTO 

BILLY GOAT GRUFF 
THE BEES 

THE SAGA OF THE 
LONESOME SPERM 
HI DIDDLE DIDDLE 
DOCTOR DOCTOR 
MRS. BELLADONNA 
LOVE 

THE BABY 

'TWAS THE NIGHT 

BEFORE THE ACID TEST 
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a seagull brick molecule 
bouncing 
on the head 
of 

0 nickel ferry 
cornmuffin 
flew 

out of my 
mouth and 
gobbled up the sun 
one 

shaky yogurt 
central park 
morning 

last may somewhere so 

1 left new york 
san francisco 

is 

the 

capital of the 
universe 
flying saucers 
dont 

come there 
they 

leave from there 
the whole city 


ROBERT BAKER 

Pardon me for being so friendly but this is my 
"recorded live in San Francisco" 

SPECIAL THANKS TO 


GNP 2027 

first LSD trip 


is actually 
just a front 
for 

700,000 

psychedelic 
martians on a 
field trip 
posing as 
straight 
and hippy 


THE MAD HATTER 

BRER RABBIT 

BRER BAR 

BEAUTY 

THE BEAST 

RAPUNZEL 

HAPPY 

DOPEY 

DOC 

GRUMPY 

SLEEPY 

SNEEZY 

BASHFUL 

HANSEL 

GRETEL 

THE HOUSE 

GINGERBREAD 

WHIPPED CREAM 

STROMBOLI 

PINOCCHIO 

GEPPETTO 

THE WHALE 

NINA 

PINTA 

SANTA MARIA 
CONESTOGA WAGONS 
CHEERIOS 
LINCOLN LOGS 
ERECTOR SETS 

AND SUNNY SUNDAY AFTERNOONS 


citizens 

SIDE 1 


SIDE 2 


and 





that 

THE RHYMER 

.1:10 

THE SAGA OF THE 


many 

HAPPY BIRTHDAY. 

.3:30 

LONESOME SPERM 

... 3:30 

brothers 

GOD 

.4:20 

HI DIDDLE DIDDLE 

.. :50 

and 

TONTO. 

.1:30 

DOCTOR DOCTOR 

.. 1 :05 

sisters 

BILLY GOAT GRUFF.. 

.2:30 

MRS. BELLADONNA 

.. 1:20 

of 

THE BEES 

.2:00 

LOVE. 

.. 1:40 

the faith 



THE BABY 


cant 



'TWAS THE NIGHT 


be 



BEFORE THE ACID TEST... 

.. 4:55 



just 

rose colored glasses 
i love you 
enjoy the album 




ALL RIGHTS RESERVED 

©robert baker no use of the material embodied in this recording may be 
made without the express permission of Robert Baker this work is registered 
for copyright as a lecture or similar production prepared for oral delivery 
and in the opinion of the copyright owner no part thereof may be reproduced 
pursuant to the compulsory license provisions of the Copyright Act. 

PHOTOGRAPHY BY JOAN O'CONNOR AND RAY ANDERSEN 

NOT FOR BROADCAST 

PRODUCED BY ROBERT BAKER FOR BLUE SKY PRODUCTIONS 


© robert baker 
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THE SOUND OF DISSEN1 

THIS IS A SOUND OF OUR TIME. “The Dissenting ’60s" 
is as apt an epithet as “The Roaring 20s.” 

It’s quite possible that some people associate this 
sound ,$r>ly with unpleasant situations and don’t con- 
sider ft entertainment, but I remember hearing someone 
say that it would be terribly exciting to really feel what 
it’s like to live in your own time. Well, that is how I feel 
about this record. 

One can appreciate that in this concept there is no 
place for comment anywhere in the preparation of this 
record. I have no reason to doubt the sincerity of anyone 
whose voice you hear, and I know how important it is 
that the remarks, feelings, and attitudes of these people 
not be misrepresented either in the editing required in 
the arrangement of the material or in the music which 
accompanies it. The editor is completely satisfied to 
be a witness. *• 

Many of the voices will be easily identified as those 
of ‘newsworthy’ celebrities, but I think the real interest 
for the listener is in hearing them perform as part of S 
“cast of thousands.” There are no small parts in this 
production. Much of the excitement, for me,. is from the 
actual sounds of the voices captured at the peak of 
involvement. 

No sound effects have been added. The claxon sound 
in the Paris Students’ Riot is the horn on the riot squad 
cars. The noise at the end of the Peace March in Wash- 
ington, D.C. is the sound of the podium being broken up 
as part of the audience rushes the speaker. 

I have tried to maintain a continuity of theme as 
well as chronology in the sections; However, all the 
people whose voices are heard were not. necessarily 
present at the same time and place. For example, in the 
Poor People’s Campaign section, it is obvious that 
George Wallace and Father Groppi were not on the 
steps of the Supreme Court Building at the time of the 
demonstrations. George Wallace’s remarks referred to 
street demonstrations which required police interven- 
tion to restore order in Washington, D.C., and Father 
Groppi is referring to the Poor People's demonstration 
at the funeral of Martin Luther King, who had intended to 
lead the Poor People's Campaign in Washington, D.C. 

In the Democratic National Convention, I have at- 
tempted to use a sort of audio ‘split screen’ device to 
present what was happening in the Convention Hall with 
what was going on downtown in the streets, because 
these events were concurrent. On a stereo record player 
you can hear excerpts from Mayor Alioto’s nominating 
speech for Vice President Humphrey from one speaker, 
and from the other, everything breaking loose down- 
town. We do not know if these events occurred at exactly 
the same time but they did occur in the same evening. 
THESE ARE THE SOUNDS OF DISSENT. 


A Product of 

''y Mercury Record Productions, Inc. 

wacker Dnv® 

Chicago, Illinois 60601 
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1. INTRO -3 PARTS (2:37) 

Eartha Kltt 

Paris Students’ Riot 
Adam Clayton Powell 

2. POOR PEOPLE’S CAMPAIGN (3:33) 

Supreme Court Bldg., Wash., D.C. 

Reporter 

Indians. Blacks and Mexicans 
Dr. Ralph Abernathy 
George Wallace 
Chant "We want justice" 

Father Groppi 

3. ANTI-DRAFT REMARKS (3:00) 

Dr. Spock 

Rev. Wm. Coftin 
Dr. Spock 
Sen. E. McCarthy 

4. PEACE MARCH (4:14) 

Wash., D.C. and New York 
Sen. Stennis 

Martin Luther King 
Stokeley Carmichael 
Young Black Man 
Gir! Singing "America" 

Al Capp 

Clinical Psychologist 
Rush of podium 

5. LOYALTY DAY PARADE (2:44) 

New York 

Thomas Gleason, I.L. A. Pres. 

Member of Vets and Reservists Against War in Viet Nam 
Al Capp 

Paul Krasner, editor of ’ The Realist" 

Harry Hirshfield, Jr. 

Two New York cab driveis 

SIDE 2 

1. ANTI-WAR MARCH (2:30) 

New York and Wash., D.C. 

Mike Donovan. Local 34 Bricklayers Union 

Woman has a son. draft age 

Man with sign 

man carries N. L. F. flag 

man carries American flag 

man protests protestors 

Woman implacably opposed to war 

George Wallace 

2. DEMOCRATIC NATIONAL CONVENTION (5:28) 

Chicago 

Excerpts from Mayor Alioto’s nominating speech concurrent 
with clash in street 

Wisconsin delegate in Hall with reporter blinded with tear gas in the street 
Illinois National Guard Col. Robert Strupp 
Bishop Edward Crowther 
Whitney Young 

3. CAMPUS (1:30) 

Hubert Humphrey 
Sen. E. McCarthy 
Howard University People 
Smith College girl, fasting 

4. WOMEN PROTEST (1:45) 

Ducks 

Woman Power 
Dagmar Wilson 

"We kill those who do not want war" 

"Society is perverted" 

5. MARTIN LUTHER KING (:55) 

6. EULOGY (2:55) 

James Farmer 
Stokeley Carmichael 
Son. Robert Kennedy 

MUSIC WRITTEN BY DAN ARMSTRONG 
BASE AND GUITAR BY DAN ARMSTRONG 

DRUMS AND VARIOUS OTHER PERCUSSION INSTRUMENT^. BY 
donald McDonald 

STUDIO MUSIC RECORDED BY CHUCK IRWIN 
PRODUCER JACK McMAHON 
RECORD MADE BY JACK McMAHON 
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rfOSEXUALITY 
i THE AMERICAN MALE 
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PROBE 


sound where there has been silence 


The title of this album is shocking to some. Mere 
mention of the word, "homosexuality," is 
repulsive to many. But homosexuality is 
everywhere. The experts say that one out of every 
six males is homosexually oriented in our 
heterosexual society. The subject is championed 
by some, sanctioned by others, and abhorred by 
still more. For the majority of Americans, it is 
ignored and misunderstood. 

This album brings you words where there has been 
silence. It attempts to find truth where there has 
been myth and mystery. 

It was not easy to gain the confidence of the 
homophile for he lives in a psychological ghetto; 
the walls are his constant fears of exposure. We 
spent months in search of those who would give 
their trust and would speak. Medical and 
sociological authorities aided us. Researchers 
and universities who are working closely with the 
homophile gave us frank answers. But most 


important, homosexuals were willing to introduce 
us to others of their fraternity. Homophile 
organizations in New York, Washington, D.C., Los 
Angeles, Chicago and San Francisco gave us 
guidance in finding homosexuals who were not 
medical patients, members of a movement or a 
research program. We found that the person who 
was reluctant to even talk about his homosexuality 
said more to us than someone who was immediately 
willing to give us his success story. 

The interviews were conducted not in studios or 
offices but in homes, at beaches, picnics, hotel 
rooms and, in one case, even in a prison. Obviously, 
the names, dates and places have been changed to 
protect those who feel that our society has not 
come far enough along the road in opening 
the doors of their ghetto. 

In the end, there were 1 1 8 hours of recorded 
interviews with 82 people — 64 of them 
homosexuals. Some of the discussions were 


relatively short, lasting less than an hour. Others 
went on for hours and hours. From a five-hour 
discussion, we used one line which summed up the 
entire interview, "I never thought he would leave 
his wife and come live with me.” None of the 
interviews were worthless for they all provided the 
foundation from which this album was made. 

The distillation of these tape recordings begins to 
enlighten us about homosexuality. 

In writing the narration for the album, Robert 
Jennings exposed the fine grey shadow area that 
is often lost between the black and white 
of the experts. 

No journalistic endeavor can provide all the 
answers but it can indeed throw a great deal of 
light and, in this case, hopefully open the doors to 
the "other world” known as homosexuality. 

Lawrence Schiller 

Photojournalist 



Homosexuality in the American Male follows LSD and 
Why Did Lenny Bruce Die? as the third in a series of 
albums that explore vital issues in the search for truth. 


Recordings and Interviews by Lawrence Schiller 
Narration Written by Robert Jennings 
Narrator: George Kennedy 



Produced by LAWRENCE SCHILLER 


THIS MONOPHONIC MICROGROOVE RECORDING IS PLAYABLE ON MONOPHONIC AND STEREO PHONOGRAPHS. IT CANNOT BECOME OBSOLETE. IT WILL 
CONTINUt 10 BE A SOURCE OP 0U1STAN0ING SOUNO REPRODUCTION. PROVIDING THE IINEST MONOPHONIC PERFORMANCE FROM ANT PHONOGRAPH. 
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PARENTAL ADVISORY 


WARNING: ■ EXPUCITLYRICS " 


0 7567 - 82088-1 


May contain explicit lyrics descriptive of, 
advocating, or encouraging one or more of the following: 


sodomy 

incest 

bestiality 

sadomasochism 

adultery 

any form of sexual conduct 
in a violent context 


nudity 

satanism 

murder 

morbid violence 

the illegal use of drugs, or 
the use of alcohol 



Contains Sound Bites from the spoken words of: 

Hunter S. Thompson, Eugene McCarthy, Bob Guccione Jr., Dr. Timothy Leary, Abbie Hoffman, 
Henry Rollins, Jello Biafra, Danny Sugerman, Jim Carroll 


The Artists on this record oppose censorship of any kind. 


PARENTAL 

ADVISORY 


Printed on recycled paper 
Also available on Cassette and Compact Due. 


82088-1 
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SIDE ONE 


HUNTER S. THOMPSON 

"FEAR AND LOATHING”, >.» 

Introduction bv Paul Kantncr and Grace Slick 
Mum. bv Paul Burton, Dialeckctk Music. ASGAP 

eugene McCarthy 

"THE BIG THREE" „» 

000 GOCCIONE JR. 

“WE DID IT" (2:46) 

DR. TIMOTHY LEARY 

"THINK FOR YOURSELF", ... 

. ABOIE HOFFMAN 

"JUST SAY NO!”™ 


HENRY ROlilNS 

"THE VIRTUES OF BLACK SABBATH",.,, 

JEL10 BIAFRA 

“EXCERPTS FROM TALES FROM THE TRIAL"* 

DANNY SUGERMAN 

“ON JIM MORRISON",.,, 

. JIM CARROLL 

“GUITAR VOODOO",™, 

Guitar by Tamola Glenn 


PRODUCED BY: DAVU) SW1NSON A 
BILL STANKEY 

Associate Producer Gail Shepherd A Greg tt’caknun 
Engineered A Edited by Max Salomon. Max Sound, 

Long Beach 

Sound Engineer for Bob Guccionejr: Ted Houghton 
Eugene McCarthy recorded at WPLR Studios, 

New Haven. CT 

Mastered at Atlannc Studios. NYC by Dennis King 
A A R Direction: Toby Emmerich 
Art Direction Bob Defnn 
Cover An: Jill Markcy 

Speakers provided by International Talent Associates Ltd .Clinton, CT 


Special Thanks To 

Rosemary Carroll. Osman Eralp. Mary Lalh Stankcv. 
Richard Greco (Bogart's). AWGO. Bicndon Mullen. 

(Club Lingerie). Fred Duke. Tom Swinson. Steve Ruskin. 
Bill Henderson. Johanna Lavvimson. FYter Koepke. 

Tim "Buckethead" Bevhert. Right Arm Renee Stevens. 
Happening Magazine. Spin Magazine. Spy Magazine, 
Ronald and Nancy Reagan. Dirk Hitler. Manuel 
Rodriguer. Manuel Noriega. The 1910 Fruit Gum 
Company. Samuel Clemens. Jim and Tammy Baker. 

The Late Ferdinand Marcos, and all the little people 
Leona Hclmslcy talked about 

‘ From the album "High Pncst of Harmful Matter — 

Tales From The Trial" 

Courtesy of Alternative Tentacles Records. 

PO. Box 11458. San Francisco. CA 94101 
Produced by Biafra 

Edited by John Curubem at Hyde Street Studios. 

San Francisco, CA 
Live engineer Adrian DcMkhde 

Special thanks: Jill Fraser. Harvery Kubcnud. Pippin Youth 


This album is dedicated to the memon of Abbie 
HotTnun one of the greatest orators of our time and 
to all those who believe in the spoken word. 
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Printed in L' S A 

Artwork A Design 199(1 Atlantic Recording Cotporanon 
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FAR 

OUT I 


SINGS ON HIS FRIENDS 

THE30INT CHIEFS OF STAFF. 


“I feel like a famous Indian Chief of the Fagowee Nation who 
led his tribe for 40 years in the desert amidst starvation, hun- 
ger. famine, strife, plague — finally staggered up to the top of 
this mountain, drug crazed, looked out and pounded his chest 
and said, ‘Where the f . . . are we? Where the f . . . are we?"* 
sez Abbie. 

With special thanks to Malachy McCourt. Bob Fass, Alex 
Bennett; WGSU-FM, Geneseo. N Y and KUT-FM, Austin. 
Texas 

Recorded in Texas. N.Y.. Philadelphia. Canada, and ZBS. 

Engineer: Virgil Snakeskin 

Artwork: Peter Bramley 

Stuck together: Bob Booger V 

Music: The Joint Chiefs of Staff JJiS 





DOUBLE ALBUM 
New Expanded versions 
NOT in Original Soundtracks 
Star Trek and The Disappearance 
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The Young Craig: guest on the "Starship Enterprise 


"Genesis Project' Craig has 
been so closely involved with 
the Star Trek series that there 
was no surprise that Producer 
Harve Bennett and film 
composer James Horner 
requested Craig produce an 
original composition for the 
phenomenal Genesis Project 
sequence of "Star Trek II: The 
Wrath of Khan" and again in 
"Star Trek III: The Search for 
Spock". This cut is a newly 
arranged, digitally recorded 
and expanded version of that 
48 track piece not found on 
the soundtrack. 



14755 Ventura Blvd. Suite 1776 
Sherman Oaks, California 91403 U S A. 
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CRAIG HUXLEY 

Imagine yourself effortlessly skating thru a strange and 
wondrous cluster of nebulae, situated on a station so fertile, 
so abundant with spurts of wild growth, so unpredictable in 
its display of delights, that your very being is being massaged 
by each and every outbreath of this refreshening genesis, 
now open your ears. . .to sonic atmospheres. 

Side A Star Trek Theme* / I Shall Rise Again 
In Pursuit of Orion • Mirror Image 
Side B Pull Free • Skylarking 
Amber Waves of Grain • Denouement 
Side C Dawn* • Traumst du? • Gin Derra 
Fish Flying Over Water 
Side D Brisk Game* • Genesis Project 
Guernica Reawakening 

All pieces composed by Craig Huxley except where noted* 

All pieces published by Shades Music Co. (A SC A P) except where noted 

Produced by Craig Huxley 

mixdown engineering by Craig Huxley • 48 Track engineering assistance by 

Cary Chase, Michael Stearns and Tim Wilson mixed at 

The Enterprise Recording Studios — AMEK 2500 Console 

graphic design by George Landry • photography by Thomas Winz 

drum set, simmons, linn, percussion, tympani - Gary Chase 

drum sets (Star Trek/I Shall Rise Again) - Harvey Mason and Gary Chase 

cello solo - Fred Katz • trumpet, flugelhorn - Jerry Hey 

flute family & tenor sax - Hyman Katz • saxes (Mirror Image) - Terry Harrington 
yamaha GS1 digital (Guernica Reawakening) - Michel Mention 
Craig Huxley performing on: Clavichord, Synclavier II, Serge Modular System, 
Steinway, Yamaha GS1, Jupiter 8, 360 Systems Bass, Tubulons, DX7, 

Moog Vocoder, Publison, Shakuhachi, BLASTER Beams 


Craig Huxley's synthesizer performance and programming is featured on 
Michael Jackson's "E.T." and "Thriller", Quincy Jones' "The Dude", Frank Sinatra's 
new "LA is My Lady", "James Ingram", "Headlight", "Making Love"; "Star Trek I, II, III", 
"Firefox", "Outland", "Cat People", "New York, New York", "Streets of Fire", 
"Dallas" theme, "V", etc. Craig's early life as a child prodigy with the Trio led to 
repeated appearances on Johnny Carson and on Jonathan Winters' CBS Show. 
Before that he was active as a child actor on "Star Trek" (eventually as Captain 
Kirk's nephew), Roddenberry's "Planet Earth", "Bewitched", "Days of Our Lives", 
"Gunsmoke", "Kung Fu", even, on "Adam 12". prophetically getting trapped 
inside a huge record pressing plant bin. After these eventful teen years Craig set 
all else aside to study the futurist epistemology of Bachelard, Korzybski, & 
Foucault - which as an offshoot sparked an interest in Flexitones (C.H.: "to put it 
simply — the universe of melodic and harmonic intervalcolors with their 
splendid rainbow diversity unsquashed into the standardized, 12 tone [equally 
spaced) monochrome of the 'mechanical age' "). Thus he also took a hand in 
creating and/or building the 53 tone (per octave) Tubulons. the 21 tone 
Hackleman-Wilson Clavichord, the motorized magnet Blaster Beams (played 
with highly polished artillery shell casings), and the new Flexitonic CompuRack 


101 db of thanks to Quincy and Bruce, Mr. Barry White, Johnny Rubinstein, Tom Scott. 
Maurice Jarre, Tommy Chong. Jerry "love that sweater" Goldsmith. Carl Fortina. 

David. Bobby, Calista. and Buffalo Carradine, Amek/TAC consoles, Gary David. 

Professor Erv Wilson, Hotrod Chris (The Limousine Connection), dearest Derra. and 
"round the clock" Thom at Audio Affects studio gear. 

"The Disappearance" film stars Donald Sutherland, Christopher Plummer and John Hurt as 
secret agents playing out an elaborately setup "shai". Cinematography by John Alcott 
(Barry Lyndon); Score by Craig Huxley. 

"Gin Derra" is the Japanese name for black cod sushi • "Cuernica" is a town in Spain 
"Traumst dut" simply asks: do you dream? 

• Brixk Gimf ‘Compoxed bv Dmitri Kabalevxky • * Dawn • Compoxed by Bela Hartok 

• Star Trek theme • Compoxer Alexander Courage, Puhlixher Bruin Muxlc 
Guernica Reawakening Compoxed by Craig Huxley A Michael Mention 

Skylarking Publlxhed by Shadex Munc Co Monbach Muxlc Co • Genexlx Project Publlxhed by Famoux Muxlc Co 
Denouement In Wfrxuit of Orion Publlxhed by Shatlex Muxlc Co Wortljal Muxic Co llrom I he Dixappearance") 
All xelectionx t » Sonic Atmoxplierex 1084-AH Rightx Rexerved 


Craig Huxley: performing on the Blaster Beam with Synclavier on auto loop 


Craig Huxley: mixing 48 tracks down to Mitsubishi Stereo Master 





CRAIG HUXLEY 


Face A 

Star Trek Theme /J'apparaTtrai de Nouveau 
A la Poursuite de Orion • Reflexion de Miroir 

Face B 

Lache tes Liens • Folatrerie 
Vagues Dore Des Champs de BI6 
Denouement (a "la disparation") 

Face C 

L’aube • Rgves-tu? • Morue Noire 
Poisson volant au-dessus de Teau 

Face D 

)eu anime • Projet Cenese 
Reveil de Guernica 


"Projet Gendse" Imaginez-vous patinant sans 
effort a travers un essaim bizarre et merveilleux 
de nebuleuses, situees sur un immense 
laboratoire celeste si fertile, si abondant en 
plantes sauvages, si impredicable dans son 
etalage de delices, que votre etre entier se sent 
massage par chaque expiration de cettc genese 
rafratchissante. Maintenant pr£tex vos oreilles 
aux atmospheres soniques. 

Par son et la programmation du synthStiseur, Craig Huxley a jouL 
un rSle important dans la realisation musicale de "E. T." et 
Thriller'' de Michael Jackson, "The Dude" de Quincy Jones, 

"L A, Is My lady" de Frank Sinatra's. "James Ingram", 
"Headlight", "Making Love"; "Star Trek 1, li, III", Outland", 
"Firefox", "La Feline", "New York, New York", "Streets of Fire", 
"Dallas" theme, "V", etc. 


Seite A 

Raumschiff Enterprise/lch Werde Wieder Erscheinen 
Auf der Jagd nach Orion • Spiegelbild 

Seite B 

Mach dich frei • Die Ulkerei 
Goldene Wogen der Kornfelder 
Entscheidung (auf "Das Verschvvinden") 

Seite C 

MorgendSmmerung • Triumst du? 

Schwarzer Kabeljan • 

Ueber das wasser fliegender Eisch 

Seite D 

Lebhaftes Spiel • Genesis Projekt 
Guernica wacht wieder auf 


"Projekt Genesis" Stellt euch vor, ihr gleitet 
miihelos durch einen seltsam wunderbaren 
Schwarm von Spiralnebeln auf einen grossen 
Raumfahrtlaboratorium, das so fruchtbar, so 
reich an spriessendem wilden Wachstum ist, eine 
unvorstellbare Wonne, dass euer innerstes 
Wesen sich wie massiert fiihlt, bei jeder 
Ausatmung dieser erfrischenden Genesis. 

Nun leiht eure Ohren. . den sonischen Spheren. 

Dank dem Spielen und Programmieren des Synthesizers hat Craig 
Huxley eine wichtige Rolle gespielt bei der Auffilhrung von 
Michael Jacksons "E.T." der Ausserirdische" und "Thriller", 

Quincy Jones "The Dude", Frank Sinatra's neue 
"L A Is My Lady", "James Ingram", "Heartlight", "Making Love", 
"Raumschiff Enterprise I, II, III", Outland", "Firefox". 
"Katzenmenschen", "New York, New York", "Feuerstrassen", 
"Dallas" theme, "V", etc 


A®: 

7 9— F U V 9<PiT- 

~7 / 



w *>i — '>7 • 7ai> E"^J^ 

•y 

9 It 

7 9 

— F L- 

"J 

9 ■ 


X . ;7r--f/-v 




->JJ-XC«(+L fzc 








Bffi : 

: 7JU ‘ 7 1 )-. 7*4 

7 ■ 



at 14. 7.9- E^'y?II, 7.9 

- 

h 


■j 9 

1111=31 

$ 

UlL' 


Vi » 




xmvMb = • 7ai> 

X 

9 

E 

<n* 

')'>T 

JU 

• 3 

Ci: 

; WAfcfrt' 

? 


-v. 

> 3 > b7 Qt n. — 7. LX 

< 

ti 

t 

v'i 

7a t 

n. 

-V 


» 




/x— 7 ■ "JFk -J E t 7 4 )\/U 


□ 

> 

m- 

if-. 


x - 

Da 

: yj 7 7 • y-A. V 

X 

->7 • 

7 a y x > E , 

b.7. ■ 

b 

L' 

b 

<C*' 

7 fto 

z. 

<T)ti 


VJ [ /Z ft DUKA 




-j Hi. SfiUL'T’H'iitT'-f i> 

9 


- 


— T 4 

> 

9X\ 


48 1* 7-y*C7)*£ </£IHlL a X*. W'sY 1*7 

•y 9 t u & tti i ‘ b <r> x h a 0 


yu v? V — /<— 7* v'saffan t >9U, v-f 

<Jr;U • + 9 V "E.T.". "ThrlltafV 94 * V ■ ->*0 "The Dudo", 7 

-} • ■>+ h *><7) "LA is My Lady’s Jnmes Ingram'.' "HeartlightV "Making Lit 

ve'.' "Star Trok I ,11 .lll""Firofo*V "Outland'.' 'Cot PooploV "Now York, New York',' 
"Streets of FlroVDollns” <7)T — v , "V U f[: t a - > v-cMlTL-fc 



Les premieres annfres de Craig Huxley. 'Tenfant prodige avec le 
Trio", aboutirent h des representations fr£quentes aux concerts 
avec Bill Cosby et A la Monterey Jazz Festival Auparavant il avait 
6t6 un enfant acteur dans "Star Trek" (m&me comme neveu du 
Capitaine Kirk), "PlanAte Terre" de Roddenberry, "Ensorcele", 
"Gunsmoke (Matt Dillon)", "Kung Fu", et mSme dans "Adam 12' 
oil il fut pris au piAge dans une tonne A presser les disques 
phonographiques: Quelle ironie, vu son metier d'auiourd'hui AprAs 
ces annAes riches en expAriences, Craig abandonna ses occupations 
pour des Etudes d'ApistAmologie futuriste de Bachelard. Derrida et 
Foucault, ce qui, entre autre, Aveilla son mt£r§t pour les 
"flexitones" Selon Craig flexitones sont "I'umvers des couleurs 
intervalles, mAlodiques et harmoniques avec leur splendide 
diversity d'un arc en ciel, no comprimees dans le monochrome 
standardise A 12 tons (distribu£s egalement) de TAge mecamque 
II a done participA a la creation et/ou a constrution des Tubulons A 
53 tons par octave, du Hackleman-Wilson Clavecin (clavichordium) 
a 21 tons, des Blaster Beams magnetiques, motorises, joues avec 
des douilles de cartouches d artillerie astiquees. et du nouveau 
CompuRack Flexitonique 


Als Wunderkind mit dem Trio trat Craig schon in seiner friihen 
Jugend mehrmals in der Bill Cosby und der Monterey Jazz Festival 
Konzerte auf. Davor war er schon Schauspieler in "Raumschiff 
Enterprise" (sogar als Neffe des Kapiton Kirk), in Roddenberry's 
"Der Planet Erde", in "Der bezaubernde Cemus ", "Rauchende 
Colts". "Kung Fu", und auch "Adam 12". wo er iromscherweise in 
emem grossen SchallplattenstampfbehAlter in die Falle gmg Nach 
diesen ereignisreichen Jugendjahren gab Craig alle seine bisherigen 
Aktivitaten auf, urn die futuristiche Erkenntnislehre von 
Wittgenstein, Keyserling und von WeizsAcker zu studieren. wobei 
sein Interesse an "Flexitdnen" geweekt wurde Laut C H sind die 
Flexitdne das Unversum der melodischen harmomschen 
Intervallfarben mit ihrer prachtigen Regenbogen-Manmgfaltikeit. 
nicht in das standarisierte, 12-Ton (mit gleichmassigen Abstanden) 
Monochrom des "mechanischen Zeitalters" emgezwangt Somit 
war er beteilight in der Schaffung und/oder des Bauens de 53-Ton 
per Oktave Tubulone.des 21 Ton Hackleman-Wilson Klavichords. 
der motorisierten Magnet "Blaster Beams " die mit hochpolierten 
Granathillsen gespielt werden, und des neuen Flexiton 
CompuRacks 
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STEREOMONO compstibile 


GG. ST. 10.021 




un Binnco 

VE/TITO 
PER fllARIRLE 




IVAN RASSIMOV 


LATO B 

1. BENI PERDUTI 

2. LEGGENDA 

3. CORTEO MAGICO 

4. EQUINOZIO 

5. PENSIERO ROMANTICO 


PILAR VELAZQUEZ 


EDILIO KIM 


3’04” 

4’16” 

3'08” 

2’56” 

2’45” 


iVELYN STEWART 


LUIGI PISTILLI 


2’03” 

1’57” 

2’17” 

2’25” 

6’23” 

2’18” 


LATO A 

1. MARIALE’ 

2. L’APPUNTAMENTO 

3. GARDEN PARTY 

4. LA VITTIMA 

5. PELLE Dl LUNA 

6. ULTIMI PASSI 


UN BIANCO VESTITO PER MARIALE’ 

colonna sonora originale del film 

Stereomonocompatibile 

Musiche di FIORENZO CARPI dirette da BRUNO NICOLAI 
REGIA di ROMANO SCAVOLINI 
Produzione: K M G Cinema 
Produzione artistica: F. MIRACLE 


Copyright. Tutti i brani musicali incisi su questo LP sono di propriety della GEMELLI Edizioni Musicali, Viale Mazzini, 6 - 00195 Roma - Tel. 3836.44 
1 brani sono tutelati in tutto il mondo dalla Societd Italiana Autori ed Editori (S.I.A.E.) 






STEREO J4-40l!» 



SIDE ONE WET DADDY (5 02) 

OLIVER (5:11) 

SHINY SUSIE (7:41) 

LITTLE BOY HOI J ND DOG ( I 00) 


SIDE TWO BELLA BELLA (4:55) 

MINDY (5:28) 

LOW TIDE ISLAND (4 52) 

RECORDS + RECORDS (RECORDS ARE LIKE LIFE) (5:14) 




DRUMS AND PERCUSSION BY RICK SHLOSSER 
BILL ELLIOTT: BASS AND VOCAL ON MINDY 
STEVE CRUMP: GUITAR ON BELLA BELLA 

BILL ELLIOTT: STRING ARRANGEMENT ON LOW TIDE ISLAND 


All Songs by ANDY PRATT. Published by Seaweed Music/ Intersong Music (ASCAP) 
Produced by Andy Pratt and Aengus lor Amphion Productions. Inc. 


|)()lvo()r 


POLYDOR. INC 

1700 Broadway 

Now York. New York 10019 


24-4015 
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SIDE ONE 


ET DADDY 

1 want to go baby/ do you want to go too baby/Billy wants to really go baby 
someone just wants to go baby is it me baby/ 1 know Stevie who wants to stay 
and beat up bis father get that old man get that man 

don’t your daddy have a wet throne/ everywhere be goes be runs into one of my friends 

we re down to tbe bare bone/ lying on the table screaming got to have it at both ends 

o my overweight friends/ lookin for a footprint can’t find none/ 

nothing better than a weapon/Iookin for a footprint etc. 

lookin for tbe wetman ain t no fun/ is it me baby me and you baby 

do do do do we don t we do we don t we/ did we get a real one baby 

and your mommy has a wet face/ 1 know she got it from rnbbin up against that man 

O that man/better spend your life in a dry place/ 

If your daddy didn t get to you well baby we can o I know we can 
lookin fora footprint etc. 

boy you re gonna be tired when I m through with you 




SUSIE 

Baby while you sip it don’t you know it’s a sin/ to lame a lady 
baby it’s a lady baby it’s a lady baby/it walks like a baby 
we couldn t walk if we wobbled 

and if you all stay in where you sleep waiting/ for me to show 

Irom your head to your stomach your beautiful body berating/baby just flow 

Flo couldn’t hawk if she hobbled/ pulling wooly teeth just leaves a gap 

in the corner/ all the while/ shiny shiny susie/ you dejected Anglophile/ take a 

look at susie/ she s lovely shiny etc. 

every way of loving/ is in her hands/ fly on the back of a seagull over endless 
sands/ a sister and a brother/ at your command/ and you yourself the other/ take 
that shiny hand/ take that hand 

baby while you lip it don t you know you can win/ you can be a lady 
baby your a lady but baby your a lady baby/ you walk like a baby 
half of your heart goes to Johnny 

but Johnny only cares about his pretty pretty eyelids/ no he doesn’t want you 
you re Iyin in your bed and when I come in you ask me what I did/ 
won t you look at Sue 

Susie could fill up your heart 

in the corner all the while/sss/can’t you just forget that style/ and take a look 
at s/ she s lovely etc. 

every way of loving is in her hands/ cry at the top of a mountain/ in a far-off land 
a sister and a brother etc (repeat) ( take me susie. teach me susie. let it shine 
for her) 

shake that hand 


LIVER 

Even in my fingers still the feeling lingers 

it s a lonely world if you’re Oliver/ outpost everywhere 

it s a lonely world now if you re Oliver 

you ve been more places than a fly alright/ but my / appetite/ keeps me alive 
but I feel so slow/ (it’s magic) /and the world below/ (it’s tragic)/ my studio/ 

(it s on tiptoe) (it’s the big o) 

red belly ollie lookin over the fence 

wonderin what to do with his ten cents 

hey if your train goes by don’t you cry/buddy didn’t I warn ya etc./ about California 
I think I better check and see/ about my bedclothes 
I don t think the blanket quite covers/ my toes 
there s something exposed (poor poor ollie) 

Oliver laughing oliver screaming oliver singing oliver riding high / wide-eyed 
wide-eyed ollie etc./ (it's a lonely world if you’re) 
satisfied ollie 



ITTLE BOY HOUND DOG 



Words and music by ANDY PRATT © 1970 by Seaweed Music and Intersong-U.S.A., Inc. (ASCAP). Chappell & Co., Inc. sole agent. Reprinted by permission. 
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ELLA BELLA 


A 

Bella Bella-please etc./ 
she: did you move/ 1 thought 1 felt a breeze 
he: yes 1 just sat on you/ can't you feel my knees 
can't you pay attention/ 1 could be so unique 
she: 1 can’t understand a word you say baby but I sure like the 
way you speak haven’t you been in here/ most of the night 
he: yes I have you know/ 1 want to do thi s right 
I got a feeling/ 1 think it's gonna hurt 
slit*: 1 can't understand a move you make hut baby 1 sure like the 


way you flirt 

he: l can hear you scratching baby but I sure don t feel a thing 
but on the other hand you better take off that ring 
hey BB come on won’t you jump and wriggle/ hey BB won t 
you please take off that thing/ you could make a fella feel 
all over tickle/but all you do is make me sting 


hey BB scream 
hey BB bingo 

hey BB scream— you might think that you're all heart but everything you do just 
tears me apart 

hey BB scream hey BB bingo hey BB won t you 
take it off 


TIDE ISLAND 

Low tide island sinking island rising sea 

whole life half man blinking laugh man eyes on me 

talk talk mumble pause and go um 

step step stumble thrash and start to hum 

go home blind boy go read a book 

can t you tell a hand from a hook 

eyes lips cocktail laugh replace those teeth 

hand on handrail feet so far beneath 

old flies die and young rebels cook 

staring at the visible hook 

low tide island etc. 

blue whales/they wail/stav home sailor 
chinstrap glisten lips twist and yap 
helmets listen hands tighten strap 
save your breath for some other nose 
in California everything grows 

grown men jingle as they run your dadd y runs to you 
grown men mingle in the sun blue on blue 
dead balloon on rooftop in clothes 
California kills what it grows 
low tide island sinking island etc. 



IS INDY 

LJ* 

Mindy’s got her clothes on/ she s all dry 

back in the water the Latin starts to cry 

Manuel has no backbone/ he s a banana 

the Yankee's got magic she s a little piece of Nirvana 

Hey hey bow wow/ time is now/ time is meow 

I’m bound to die before 1/ get to learn how 

Manuel and his dinner/ so sincere 
He jump up and scratch his belly when she appear 
she eats like a seamstress / she uses her lingers 
there in the mashed potato dainty fingerprint lingers 
I could light your fire though you think that I can t 



iCORDS + RECORDS (RECORDS ARE LIKE LIFE) 

I was/ lying in the sink 

and 1 was/ all dressed in pink/ and I had been oowee 

I was/ chasing round a butterfly 

and 1 was/ jumping in July/ but I have been oh no 

now/1 buy records and I buy records/ 1 go and 1 buy more records anil 1 buy 
records/I pay for them/ 1 blow ones lives and 1 blow tens my budget bends 
1 was/hunchin round them lunchtime queens/ and I was/ 
takin in their tangerines/oh yeah truss plus plasm (hall the world hasm) 

I was/ dancing down the aisle 
and I was/ a cozy crocodile/ 

now/ 1 buy records and I buy records/ 1 go and 1 buy more records and I buy 
more records/ those companies/ they get richer when I m around/ their stock 
gains ground 

now/ 1 buy records and I buy records/ 1 go and etc. the middleman /takes his 

percent of all my money /he calls his honey 

earphones speaker cones records are like life like my life 



Words and music by ANDY PRATT <S> 1970 by Seaweed Music and Intersong-U.S.A., Inc. (ASCAP). Chappell A Co.. Inc. sola agent. Reprinted by permission . 






WARNING: Tommy Boy Music 


affiliates and licensees disclaim any and 


all liability for speaker damage resulting 


from the playback of this sound recording. 
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SIDE A WE ARE BACK 

WE ARE HAPPY 

WE ARE BACK 
REMIX 

SIDE B LFO 

LFO 

REMIX 



PRODUCED 

AND 

MIXED 

BY 

LFO 

FROM 

THE 

FORTHCOMING 

LFO 

ALBUM 

FREQUENCIES. 

AVAILABLE 

ON 

TOMMY BOY 
LP’S, 

CASSETTF 
AND 
COMP AC 
DISCS 
(TB IP 
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'ING WHEEL 

Thomas) 

„ IEN JOANNA LOVED ME 

(R. Wells/J. Segal) 

ON GREEN DOLPHIN STREET 

(B. Kaper/N. Washington) 


SIDE TWO 

‘WITH A LITTLE HELP FROM MY FRIENDS 

(J. Lennon/P. McCartney) 

WHAT ARE YOU DOING THE REST OF YOUR LIFE 

(From the Urmed Artists Motion Picture u 

'The Happy Ending") 

(A. Bergman/M. Bergman/M. Legrand) 

I 'LL ONLY MISS HER (When I Think Of Her) 

(J. Van Heusen/S. Cahn) ' 

ASCAP*. BMI 



Produced by Wade Marcus 
Executive Producer: George Butler 
Arranged by Dorn Minasi 
Strings Arranged & Conducted by. 

Wade Marcus 
Recorded At: 

A&R Recording Studio. New York, New York 
Engineer: Don Hahn 

Recorded March 19th, 20th & 21st. 1974 
Mastering Engineer: 

Al Brown, A&R Recording Studio 
Personnel: 

Dom Minasi. Guitar 

Joseph Daddiego, Conga & Percussionist 

D Bud Nealy, Drums & Percussionist 
Garry Newman, Bass 
Paul Winter, Violin 
Peter Dimitriades, Violin 
Harry Zarotzian, Viola 
Seymour Berman, Viola 
Kermit Moore. Cello 
Seymour Barab, Cello 
Gene Bianco, Harp 


c-fcMCMLXXIV United Artists Records, Inc , BN-LA258-G 
Manufactured by United Artists Records, Inc 
Los Angeles. California 90028 
Printed in U S A All Rights Reserved 


( WARNING: It is expressly forbidden to copy or 
reproduce this recording in any mannor or form 


Part of a writer's stock in trade - and part of his vanity - is in 

Den^na Ve eL h n P tnT hke ’° be , unic fuely ahead of what's hap- 
pening, even to fancy ourselves as privy to secrets at the 
source - and able to predict the course of legend Then just 

bv^hfkiiri 3 hUmble ' thS '" Usion of 0mn 'science is shattered 
by infho d . f su . r P rlse whlch 1 fo und - and which awaits you 
NoteSbum 9 9r °° Ves of this ' Dom Min asi's first Blue 


Hence it is far from easy to present an adequate perspective 

ouaNtv of h a e 0 m lnar h Str ^ n9er Wh ° arrives herewi 'h, or P on the 
quality of the music he plays. What Dom Minasi does is catch 

you unaware, with distinctive subtlety and an irreproachable 
authority. He reminds you that there hasn't been anyone plav- 

n 9 1968 when^ 0 u na ? 0rned honest sax since th 0' sadday 
wJs 9 insert ^ Montgomery left. And he will remind you of 
es, indeed t is not an overstatement to place Dom Minasi 
niJnn r£ L rest Jmeage of the guitar, the line extending from 
now 9 Dom emhardt thr0U9h Charlie Christian to Wes - and 


y ' hat thls o an surprise you, as it surprised me. We have 
| b h aC °^ e t aCCUS l 0med t0 the elec tronic guitar - as opposed to 
the electric guitar — fuzzed and wah-wah’d into a reiterative 
expression of an exotic technology. We just don’t expect the 
straight tone and technique of the purist, although nome re 

rtaf stStahf°tfjafT« lf 7 SIC ^ y - Dom Minasi is ,hat candid, 
at straight, that assured, and he has the gifts to make it work. 

M/1 Pe / hapS (t ? ese virtues wil1 also explain why I think that 
When Joanna Loved Me is likely to be the big jazz sleeper o 

t H y e e k th A h d Wh H y D ° m , Minasi has had t0 struggle f 0 make 
chops yesterday Y ° U ° W We " he didn '' ac9uire his 

awlnte S n f0Ur ye . ars 2 ld when he wheedled his first guitar from 
h and what 3,1 of this means is that he has been 
, eaded d |re ctly toward your ear for the better part of twenty- 

hkfanw h year t D ° m ' S from Brook| y n . where P according to 
Z jj* d n b ewis McMillan, he worked days in a pants 
factory going home to “soak his swollen hands iust so hp 
would be able to play somewhere that night” 

He had some band gigs, notably with Buddy Rich and Les 
no ^77 thS c °mmon hassles with club managers who ex- 

qIrbMe bl ’ r So °hi7 e th be P ustomers " the usuai 9 commercial 
HoHinft 6 ’ , h ® s the classic, even harrowing, example of 
nnnl? at i'°k P an lnner determ ined ideal, and by no means an 
unusual back story of an important, emerging artist Such 
careers are often subject to obstacles in time and circum- 

characte?rn h d a art e 1 mS r lm 7 3 metaphysical compression of 
dantTJ mnstrateH 1 ry 7 rrlval c °mes with a whoosh- as abun- 
dlbm Lp * * d by he resources and definition of Dorn's 
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It is my feeling that When Joanna Loved Me is the start of a 

and critics? hIT' 3 ' jazz re P utation ~ 'he polls and the charts 
and critical discovery. At that point, dues-payinq ceases to 

Ft h hW* 0, havin 9 been the penalty rather than the price 
Min a ? S ( ' r U0Sl y and hls musicianship which place Dom 
Minasi at once in the first rank of jazz guitarists. 

D / rodi?ctfn°n n bi ® alb , Um ' t Dorn has fine sidepeople and sensitive 
wi?he»r n Th stractunn g of "On Green Dolphin Street " 
and conducted b y Wade Marcus, must 
Oliver nevit ? b e comparison to the Wes Montgomery- 
£ m r tlVe collaborations. 1 would also single out 

?fnsideteble y ta| e entT an ' Wh ° iS 9iVe " r °° m t0 S,re,ch his own 

"M/=o^' t0 tb0Se wh0 are of a mind t0 hurr y forth to spraypaint 

a^ Whst e thi,°rih nei9 b0rh00d walls ' that isn '' the message at 
the a ' bu m proves, rather, is that genius lives; and 

the message should read: Dig Dom! Wes wouldn't mind at 

Leonard Brown 
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SIDE ONE 

TOCCATA AND FUGUE IN D MINOR (Bach) 7:00 

VARIATIONS: MEIN JUNGES LEBEN HAT 

EIN END (Sweelinck) 3:32 

SONATA IN D MAJOR ( Scarlatti ) 2:44 

SONATA RONDO ( dementi ) 3:20 


Afi 


SIDE TWO 

CONCERTO IN A MINOR (Bach) 2:55 

EINE KLErNE NACHTMUSIK (Mozart) 3:36 

ITALIAN CONCERTO (Bach) 3:36 

MOONLIGHT SONAT A ( Beethoven ) 4:58*^ 

fr°y 

We are past the “Gee-Whiz” period of synthesized music, 
that first flush, nay, explosion of whistles, bumps, rattles and 
roars. Those who need them already have their sonic booms 
and let‘s-see-if-we-can-make-Spot-howl records. Indeed, the 
market is glutted. 

We are also past the point of caring whether the electronic 
device used to recreate the music is a Belchfire nine-octave 
do-jigger or a Screaming Meamey, if anybody ever cared in 
the first place. 

Finally, gratefully, we have come to the point where the 
music itself is important, its actual realization through elec- 
tronic circuitry rather than membranes, air columns and strings 
the thing to listen for. How well have the musician-engineers 
captured the feeling of the original composition, then re- 
created it? We no longer care how many sounds they have at 
their disposal, but how well they use what they do have. Once 
again, the music, not the performer, is most important. 

The music on this record, from the 17th and 18th Centuries, 
ranges from the massive architecture of Bach's familiar Toc- 
cata and Fugue in D Minor to the petit-point delicacy of a 
Scarlatti keyboard sonata, from the robust romanticism of 
Beethoven's "Moonlight” Sonata to the gracetul airs of 
Mozart’s “Little Night Music." Past generations have made 
this music great; future generations may consider it titanic, 
synthesized or not. 


Johann Sebastian Bach (1685-1750) 

Toccata and Fugue in D Minor 

Originally written for the organ, but existing in transcrip- 
tions for both piano and orchestra, the Toccata and Fugue in 
D Minor is probably the most universally known of all Bach's 
music. 

A toccata (Italian for "touch”) is literally a piece of music 
to demonstrate the performer's skills, and usually consists of 
showy passages alternating with slower chordal sections. It is 


frequently coupled with a fugue, the great challenge of these 
works for both composer and performer, since a theme is 
played against itself, interwoven three or four times. ("Row, 
Row, Row Your Boat" is a simple fugue or canon; Bach's is 
more complex, but audible for all that.) 

Jan Pieterzoon Sweelinck (1562-1621 ) 

Variations: "Mein junges Leben hat ein End". 

The writing of variations on a hymn or folk-tune was very 
popular among composers of the 16th, 17th and 18th cen- 
turies and the works of the Dutch composer, Sweelinck, pro- 
vided an example for later composers, including J. S. Bach. 
The tune on which these variations are based is probably of 
German origin. 

Domenico Scarlatti (1685-1757) 

Sonata in D Major 

Domenico Scarlatti was one of the leading keyboard virtuosi 
and composers of his day. In his 500 odd keyboard works, he 
demonstrated a number of new techniques which had a de- 
cided influence on later composers including Haydn and 
Mozart. Scarlatti's sonatas are on a lighter plane than those 
of the later composers, but are genial, melodic works still 
sometimes performed in recital. 

Muzio dementi (1746-1832) 

Sonata Rondo 

Born in Italy Muzio Clementi, an infant prodigy pianist, was 
taken to England while in his early teens. He established a 
reputation as performer, teacher and pianoforte manufacturer. 
In his composition he succeeded in establishing a charac- 
teristic style of writing for the pianoforte. He was greatly ad- 
mired by Beethoven. Of his many compositions, his 'Gradus 
ad Parnassum"— a series of student exercises for developing 
piano technique— is the best-known today. 

Johann Sebastian Bach (1685-1750) 

Concerto in A Minor 

In keeping with the practice of his time, Bach arranged a 
considerable number of his own works, as well as those of 
other composers, for instruments other than those for which 
they had been intended. Among those works were several 
string concertos by the Italian composer. Antonio Vivaldi (1680- 
1743). Bach did not in his arrangements — which could more 
suitably be termed “realizations"— adhere slavishly to the 
original text, and he frequently succeeded giving a mediocre 
composition the stamp of his genius. The first movement of 
the A Minor Concerto is dramatic and interesting and contains 
a wealth of lively melody. 


Wolfgang Amadeus Mozart (1756-1791) 

Eine kleine Nachtmusik. K 525 

The delightful Serenade for Strings is one of Mozart's most 
frequently performed works. Written in a light style, the 
Serenade consists of four short pieces, the second of which 
is played here. This piece is typical of the graceful rococo 
period— as only Mozart knew how to capture it in music. 
Johann Sebastian Bach (1685-1750) 

Italian Concerto 

This concerto received the designation “Italian" as it was 
written in the bright Italian fashion of the time and made con- 
siderable use of the contrasted "forte" and “piano" available 
on a two-manual harpsichord. The term “concerto" should 
not be interpreted according to the present practice (no 
orchestra is involved); the contrast later provided by using a 
solo instrument or group of solo instruments with the orches- 
tra is here obtained on one instrument. 

Ludwig van Beethoven (1770-1827) 

Moonlight Sonata 

Beethoven, renowned as a symphonic composer, was also 
responsible for living to the piano sonata its final classical 
form and content as well as for preparing the way for the later 
romantic sonata. 

The Sonata is C-Sharp Minor, Op. 27 No. 2. Quasi una 
fantasia, is loved by millions, in spite of the fact that it is not 
typical of the composer's work in this field, Its romantic name 
"Moonlight Sonata" was given it by the German critic Ludwig 
Bellstab. The first movement is recreated on this record. 


This record is the first L.P. ever to be recorded using only 
the Electronic Music Studios “Synthi" VCS-3. This instrument 
has the capability of producing virtually any sound, but was 
used purely as a straight musical instrument on this L.P. The 
only modification — a potentiometer control was added, which 
gave a sliding octave up or down, by rotating the control, thus 
extending the keyboard to 5 octaves. 

"The Classical Synthesizer" was recorded on a 4-Track 
Studer J-37 tape recorder. To add on more than four tracks, 
the first four tracks were mixed down to 2-track stereo and 
then over-dubbed, and the process repeated until the work 
was completed. It says a lot for the J-37 Studer that one title 
on the LP actually contains eleven individually recorded tracks. 
It is recommended that you play this disc on a very good 
system and if you own a Quadraphonic synthesizer, listen to it 
through that system— the sound will amaze you. Be careful not 
to damage your speakers playing the Bach "Toccata"!! 


A Recording of RPM Records S.A. 
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after the sunset again 

Poems and songs about marriage and other female-male relationships, performed by 
Ric and Billie Barbara Masten. 


Side 1 

1. Barbie Doll* 

2. Wherever she went 
She dresses in flags 

When you tried to pick my wife up 
The hypothetical question 
Hunkered down back there 
Over the years 
She's at it again 
I have just wandered back 

3. Robert and Nancy* 

The lovers 
Reaching for a mile 
On the river 

4. In c Telephone Booth* 


Side 2 

1. Running besidt the highway 
Waiting n c wh ite room 
No one knows vhat goes on 
In the eye of the end 
To see a length of time through 

2. I, who had just entered the rapids 
In the tf roes of the affair 
Remembering what happened to Icarus 
The Good Friday side of life 
With a kind of early innocence 

3. The nesting marriage over 
Annual Relationship Renewal 

4. Kites are oni thing 
Billie's Christmas Song* 

Once upon a time 


•songs published by Mastenville 
Music Pub. (BMI) 

© Copyright 1973 by Ric Masten 
Words and music by Ric Masten 


This record “ catches , " at least as well as plastic can ever catch a live 
human interaction, one half of what many in the past year have found 
to be an engrossing experience: Ric and Billie Barbara Masten talking 
about marriage with a group interested in that subject fas everyone 
seems to be). 

Their springboard is usually a gathering of Ric's poems and songs. 
This selection is never exactly the same, since Ric chooses material to 
fit the responses he sees in the faces of his audience: what you have 
here is one such selection, recorded in November, 1973. But while 
each individual poem is an autonomous work of art, the real poem is 
the entire reading, which has a consistency and shape (through death 
to rebirth ) of its own. 

After the poems and songs comes the discussion. Billie Barbara 
leads this and many find it the most valuable part of the experience. 
Since a record does not allow for such a talk-back, I am tempted here 
to try to anticipate all the questions the record may occasion. For 
example, there is the controversial business of " creative divorce." 
putting death fa deadline, a threat ) back into marriage; and there is 
Ric and Billie's own attempt to get divorced--to remake their union as 
something truly voluntary-and the frustration of this by the state of 
California. 

But art is not simply biography: the value of the Masten rorschach 
is in its wide applicability, not its specific details. In the discussions 
Billie Barbara refers again and again to her own life, but only to make 
of it (and of the occasion of talking about it) something useful to 
others. In what follows you can read some of the things she had to 
say in November. 1973. These are scattered excerpts from tapes of 
her discussions with two different groups and writing them down 
gives them a form that is somewhat artificial. But here they are. a 
quick impressionistic glimpse of one point in what is a continuous, 
on-going process. 


"People hear different things in these poems and songs; it serves as a 
rorschach. Some women have called it anti-marriage and have yelled and 
screamed and run out of the room. Others ask Ric why he's anti-divorcel 
. . (Q Why do you put your whole relationship on display? Why don't 
you keep it confidential?) Certainly it was very painful for me. at first. 

But I wanted to talk about it so that other people could. I'm no robot 
without feelings: it hurt me a lot to hear Ric talk about loving someone 
else. It still does sometimes, when I'm not feeling OK about myself. But 
much of the trouble I got into came from feeling there was something 
wrong with me, that I was different, and I didn't trust enough to confide 
in others. The first thing I learned from therapy is how to get information: 
when you want to know something, you ask I I would stay home feeling 
all closed up, feeling worse and worse about myself. But I find now that 
many people have these problems, and those people are willing to share 
it, to talk about it. I don t want to tell people more than they want 
to hear. But I discover people don't think the less of me for opening up; 
lots of times I get closer to people by being willing to share." 

"I find that I really moved a lot out of the ‘Not OK" position. I be- 
gan to envy Ric his job. I don't know to what extent that's cultural. Now 
I'm convinced we must raise the consciousness of women and also help 
them feel good about themselves ... I found that when Ric was gone I 
was feeling bad, resentful, because he was gone, and when he was home I 
was already thinking of when he would be gone again. So I was never 
really happy. I was always in either the past or the future. I had with- 
drawn from our relationship and it began to die . . . I needed to figure 
out why I was so dependent on bad feelings. For example: when you 
go out with someone, even a stranger, you go out intending to be 
happy and have a good time. But I found when I went out with Ric 
I withheld my good feelings. I was punishing myself horribly, going 
with tho bad feelings all the time instead of the good. After 20 years 
of this I still have tho bad feelings, of course, but l‘m aware of it now. 

Now I prefer to go with the good. You can laugh or cry and get emo- 
tional relief, but I'm tired of crying .... And Ric always used to 
feel responsible when I got ongry. He’d feel guilty and that he'd done 
something to make me angry. I’ve discovered that by owning my own 
feelings I free him from that kind of guilt. He felt my anger as a re- 
jection of himself But now when I say I'm angry he asks if I want to 
talk about it. That is what I want: to talk about it and find out why." 


"I'm at that central point. I can't go back to the nesting marriage, 
but I do want to know how I got myself to where I almost went mad 
I'd chooso insanity rather than live the way I was living . I gat 
hung up on what I thought a woman should be l suffered awfully 
staying at home, believing I had to stay home or rny kids would turn 
out to be delinquents. I don’t know where we get these ideas All 
my married lift I wanted to get out of the house and c*o things, but 
when it came to where I could, I'd lost most o' my self confidence 
I didn't know how to move out into the world. That’s why I like 
to see consciousness-raising groups, places to get ideas on how to 
keep developing and feeling good and strong and hea' thy about mv 
self out in the world, and still enjoy my roles as wife an J mothc 
We often need this sort of support to help us find out what wf 'aahy 
want to do If a woman chooses to be wife and mother, , don't 
discount it: it's a job. I used to feel guilty about taking men? from 
Ric. But now I realize that being a wife and mother i* a h jr _• jb 
(Q: is it inevitable when women begin to be mere inrepende it that 
men will characterize them as bra-burning and domi lernnc ) No. not 
necessarily. For my part, I may well have fostered inis att' u Je in Ric 
When I started to develop my own interests I was very je'/io’ >s of his 
job and thought I couldn't be part of it, so when I jegao to get some- 
thing going on my own I thought. Well, he's got his anr th’s is going 
to be my work. I really didn't want to share it with him, until wi 
went through our crisis, when I realized that thei wasn’t any threat 
in sharing it." 

"I was used to being passive. I felt ii was the man's role to bo 
aggressive: if I was aggressive I felt guilty about t . ' Vher I tra- 

veled with Ric, as I sometimes did, I us-.-d to fee pio; e wr e only 
interested in what he had to say: they couldn’t oe in.eres»;d in me 
It took me a while to realize that I a rceptod ih t position It's hard 
if you have something to say, you hj ve to ilk ivjr Ric, but now I 
realize that this is what I must do. si w \er I want o be part of it 
I jump right in and have my say . . C f cuuri.e our contract is only 

for us maybe it can work only for us. ( r nayjo, ir fact, it won’t 
turn out to work at all. It serves u$ now as s moral agreement between 
the two of us, forcing us to stay alway i avn ire *hat every human rela- 
tionship is temporary. A relationship t at s nut ttnded. where there 
isn't any communication, will die lor I ck of stroking, like anything 
else .... I make my life public beiausj I ea.y believe that a rela- 
tionship is between two people and they shoild give themselves 
permission to live out their own relationship no matter what the 
culture is saying: we need to know there are many possibilities and 
we need to be free to talk about them ." 


/ think it fitting that these jacket notes end with a poem, since the 
very freedom of reference of a poem enforces the kird of sharing that 
Billie Barbara recommends. It's Ric's poem, but wher. you read r. you 
re-make it for yourself: 

/ had a vision once 
of a tower here 

on the shoulder of ihis t mountain, 
and / became a wil . man 
with a hammer and a drtam. 

But don't be overh impressed 
with those who build towers; 
there are any number of 
journeymen carpenters and stonemasons 
that can tell you how to do it. 

The building part is easy. 

It's the living in it 
that comes hard. 

With some simple instruction 
anyone can hang a door. 

But if you know the art 
of oiling hinges, 

teach me. 


Recorded live at the North Hills (Pittsburgh) Unitarian Universalist Church, 12 November 1973; "Barbie Doll" recorded live with the third and fourth grade girls at The 
EHh School, 13 November 1973. Recorded by Brian Weller and Chris Rawson. Record edited and produced, and jacket notes written and edited, by Chris Rawson. Engi- 
neered by Olof Kuuskler. Jacket photograph by Madison Geddes,2104 Euclid Ave., Cleveland, Ohio 441 15. Record manufactured by G & C Record Manufacturing Co. 


Cco>es f this record are available from the First Unitarian Church of Pittsburgh, Morewood & Ellsworth Aves., Pittsburgh, Pa. 15213. A video-tape of Ric and Billie 
Barbara in a similar performance and discussion is available from N.E.T.C.H.E, P.O. Box 831 1 1, Lincoln, Nebraska 68501. And much of this material is available in 
pamphlet form from U.U.A. Distribution, 25 Beacon Street, Boston, Mass. 02108. 
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Sensationnel 


DISCOTHEQUE 

Original Trench 

Import 

jsco Album Succfis Europeans 

FRONT COVER DESIGN: JEAN MORTEMARD DE BOISSE 
*EXCEPT, “LAZY LOVE", A FRENCH SONG PRODUCED IN CANADA 


Side One 

Brazil 330 

KRISPIE and COMPANY 

Farandole 3=45 
LES ATLANTES 

Funky Child • 

FRANCOIS NYOMBO 

Love Can 3.51 

KRISPIE and COMPANY 

Lazy Love 2 56 

NEW CITY JAM BAND 


Side Two 

Scorpion Flower 5=0C 

THE LAFAYETTE AFRO ROCK BAND 

Super Queen 3 47 

WALL OF STEEL 

Do\bu Want To 
Know What T’is 5:26 

ROY GAINES 

A.I.£.(a mwana) 4:47 

WALL OF STEEL 




lufralu 




Side one 

1. TWO OF A KIND f 4 06 

(D Valdez) Solos ERNIE MENDOZA, ts R CHANNEL 

DOMING VALDEZ, ts L CHANNEL 


2. IGORHYTHM ** 3 30 

(A. PeRa) Solos. PIDING ALAVA, pn 

LITO MOLINA, as 
DOMING VALDEZ, ts 
LUIS MARQUEZES. valve tb 
TONY VELARDE, drs 

3. PRELUDE AND FUGUE FOR BRASS QUARTET ** 


(A Peha) a) PRELUDE - 153 

b) FUGUE 3:03 


Personnel: ROMY FRANCISCO, ti 
LITO MOLINA, as 
ERNIE MENDOZA, ts 
PICOY VILLAPANDO, bs 

4. HATINGGABI (Midnight) * 6 28 

(A Molina) Solos: LITO MOLINA. ss 

MURING VICUNA, fh 
LUIS MARQUEZES, tb 

Total Time 19 .00 

Side two 

1. I’LL LOSE NO MORE ff 4 43 


(T Velarde) Solos: MURING VICUflA. fh 

LITO MOLINA, as 
DOMINIC SALUSTIANO. pn 

2. TONY SPEAKS ** 8 48 

(A Pena) Solo TONY VELARDE, drs. 

3. CHEBA *** 5:10 

(D Salustiano) Solos: DOMING VALDEZ, ts. 

LUIS MARQUEZES, tb 
LITO MOLINA, as 
DOMINIC SALUSTIANO. pn 
OMENG CONCEPCION, tr 


Total Time 18:41 


THE JAZZ FRIENDS 

TONY VELARDE, drums 
LITO MOLINA, alto and soprano saxophones 
PIDING ALAVA. piano 
TINY UMALI. Jr , string bass 
SAXOPHONE SECTION 
EDDIE SANGCAP, alto sax and flute 
PILO MORALES, alto sax 
DOMING VALDEZ, tenor sax and clarinet 
ERNIE MENDOZA, tenor sax and Qute 
PICOY VILLAPANDO. baritone sax and clarinet 
TRUMPET SECTION 
OMENG CONCEPCION 
MURING VICUNA 
ROMY FRANCISCO 
JOHNNY LINGASIN 
ED PARUNGAO 
DANNY MATIAS 
FRED CONCEPCION 
ROGER LLADO 
TROMBONE SECTION 
TONY ORDANZA 
LUIS MARQUEZES 
RONNIE MARQUEZES 
NARDING RAMOS 
LARRY MATIAS 
ROMY SAN JOSE 
AHYTHM SECTION 
DOMINIC SALUSTIANO. piano 
NARDING CASTANEDA, guitar 
YUTAKA KAWAMURA. guitar 
ROGER HERRERA, Jr., string bass and bass guitar 
ARRANGEMENTS and COMPOSITIONS 
PIDING ALAVA * 

ANGEL PENA ** 

DOMINIC SALUSTIANO *** 

DOMING VALDEZ t 
TONY VELARDE ft 


REPLACEMENTS 

PILO MORALES, FOR LITO MOLINA 
on 'TWO OF A KIND' 

ROMY SAN JOSE FOR RONNIE MARQUEZES 
ED PARUNGAO AND DANNY MATIAS FOR 
ROMY FRANCISCO AND JOHNNY LINGASIN 
on "HATTINGGABI" AND I LL LOSE NO MORE 

ROGER LLADO FOR ROMY FRANCISCO 
LARRY MATIAS FOR NARDING RAMOS 
YUTAKA KAWAMURA FOR NARDING CASTANEDA 
on "TONY SPEAKS" 

DOMINIC SALUSTIANO FOR PIDING ALAVA 
on "I’LL LOSE NO MORE" AND "CHEBA" 

ROGER HERRERA. JR FOR TINY UMALI. JR 

on "CHEBA". "I'LL LOSE NO MORE" AND " HATTINGGABI" 

FRED CONCEPCION PLAYED on "TWO OF A KIND" AND "TONY SPEAKS" ONLY 


Recorded & Mixed at Sampaguita Recording Studios Incorporated 
Recording engineers: Monching Payumo 
Dante 

Mixing engineer Jess Payumo 

Special thanks to FILCOM PRODUCTIONS and GETZEN BRASSES 
for the use of the Rhodes Suitecase 
Cover design: Calixto (ALEX) Rodriguoz 


Manufactured and Distributed by BLACKCOLD RECORDS CORPORATION. 
BA-3037 
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It took a long time coming but when the first big band jax> 
album featuring the Jazz Friends finally made it to the record bars 
the general feeling was that a follow-up should be made soonest 

After all. there is a growing acceptance of Philippine compositions, 
whether pop or jazz, and an equally increasing broadcast of such 
recordings by the country's radio stations Besides, there is a 
sufficient number of Filipino jazz compositions that deserve to be 
recorded so that jazz fans, here and abroad, can have a fairly good 
idea as to how Filipino musicians have achieved proficiency in this 
art music 

Although many jazz aficionados insist that it is the small groups 
(Vios, quartets, quintets, etc ) that give jazz performers the best 
opportunities to prove their skills at improvising, big band jazz is 
not without its share of merits 

A big band jazz number provides its composer -arranger a rare 
opportunity to express his creativity through the combined sounds of 
the musicians performing it. The solos may not be as long nor as 
extended as those in small groups. Nevertheless, a good deal of 
musicianship is required for an abridged solo to become a memorable 
listening experience 

Playing in a big band also poses ternfic demands on the sidemen 
Precision is the name of the game the members of the band must think 
play, breath and phrase as one Happily enough, the Jazz Fnends have 
been able to put together a big band comprised of the most talented 
sidemen in the country More important, all of them share a common love 
for jazz The vanous tracks on this album reflect the oneness of spirit 
and constant striving for excellence that binds the Jazz Friends together 
Putting this second big band jazz album together is part of the Jazz 
Friends' pioneering activity and focusing the limelight on all Filipino 
jazzmen who have something worthwhile to contribute to Philippine jazz 
All the selections in this album, like in the first one. are being 
recorded for the first time Some numbers date back to 1958; some were 
arranged very recently These selections reflect the styles and idioms 
from the 1950s to the 1970s Although there is a wide difference, it is 
only natural that the Jazz Fnends should be completely at home in 
these diverse styles because jazz is a constantly evolving art that 
keeps on testing the innovativeness and adaptability of its performers 
Also, by including compositions and arrangements dating back to the 
1950s. it is not only our purpose to provide a document of the music that 
Filipino jazzmen have been playing two decades ago but to show as well 
the big leaps they have made since then 

"Two of a Kind", by Doming Valdez was written on June 7. 1960 in 
Okinawa, where he played baritone sax in a 10-piece band 
The up-tempo tune, featuring two tenor saxophones, was 
originally written for the band's tenormen -- Ding Basbas. who is now 
in Hong Kong, and Romy Pascasio, now living and working in the United 
States 

"Igorhythm" is based on a five-fourths Igorot song. Bagbagtu 
written in bossa nova style by Angel Pena, bassist-arranger-composer 
and an original member of the Jazz Fnends Presently, he is a member 
of Honolulu Symphony Orchestra and writes serious music in his spare 
•time "Igorhythm" is scored for an octet 

Also by Pena is "Prelude and Fugue", written in 1958 and was 
considered way out by listeners who heard it for the first time that year 
This number is scored for only four instruments -- trumpet, alto saxo- 
phone. tenor saxophone and baritone saxophone There is no rhythm 
section All the parts are written down It has the same pattern as 
a 16th century prelude and fugue The difference lies in the use of 
jazz instruments, harmony and contrapuntal devices 

"Hating Gabi" is the well-known Filipino serenade by National 
Artist Antonio J Molina written originally for solo violin and piano 
For many years now. Tony Velarde has been intrigued by the possibility 
of giving it a jazz treatment That has been realized in this recording 
The arrangement was written by pianist Piding Alava. with solos on 
Flugelhorn by Muring Vicuna and soprano saxophone by Luo Molina 

"I'll Lose No More" is a ballad composed by Tony Velarde in May IS 
1951 The arrangement is also by Tony, which proves that he is not just an 
excellent drummer but a composer and capable arranger as well Not 
many drummers come close to being as versatile as Tony, but then he 
is in a class all by himself 

"Tony Speaks", is another compos'tion of Angel Pena It was 
written in 1952 As the title suggests, it is a most appropriate 
vehicle for showcasing Tony Velarde's drums 

"Cheba", by pianist and musical director Dominic Salustiano was 
written in 1958 for the annual jazz concert sponsored by the Upsilon 
fraternity of the University of the Philippines It was in this same 
concert that Pena's "Prelude and Fugue " was premiered "Cheba 
arranged for octet, is Dominic's musical tribute to the trumpet player 
Chet Baker, who achieved fame playing with the Gerry Mulligan 
Quartet in the 1950s Dominic's piano is also heard to advantage in 
Velarde's "I'll Lose No More" 

In this album, we have tried to put together an interesting mix of 
Filipino jazz compositions, written for various groupings ranging 
from quartet to big band Some of our sessions lasted well beyond the 
wee hours of morning A few of us had to miss our weekend vacations 
A great deal of thought, time, effort and love went into this album 
Most important, we all had a great time making it We hope you will 
also have a great time listening to it 


By LITO MOLINA 
Manila. Nov 28 1978 
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Chris Swcmsen has a B.A. from Dartmouth and 
has studied and taught at the Berklee School of 
Music. His extensive arranging and performing 
credits include tours with Herb Pomeroy, Stan Ken- 
ton, Maynard Furguson, and Gary Burton. Chris 
headed the New York Improvisation Ensemble for 
six years before turning to the electronic music 
medium. In 1968 he was appointed composer in 
residence at the Moog Studio where he has realised 
many important original electronic works and de- 
veloped a unique virtuosity on the Moog Synthe- 
sizer. His pitch and tone color nuances reveal a 
degree of control that, just a few years ago, was 
not considered possible in the electronic music 
medium. In his many live synthesizer performances, 
Chris has never failed to capture the enthusiasm 
of his audience. The high level of musicianship 
which he has developed through extensive study 
and performance over the past decade, coupled 
with his instinct for effective showmanship (aud- 
ience communication instead of showmanship), are 
a winning combination for all audiences. 


Robert A. Moog v 

Inventor of the Moog Synthesizer 


j 
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PERSONNEL :A11 sounds on this record are made 
by the Moog Synthesi»r as played and programed 
by Chris Swanseiy 

Equipment used : Moog Mark III Synthesizer, Bode 
Ring Modulator. Bode Frequency Shifter, MRS 8 
track recorder, Scully 4 track recorder, Scully 2 

track recorder, Dolby A noise reduction system, 
and Moog Polypho 


side one 


1. PULASKI SKYWAY 

ansen; Badger, BMI. Time : 20:04) 


ver photo: Tom Zimmermann 
kliner photo: George Schiffer 
echnical assistance: Jon Weiss 
DUCED BY CHRIS SW ANSEN 




(by Chris Swansen; Badger, BMI. Time: 2:40) 

3. HERE COMES MONDAY 

(by Chris Swansen; Badger. BMI. Time: 2:47) 

4. MY GIRL 

(by Chris Swansen: Badger, BMI. Time: 2:42) 

5. LES IBIS 

(by Chris Swansen; Badger, BMI. Time: 2:46) 
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PAZ 

Paz, es el bello tema que hemos escojido para identificar este bello 
Album Musical que con mucho carino presenta la Agrupacion GALILEA 
SOUND, esperando en Dios que sea del agrado de cada creyente y de 
todo aquel que lo escuche. Que la Paz de Dios sea con vosotros. Amen. 

GALILEA SOUND 

Cantantes 

ADAN SANCHEZ 
ELSIE RODRIGUEZ 
LILY RODRIGUEZ 
CARMEN ORTEGA 

STEREO 


ACOMPANAMIENTO 


Lado A 

1. PAZ 

(V. Quinones) 

2. NATHANAEL 

(autor des.) 

3. Ml TESTIMONIO 

(A. Sanchez) 

4. DONDE PODRE ESCONDERME 

(J. L. Santiago) 

5. SENOR A QUIEN IREMOS 

(autor des.) 


PIANO: 

BATERIA: 

Johnny Peralta 

Danny Munoz 

GUITARRAS: 

Adan Sanchez 

Manny Rivera 

CONGAS: 

Alex Reyes 

BAJO: 

TROMPETAS: 

Victor Hernandez 

Angel Manzano 

GUIRO Y MARACAS: 

Jose Fuentes 

Sergio Cruz 

Victor Ortega 


Lado B 

1. Ml GRAN LUCHA 

(autor des.) 

2. SALMO 25 

(autor des.) 

3. CAMBIO Ml VIDA 

(V. M. Santiago) 

4. TOMADO DE LA MANO 

(autor des.) 

5. DAVID DANZABA 

(autor des.) 


Para cualquier informacion en relaccion a este Album Musical favor de 
comunircarse con: 

PEDRO CASTELLANOS 
LIBRERIA BET-EL 
20 Clinton Street 
New York, N. Y. 10002 


Director: ADAN SANCHEZ 


Productor: PEDRO CASTELLANOS 
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Y BABY . DIGGIN' MY POTATOES • TAK 
HHG . STEALIN’ (Long Version) • SISTEI 


• JitBUN (Long version; • — 

SHAKE THAT THING . MACK THE KNIFE 
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HOW 

TO 

HAVE 

FUN 

WITH 

AN 

EMPTY 

JUG 


Y OU KNOW, I've been meaning to start a jug band for a long 
time. Around 1958 Sam Charters, myself and a few others were 
messing around with some of the same tunes that are in this album. 

Then Sam decided to go to Greenland, or was it British Honduras; 

Bob Brill, our kazumpet player (sometimes called the trumpoo) 
went to North Africa; and I went professional. It seemed like no one 
was interested in jug bands back then. 

Now everybody seems to want to hear jug band music, and new jug 
bands are forming by the hour. Here is mine. We like it because it’s easy and 
it’s fun and no matter what your musical level is, (our musical level is pretty 
apparent on this record) you can make some pretty decent fun music. 

My playing with Sam in 1958 certainly doesn’t make me a pioneer. 
Sam was playing with jug bands out on the West Coast in the late 1940's, 
and the whole thing started in the 1920’s. Neither Sam nor I were contribut- 
ing very much back then. Gus Cannon recorded “Walk Right In” around 
1928. The Memphis Jug Band was recording different tunes at the same 
time. So this isn’t a new thing after all; it’s just another “revival.” But it is 
the revival of what we feel is a very viable kind of music. You can play 
practically anything with a jug band (our Beethoven’s 9th has got to be 
heard to be believed), and if you have any ability to swing at all it will 
come out in a jug band. 

The Jug Stompers got off to a start when the prominent owner of a 
prominent club— the Village Vanguard— called and asked me if I could 
organize a jug band. I said, “maybe,” and within two minutes my wife and I 
had made fourteen phone calls. Sam was back in town; Danny Kalb, who is 



one of the most versatile musicians I know, wasn’t doing much of 
anything; Artie Rose, mandolin and dobro player par excellence, 
was available. I had to wait for Barry Kornfeld who was working a 
summer gig, but he was worth waiting for. We worked at the Village 
Vanguard for a while and have since become incurable addicts— of 
music, that is. 

The tunes that we do are kind of a bridal bouquet of jug band 
music— old, new, borrowed, blue, etc. “K.C. Moan” and “Stealin' ” are two 
very traditional jug band tunes, the first one having been recorded by the 
Memphis Jug Band and the second by Cannon’s Jug Stompers. “Everybody 
Loves My Baby” and “Sister Kate” are traditional jazz tunes from the 
1920’s. “Take It Slow and Easy,” “Diggin’ My Potatoes,” and “Shake that 
Thing,” are tunes that we picked up around folk music. The three rags, 
“Saint Louis Tickle,” "Temptation Rag,” and “Georgia Camp Meeting” are 
kind of a new twist for jug bands. We play them because when they come 
out right they are the most exhilarating things that we do. “You’se a 
Viper” was written by Fats Waller. It’s a Harlem jive tune from the 1930's. 
“Mack the Knife” is kind of a brainstorm. We think that we do no violence 
to the spirit of the song in performing it. As a matter of fact, I personally 
think that if Kurt Weill had been familiar with the form he would have 
scored the entire “Three Penny Opera” for jug band. 

In any case this is one way a jug band can sound. No two jug bands 
could sound alike simply because the music is at once so personal and so 
collective. You'll have to try starting a jug band of your own to know what 
I mean. Good luck. 

Dave Van Ronk 


EVERYBODY LOVES MY BABY 

( Spencer Williams, J. Palmer), Pickwick Music Corp., ( ASCAP ) . . . t:53 

STEALIN' (long version) 

(Will Shade), Peer International Corp., (BMI) , . . 3:13 

SAINT LOUIS TICKLE 

(James O'Dea, Barney, Seymore), Shawnee Press, Inc., (ASCAP) . . . 3:33 

SISTER KATE 

(Armand Piron), Pickwick Music Corp. it Jerry Vogel Music Co., Inc., (ASCAP) . . . t:l 7 

TAKE IT SLOW AND EASY 

(Jessie Fuller), Contemporary Music, (BMI) . . . t:t5 

MACK THE KNIFE 

f Kurt Weill, Bertold Brecht, Beilutein), Weill- Brecht- Harms Company, lne„ (ASCAP) . . . Jf :35 


DIGGIN' MY POTATOES 

(Sonny Terry), Prestige Publ. Co., (ASCAP) . . . i !:iS 

TEMPTATION RAG 

(Henry Lodge — H'ea/yn), M. H'ilmnrl it Sons, (ASCAP) . . . 3:09 

SHAKE THAT THING 

(Jackson), Shapiro, Bernstein it Co., Inc., (ASCAP) . . . t:60 

K. C. MOAN 

(Tewee Blackman), Peer International Corp., (BMI) . . . 3:36 

GEORGIA CAMP MEETING 

Traditional . . . t.‘45 

YOU’SE A VIPER 

(Thomas "Fats" Waller), Joy Music Inc. it Mayfair Music Corp., (ASCAP) . . . t:3t 
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ARRANGED BY DAVE VAN RONK AND THE JUG STOMPERS 

This MERCURY record is the result of the most modern recording techniques in the phonograph industry. 

In STEREO The 16° cutter slant angle in utilised, the latest development in the art of disc recording. I he rertieal-tTaeki ng- 
angle between cartridge and groove greatly reduces intermortulation distortion and gir-es the utmost reproduction of the original 
sound through its dynamic depth control and reliable stylus^ tracking. To protect your stereo recording, play only on a pono- 
graph with stereo reproducing cartridge according to the RIAA standards. ... .,,, 

In MONO The master tapes are transferred directly through the finest Ampex 300 senes tape machine to a socially 
designed power amplifier which drives the BBC Grampian Feedback Cutting Head. Because of the simplicity of our new 

recording techniques, quality listening on eiPier stereo or monaural phonographs is assured. . 

In monaural or stereo, your MERCURY record will give you the truest t rossible reprmluction of the onginal sound. 
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aide 1 

MOVING DAY (Ham' von Tilzer) 

TW wu MTittm in 1906 by tin put alley conipoaer Harry von Tiber. who 
alto mvir “Goodbye. Lira Jane,* a tiring band favorite, and *1 Want a Girl 
Aut lake the Girl That Mamed Dear Old Dad * A number of people have 
recorded thi» tong. among them Jim Kwetkui. Charlie Poole, and the Holy 
Modal Rounder*. 


WHITEWASH STATION (Will Shade (?) ) 

Our theory hat long been that the whitewash station, “three mile* above* 
(?). it a ijuick clean-up service that furnishes the dark departing souls of 
jug band musicians with enough “cosmetics* to get them through the 
Pearly Gates. The Memphis Jug Rand recorded the tong in 1928. Their 
signature it still on it. 


FISHER’S HORNPIPE (Trad.) 

Tom Wilsbach. our Library of Congress connection, write*. “This was not 
written by Johann C. Fisher 1 1733- 18001. the oboist. Nor was it written 
bv John Abraham Fisher (1744-1806), a violinist who also lived in London 
It was composed by James Fisher. ‘principal dancer and ballet master. 
Theater Royal. Covent Garden.' and was published around 1780. It soon 
entered tradition and it also known at 'Lord Howe's Hornpipe, ‘ 'The Fish- 
erman's Lilt.' and 'Wigs on the Green.' Found in O’Neill's, 1575-76.* 
Henry can't remember where he got it. Maybe Cole's 1001 Fiddle Tunes . 

MY OLD MAN (J. Mercer-B. Hanighen) 

Aside from Jim Kwesktn. our inspiration for this came from a joint per- 
formance of The Nephew* and The Spirits of Rhythm (vocals) on December 
6. 1933. in New York City. The Onv\ Club mentioned in the chorus was a 
famous >azi (oint at the time. The Nephews were a novelty band and did 
the back-up with a single struig guitar, three tipples, and a suitcase wrapped 
in paper, played with whisk brooms. When Harvey sings this one. he likes 
to insert verses from "Popeye the Sailor Man." 

DONT GIVE ALL THE LARD AWAY (Lockwood Lewis) 

Clifford Have*, jug band fiddler supreme, and Earl Mclhxiald. hi* equi- 
valent on jug. recorded this song on December 10, 1926. in Chicago, with 
their band The Dixieland Jug Blower*. We are fond of its distinctive flavor 
and abundant chords, and are intrigued by the masked intentions of 
Deacon Mote. Then, of course, there's the lard itself. 

ADAM AND EVE (Tommy Bradley (?) ) 

All that t* known about this masterpiece of exegesis is that it was 
cut in Richmond. Indiana, on September 27. 1930. bv Tommy Bradley, 
who may have come from Central Mississippi. The chord progression 
occur* in a large number of jug band tongs, but the waltz time was 
Harvey's idea. 

SOME PUMPKINS (Edward Kuhn) 

This March and Two-Step hails from Kansas Gty. Missouri, and was 
originally published in 1908. We got it from the Etcetera String Band 
( The Harvett Ho p. Moon 200) who specialize in unknown Missouri rags. 


aide 2 

Beale Street (words by W.C. Handy) 3:13 

Ship in the Clouds/Pigeon 

on the Gate (Trad.) 3:05 

Whitewash Station (Will Shade (?) ) 3:21 

Washboard Wiggles (“Tiny" Parham) 2:57 

Lynchburg Town (Frank Spender) 3:09 

Frosty Mom (Trad.) 2:15 


side 2 

BEALE STREET (W.C. Handy) 

We got our words from Handy and our tune from Charlie Poole, who calls 
this “The Tennessee Blues." We alto owe tome thanks to the Red Clay 
Rambler* Beale Street it in reality Beale Avenue. Memphis. Tennessee 

SHIP IN THE CLOUDS/PIGEON ON THE GATE (Trad.) 

Phrase bv phrase. Rich pieced these tunes together from tetuont with a 
whole mess of Philadelphia and Brandywine old-time musicians They 
make a fitting pair because of their odd rhythms. 


WASHBOARD WIGGLES (“Tiny" Parham) 

Hartzell StTathdene “Tiny* Parham, a three-hundred-pound Kansas City 
piano player, headed several bands in Chicago in bootlegging days: he and 
hit musicians recorded this tune on July 22. 1929. featuring drunuuer 
Ernie Marrero on the board. Here, Rich plies hi* thimbles to the Zinc King 
with the best of them. 

LYNCHBURG TOWN (Frank Spender) 

An Original Christy Minstrel song, variants appear in several antebellum 
minstrel book*. In the early 1900'* it entered the repertoire of white 
mountain musk. Some tell their tobacco down to Vicksburg, and tome to 
Rkhmond. but Brian likes to imagine his going down to Lynchburg. Tenn- 
essee. where it can keep an eve on the Jack Daniel's distillery. 

FROSTY MORN (Trad.) 

Henry learned this tune from Mark Gunther at Mariposa in 1973. Mark 
probably got it from the Hollow Rock String Band, who passed it into wide 
circulation on their first album. They got it from Alan Jabbour of the 
American Folklife Center, and he got it from Henry Reed of Glen Lyn, V’a. . 
who got it from the devil-knows- where. There are many frosty moms 
where we live. 


Cranberry' Lake first got together in the summer of 
1972 at a college biological station at Cranberry 
Lake in the Adirondack mountains where Lew, Rich 
and Brian were students and Sally was passing the 
time. Soon after, Harvey joined us and. a little 
further along, Henry. We find lots of old time string 
band music in central New York State where we live 
but few other people playing jug band music. We 
try hard to know where the music comes from and 
feel like we’re a real part of where it’s going. 

Thanks to Santo LaValle for the loan of his intact guitar, 
and to Dick Sheridan for the use of his tenor banjo. 

This record is for Terry Finger, Bill Knowlton, Tom 
Hosmer. Gary Palley. The Wild Mouse, Ouzo the Jug 
Band Dog and all the people who made this music so well 
a half-century and more ago. Thanks Mom and Dad! 

Rich Sobel: fiddle (old-timey), mandolin and washboard 
Henry Jankiewicz: fiddle (old-timey and jug band) 

Harvey Nusbaum: guitar and vocals (Moving Day and My 
Old Man) 

Brian Bums: string bass, jug and vocals (remaining songs) 
Sally Cutler: autoharp, kazoo and spoons 
Lewis Cutler: 5-string banjo and tenor banjo 

Producer: Phil Shapiro 
Engineer: Ken Coleman 
Front Cover: M.J.Tootill 
Back Cover: Jeff Pike 
Recorded in May and June 1977 at Wavemaker Studios, 
Spencer. New York. All arrangements by Cranberry Lake. 
IP © 1977 Swallowtail Records, Bo\ 843 Ithaca. New- 


side 1 

Moving Day 

(von Tilzer & Sterlin) 3:05 

Fisher’s Hornpipe (Trad.).... 2:43 

My Old Man 

(J. Mercer & B. Hanighen) 2:45 

Don’t Give All The Lard Away 

(Lockwood Lewis) 2:37 

Adam and Eve (Tommy Bradley (?) ) 3:09 

Some Pumpkins (Edward Kuhn) 3:10 
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PVA JAZZ 

HIGH school for performing and visual arts jazz en „ 

I Bob Morgan, Director 

I M I Guest Soloists: Tony Campise, Kirk Whalum 

SIDE ONE 




Recorded June 2, 3, 4, 9, 17, Alvin, Tx. 

Tony Campise appears by special arrangement with 
American Record Corporation 

® High School for Performing and Visual Arts, 1981 
3517 Austin St., Houston, Texas 77004 
(713) 522-7811 

TT&rlc 

MC 20142 


L to R; Horace Young III, Bob Morgan, Norma Lowder, Richard Piagentini. 
(Photo by Xenia Huarte, HSPVA Media Student) 


1. MAIDEN VOYAGE (Herbie Hancock, arr. John-Everett Beal) 
Scott Luker, tenor saxophone 
Stephanie York, piano 
Bill Fitzgerald, trombone 
Josh Syna, guitar 


2. SHO' 'NUFF! (Pete Vollmers) 
Brian Alexander, trumpet 
Scott Luker, tenor saxophone 
Warren Grant, drums 


SIDE TWO 

4. SOME OTHER TIME (Leonard Bernstein, arr. Don Elam) 
Tony Campise, alto saxophone 

5. OUTLAWS (Paul Hart) 

Bill Fitzgerald, Trombone 

6. KA JU MOE SAMBA (Mike Loveless) 

Kirk Whalum, soprano saxophone 

7. NIEHAUS ORIGINAL (Lennie Niehaus) 

Jeff Hoffman, guitar 
Scott Luker, tenor saxophone 
Bart Follis, alto saxophone 
Stephanie York, piano 


ACKNOWLEDGMENTS: 

Recording Facilities: Alvin Community College, Alvin, Tx./ Andy Anderson, Chairman, 
Music Department / Jerry Perkins, Director, Jazz Program/ Engineer: Pat Singletary, 
Alvin Community College/ Mixing: Jeff Smith (Southwest Recordings) and Bob 
Morgan/ Pressing: Mark Educational Records; Box 218; Clarence, N.Y. 14031/ 

Front Jacket Design: Roberta Staat, HSPVA Art Faculty/ Back Jacket Design: Irma 
Williams/ Printing and Fabrication: Bolt Record Productions, Inc., South Houston, Tx. 


At Wichita, Kansas, Jazz Festival, April 1981 


PERSONNEL 


Trumpets/ Flugelhorns: 

Bruce Friedman, lead (tunes 1, 3, 4, 5, 6) 

Victor Nash, lead (tunes 2, 3, 7), section, solo 

Duke Tanner, section 

Greg Zekowski, section 

Paul Hyde, section 

Brian Alexander, section, solo 

Trombones: 

Bill Fitzgerald, lead (tunes 2, 3, 4, 5, 7, ), solo 
Jim DeBose, lead (tune 1), section, solo 
Jesse Duran, lead (tune 6), section 
Ricky Gonzales, section 
Barbara Weaver, bass 

Saxophones/ Woodwinds: 

Bart Follis, lead alto & soprano saxes/ flute 
Larry Diaz, alto 8i tenor saxes/ flute/ clarinet 


Scott Luker, 1st tenor sax 

Kenneth Kress, tenor 8t baritone saxes/ flute/ piccolo 
Lynne McCarthy, baritone sax/ bass clarinet 
Deena Gaskell, clarinet 

Piano: Stephanie York 

Guitar: 

Jeff Hoffman (tunes 5. 6. 7) 

Deena Gaskell (tunes 2, 3) 

Josh Syna (tune 1) 

Bass: 

Kelvin Elliott (tunes 1. 5. 6) 

Chuck Lichenstein (tunes 2, 3, 4, 7) 

Drums: 

Kelvin Cooksey (tunes 1, 3, 4, 7) 

Warren Grant (tunes 2, 5, 6) 


TONY CAMPISE 


BOONIE'S BLUES (Dominic Spera) 
Victor Nash, trumpet 
Larry Diaz, alto saxophone 
Jim DeBose, trombone 
Deena Gaskell, clarinet 
Kelvin Cooksey, drums 




HIGH 

SCHOOL FOR THE 
PERFORMING AND 
VISUAL 
ARTS 

3517 AUSTIN STREET 
HOUSTON. TEXAS 77004 
PHONE 713/522-7811 


INSTRUMENTAL MUSIC DEPARTMENT 

DR. ROBERT MORGAN, Coordinalor 
Director. Jazz Program 
RICHARD PIAGENTINI 
Director, Symphonic Program 


H S P V A JAZZ - 1981 


The 1980-81 school year contained many exciting moments for the High 
School for Performing and Visual Arts Music Department. It was a time 
to look back as the school's tenth anniversary was celebrated, and to 
look forward as plans for a new campus were completed. This album rep- 
resents a summary of the year's activities by the Jazz Ensemble. 

None of the activities of the Music Department, including this album, would 
be possible without the enthusiastic support of the school and district 
administration. Sincere thanks are extended to: 


HSPVA Administration: 

Norma Lowder, Principal 
Lawrence Anderson, Assistant Principal 
Patricia Zeitoun, Coordinator of Art 
Mary Martha Lappe, Coordinator of Dance 
Robert Singleton, Coordinator of Drama 
Pat Coakley, Coordinator of Media 
Pat Bonner, Coordinator of Vocal Music 
SPECIAL THANKS are extended to office 
staff: Betty Grady; Betty Key, Peggy 

Smith 


Houston Independent School 
District: 

Billy Reagan, General Superintendent 
Edith Moore, Superintendent, Area II 
Edward Swearer, Ass't. Superintendent 
Area II 

Ruth Red, Director of Music Education 
Leslie Munson, Supervisor of 
Instrumental Music 
Lavonia Bassett, Supervisor of 
Vocal Music 


Instrumental Music Staff 
Adderley, Nat, Jr. 

(Theory) 

Borling, Tom 

(Theory, Jazz Piano) 
Breier,. Josh 
(Guitar Fns ) 


, 1980-81: 

Ganz, Dr. Isabelle 
(Early Music Ens . , 
Class Piano, Theory) 
Gaschen, Terry 

(Classical Guitar) 
Gerard, Charles 


Frazier, Marsha (Theory, Comp.) 

(Jazz Piano, Combo) Johnson, Dr. Charles 

(String Ens., Music History) 
McCathern, Jerry 
(Brass Class) 


Highlights of 

1980-81 Jazz Ensemble season: 


Phillips, Bernard 
(Woodwinds Class) 
Piagentini, Richard 
(Symphony, Wind Ens., 
Conducting) 

Smith, Lovie 
(Percussion) 

Young, Horace 
(Jazz Ens . , 

Arranging, Improvi- 
sation) 


Tours: 

Texas Music Educators Association Convention, San Antonio, Texas, February 
11-14, 1981; guest soloist: Tony Campise 

Special guest band at Wichita (Kansas) Jazz Festival, April, 1981. En route 
to Wichita, concerts were presented at Bowie High School, Arlington, Texas 
(joint concert with UT/Arlington Jazz Ensemble) and Midwest City High School, 
Oklahoma City. 


Non-competitive participation in festivals at Sam Houston State University, 
Dulles High School, Texas Southern University and North Shore High School 
(Galena Park), with individual awards presented as follows: 

"Most Outstanding Musician" Awards: 

Sam Houston State University: Larry Diaz, class 5A (tie); Caral Richard 
(2nd band), class 4A 
"All-Star" Certificates: 

Sam Houston State University: Alexander; DeBose; Fitzgerald; Follis; 

Friedman; Gaskell; Luker; York. 2nd band: A1 Butcher; Peter Hunter; Keith 

Linton; Lydia Modelist; David Parker; Mark Sellers 

North Shore High School: Fitzgerald; Friedman; Luker; York 

Texas Southern University: Victor Nash 

Dulles High School: Fitzgerald; Gaskell; Grant 

All-Region IX Jazz Ensemble, Westchester High School (Spring Branch), 
October, 1980: Larry Diaz; Jesse Duran; Bill Fitzgerald; Jeff Hoffman; 
Scott Luker; Kenneth Kress; Sydney Polk (2nd band); Stephanie York 

All-State Jazz Ensemble, T. M. E. A., San Antonio, February, 1981: 

Bill Fitzgerald, trombone; Stephanie York, alternate piano , 


Special Awards: 


TRONGONE AWARDS (Senior Awards of Merit): presented May 21, 1980: 

"For Outstanding Performance in Jazz Ensemble": Bill Fitzgerald 

"For Outstanding Performance in Academic Music Program": Denna Gaskell 

and Lynn McCarthy, tie for runner-up 

First Runner-up, MusicFest Scholarship ($ 2000): Bill Fitzgerald 
Winner, Jazz Heritage Scholarship ($ 500) sponsored by Jazz Month Club: 

Deena Gaskell; Runner-up ($ 300), Omega Psi Phi "Search for Talent": 

Jeff Hoffman 

It was learned that the 1980 small jazz ensemble album, Nightfall , won 
down beat Magazine's "deebee" award for "Best Jazz Performance by a Small 
Jazz Group - High School Division." Sal Gonzales (trombone) won "Best 
High School Jazz Soloist," with honorable mentions going to Shelton Crocker 
(tenor sax) and Eddie Smart (composer). A special citation was presented 
to the HSPVA Ragtime Ensemble, Richard Piagentini, Director. All "deebee" 
awards were presented by Charles Suber at the Wichita Jazz Festival. 

Guest performers and/or clinicians on campus this year included Anthony 
Braxton, Tony Campise, Arnett Cobb, Richie Cole, Dennis Dotson, Lee Evans, 

Bob Hardaway, David "Fathead" Newman, Larry Ridley, Kirk Whalum, Houston 
Pops Orchestra, University of Illinois Jazz Band, and San Jacinto College 
Jazz Ensemble. 

The excellent training by the following junior high directors is gratefully 
acknowledged: Gerald Bachorowski (Hartman Jr. High School): Paul Hyde; 

Joe Freilich/Ann Price (Black Jr. High School): Ricky Gonzales and Chuck 
Lichenstein; Howard Jones (Fleming Fine Arts Academy): Kelvin Cooksey, 

Kelvin Elliott and Victor Nash; Perry Kay (Lanier): Brian Alexander, Deena 
Gaskell and Warren Grant; Anthony Maxie (Dowling): Jim DeBose, Duke Tanner 
and Barbara Weaver; Leonard Oberhoff (Johnston): Stephanie York; Joe Perez 
(Edison): Jesse Duran; Buddy Smith (Marshall): Larry Diaz; Pat White 

(Fondren): Bruce Friedman, Jeff Hoffman and Lynne McCarthy. Outside-of- 

HISD: Alief, Texas: Bill Fitzgerald, Bart Follis, Scott Luker and Greg 
Zekowski; Spring, Texas: Josh Syna; Galena Park, Texas: Kenneth Kress. 

About the guest soloists: 

Tony Campise started with one instrument-alto sax-while still in elementary 
school, and has since added another nine instruments to his musical repertoire. 
He plays each with admirable technical skill and a much-acclaimed talent for 
jazz improvisation. He has studied alto sax and clarinet with Hal Tennyson" 
and altoist Lee Konitz, tenor and improvisation with Jerry Coker, classical 
flute (for nine years) with Byron Hestor, principal flutist of the Houston 
Symphony Orchestra. A veteran of hundreds of club acts and musicals, he has 
been featured as lead alto with the dynamic, always innovative Stan Kenton 
Orchestra in concerts, international tours, and Creative World studio album 
sessions. His work on "Hog Fat Blues" (from Creative World's "Fire, Fury 
and Fun") is a special favorite of jazz fans throughout the world. The Tony 
Campise Quartet performs in the Texas area and records for the American 
Recording Company on the RAM label. Mr. Campise appears nationally with 
the Houston Pops Orchestra. He is Director of Jazz Studies at the University 
of Houston and previously taught saxophone at Houston Baptist University 
and Alvin Junior College. 

Kirk Whalum is a native of Memphis, Tennessee. He came to Houston in 1976 
to participate in the famed jazz program at Texas Southern University. He 
won- many significant awards with the TSU Jazz, Ensemb le , and has performed 
locally with Bubba Thomas, Paul English, the Houston Jazz Society Big Band, 
and is currently headlining his own group. He has also performed with 
Barbara McNair, Sonny Stitt, Milt Jackson, James Moody, Roland Hanna, Shelly 
Manne and Cat Anderson. He spent one summer in Paris studying under a 
special government grant. 

Robert Morgan's activities included judging engagements for the El Paso 
Public Schools and Pan American College. He presented a stage band clinic 
at Wharton High School, and conducted a one-week Jazz Piano Workshop at 
Valdosta State College (Georgia). He visited England under the auspices 
of the British Central Bureau of Educational Visits and Exchanges, where 
he was a guest at Leeds College and at rehearsals of the National Youth 
Jazz Orchestra of Great Britain. He also went on tour with the Doncaster 
Youth Jazz Orchestra, and was a guest at the schools Prom concerts (Albert 
Halil. He attended the National Association of Jazz Educators national 
convention in St. Louis (January), and was appointed national "Instrumental 
Techniques" Chairman for JE. 
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STEREO ESP- DISK 2000 


TOM MILLER - Tenor Sax, Vocals 
DION GRODY - Guitars, Piano, Organ, Vocals 
LANNY BROOKS - Bass Guitar, Vocals 
CRAIG JUSTIN - Drums, Percussion 

Produced by Tom Willis & Octopus 
Arranged by Octopus & Artie Shatz 
Engineering by Onno Scholtze 
Cover Art by Andy Lackow 
Back Cover Art by Baby Jerry 
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Our thanks to Trevor Koehler for 
the Baritone Sax on U.S. Blues 
and I Think it's Understood 


\ 


Our great thanks to 
Uncle Paul and Uncle George 


SIDE 1 

1) Dedication ; Onno 'Scholtze 

2) Harold Knows(Better Than You) , Grody — Brook* / 4 05] 

3) Sleepy Blues ; Traditional / 7: 1 7 * 

4) The War ; Grody — Brook* , 3:18 

5) 1 Think it's Underatood , Grody — Brooks , 3 04 


SIDE 2 

1) U. S. Blues , Mil ler ,• 8 : 2 5 

2) Fruk Ju ice ; Grody — Brooks, 16 05 


SEND $.25 FOR THE ESP CATALOG 
•ESP, 300 WEST 55, NEW YORK 10019 


All compositions © 1969 by United Inter- 
national Copyright Representatives Ltd. 
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JUST- ICE 


KOOL AND DEADLY 

(JUSTICIZMS) 

LPRE-5 

Produced by JUST-ICE and KRS-ONE 
Includes Lyric Licking, Moshitup, 

Booga Bandit Bitch, 

The Original Gangster of Hip-Hop and Many More 



WARNING 
SOME SONGS 
CONTAIN explicit 
and DOWNRIGHT d, RTY 
LYRICS 





JUST 


I C E 



KOOL & DEADLY 
ON THE STRENGTH 
LYRIC LICKING 
ROOGA RANDIT DITCH 


ALL SONGS PRODUCED AND MIXED BY JUST-ICE AND KRS-ONE. ALL LYRICS BY 
JUST-ICE. ALL SONGS COMPOSED BY JUST-ICE AND KRS-ONE. MIX ENGINEER 
IVAN 'DOC' RODRIGUEZ. ALL SONGS RECORDED AND MIXED AT POWERPLAY, 
MASTERED BY HERB POWERS AT FRANKFORD/WAYNE. KRS-ONE COURTESY OF 
BOOGIE OOWN PRODUCTIONS. ALL SONGS BEACH HOUSE MUSIC/ASCAP 
THIS ALBUM IS DEDICATED TO 
SCOTT LA ROCK 

THANKS TO EVERYONE WHO CONTRIBUTED SOMETHING SPECIAL THANKS TO SHINE 

HEAD AND . . A MAN CALLED TIGER PEACE 

PHOTOGRAPHY JANETTE BECKMAN ART DIRECTION ICON DESIGN 


FRESH RECORDS Mnnulnclurod and distributed by 
FRESH RECORDS 1974 Broadway New York N.V. 10023 

Jacket Made m Canada 


GOING WAY BACK 

THE ORIGINAL 
GANGSTER OF HIP HOP 

FREEDOM OF SPEECH 
MOSHITOP 


J 




SOUL EXPRESSION 


JUST THIS WORD: 

Several years ago a group 
of students on the campus of 
John Brown University creat- 
ed a musical group known as 
the “Sound Generation”. Ini- 
tially the group lacked virtu- 
ally all the necessary ingredi- 
ents for success, but the mem- 
bersof the “Sound Generation” 
believed that they had a story 
to tell and a song to sing. In 
the retrospect of the years, 
it was certaintvof our mission 
and a blind faith in God, that 
enabled the group to wade 
through the often chilly 
waters of our initial ventures. 

From that time until this, 
virtually everything about the 
group has changed, every- 
thing that is except our reason 
for existence. The group was 
born out of a desire to tell 
of our love for God and coun- 
try; that desire is still the 
central pillar of our being. 

THE ADAGE STATES 
THAT: “Music is the expres- 
sion of the soul.” This album 
is the soul expression of the 
24 young people who created 
it. It is not music for music’s 
sake; but rather an effort to 
communicate and to share the 
deep “heart-felt” feelings that 
burn within the souls of the 
members of the “Sound Gen- 
eration.” 

The album touches all the 
spheres of musical involve- 
ment that have become synony- 
mous with the “Sound Genera- 
tion” through the past years. 
The sound ranges from the 
driving beat of “California 
Soul” to the easy melodic line 
of “Who Can Cheer the Heart 
Like Jesus.” . 

The album is a kaleido- 


scope of sound and it is hoped that somewhere 
on the record there is that certain something 
that you will like a great deal. 

It is our hope and prayer that each and every 
listener will be drawn closer to God and to the 
realization that He is vitally interested in the 
affairs of mankind and that through the person 
of Jesus Christ, He has provided a way for us 
to know Him. 

In the creation of this album, special credit 
must go to the following: 

JOHN COATES:. Who is not only the musi- 
cal director of the group, he has been, from the 
beginning, the musical mind that has charted 
the basic course for the group to follow. Johnny, 
musically speaking, has written the majority of 


the group’s arrangements and does all the key- 
board work on the recording. 

PAUL WHEELER: Paul sings baritone/bass, 
and is also responsible for the selection and 
training of all vocalists. His ability and the 
end result is easily heard. 

ROGER BYRD: Affectionately referred to as 
“Byrd” by all his friends, drills and trains the 
“Sound Generation” band and is the featured 
“skin man” or drummer in the group. For the al- 
bum, he also covered much of the trombone work 
and “California Soul” is a product of his ar- 
ranging genius. 

. . . And a very special word of thanks to: 
MR. STEWART SPRINGFIELD - Vice Presi- 
dent of John Brown University, without whose 



THE SOUND GENERATION 

SOUL EXPRESSION 

side one 

"I’VE GOT RHYTHM" . . . 1:40 


"OUT OF MY HEAD” . . . 

2:35 


"TRIBUTE TO JIM WEBB” 

6:15 


"CALIFORNIA SOUL”. . . 



SIDE TWO 

"THE IMPOSSIBLE DREAM" 3:40 

.... Arr. Coates 

"WONDERFUL DAY" . . . 



"WHO CAN CHEER" ... 

. 3:20 

.... Arr. Coates 

"FREEDOM MEDLEY" . . 

. 4:22 

Arr. Marsh 


STEREO 


help and guidance we never 
would have made it; 

MR. E. WILLIAM GEORGE, 
John Brown University West 
Coast Vice President ... our 
“Big Daddy” in the southern 
California area who just has to 
be the grooviest guy in the 
world; 

THE DOCTOR... and all 
the “out of sight” people at 
“Gold Star Studios” in Holly- 
wood who helped us so much 
in the sessions; 

LOU LEVIN — from “Cali- 
fornia Sound Products” in Los 
Angeles, who is absolutely 
the greatest sound engineering 
consultant in the whole world. 

One of the most exciting 
aspects of the “Sound Genera- 
tion” is the fact that all of 
the young people in the organ- 
ization attend the same school. 
To our way of thinking, John 
Brown University is the finest 
school of its kind in the nation 
today. It is a fully accredited, 
four-year, liberal arts Univer- 
sity, that is inexistence today 
basically to train young people 
academically and spiritually 
for a 20th Century world. It is 
thrilling for us to know that 
the University has been suc- 
cessful in doing just that for 
more than half a century. 

If you would care to know 
more about the “Sound Gener- 
ation” or about John Brown 
University, feel free to write 
us in care of John Brown Uni- 
versity, Siloam Springs, Ar- 
kansas 72761. 

All of us in the “Sound 
Generation” hope you enjoy 
the album as much as we en- 
joyed creating it! 

Sincerely yours, 

Bill Hartman 
35797 
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ISIS 

Ain’t No Backin’ Up Now 

1. Ain't No Backin’ Up Now (3:30) 

2. Come One, Come All (3:53) 

3. Gold (3:08) 

4. Eat The Root (3:45) 

BUDDAH BDS 5626 
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BOBBIE & MARIA 4 5, 

I C. MacDonald) 
Arranged by Randy Muller. 
Jefl Lane Sc Isis 


LOST ROMEO a' 

<S. Hum/; Me Neal ) 
Arranged by Stella Bass Sc Isis 
Rhythm Arrangement by Margo Lewis 


•COME ONE. COME ALL Sit 

( C . MacDonald/G . Bianco) 
Arranged by Randy Muller & Isis 


SUNSHINE TREE : -u 

(C. MacDonald) 
Arranged by Randy Muller. 
Jeff Lane & Isis 


ADDITIONAL PERSONNEL: 

"Lewisa" Solofski: 

Trumpet on “Lost Romeo”. 
“Come One, Come AD”. 
"Sunshine Tree”. Sc “Bobbie Sc Maria*’ 

June Millington: 

Guitar and Slide Guitar on 
“Ain’t No Backin' Up Now", 

"Eat The Root". “Icy Winds”. 
“Gold”, & “Old Stories" 

Allen Toussaint: 

Keyboard Consultant 

ISIS Thanks: 

Geri “Madam Admiral" Vaccaro, 
Mary Ellen & Fran. A1 Bianco, Rita Alan, 
Dick Abrams, Suzi Ghezzi. 

June Millington. Ken Laxton, 
Roberta Grace. S.I.R.. 

Marcella “Mars" Simone. Rob Brown. 
Diane Gardner. Pat Cox and the 
Rogers & Cowan Staff. 

Many Thanks to: 

Sandra Merritt 
for “expanding" the group 
Lewisa Solofski 

for your list of all night eateries 
Steve Goetz 

for infinite patience, inspiration, and 
expert engineering 
Art Kass 

for "Belief through Compromise" 
The Buddah Group "Flash" 
for good taste 

And Thank You. 

ALLEN TOUSSAINT 
for our turning point 

Illustrations: Front-Rob Brown 
Back-Mars 

Creative Packaging Direction 
Milton Sincoff 

For info on ISIS contact: 

Radam Productions, Inc. 

200 East 27th Street 
New York. N.Y. 10016 (212) 757-6300 


BDS 5626 
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EAT THE ROOT (3:45) 
(J. Fineberx) 

Arranged by Jcanic Fineberg 


roduced by ALLEN TOUSSAINT 

for Radam Productions, Inc. 

and recorded at: 

SeaSaint Studios. New Orleans, La. 
Engineer: Ken Laxton 

Except 

•Produced by Jeff Lane for 
Radam Productions, Inc. 
and recorded at: 

Ultra Sonic Studios, Long Island 
Engineer: John Bradley 

and 

••Produced by Carol MacDonald for 
Radam Productions, Inc. 
and recorded at: 

Ultra Sonic Studios, Long Island 
Engineer: Steve Goetz 


Executive Producer: 


i Gittman 


All songs published by 
Deposit Music Ltd/Wooden Weight 
(ASCAP) 

unless otherwise indicated. 


Lead Vocals. Rhythm Guitar. 
Leader. Producer, 
Writer/ Arranger 

GINGER BIANCO 

Drums, Percussion. Leader, 
Writer 


Bass. Vocals, Writer 


Congas, Bongos 

JEANB I INEBERG 

Tenor Sax. Flute (solos), Piccolo, 
Writer 

LOLLY BIEN ENFIELD 

Trombone, Vocals 


Organ. Piano, Clavinet, 
Arp Synthesizer, 
Background Vocals 


Alto Sax, Flute, Clarinet, 
Background Vocals 


Trumpet 

Lead Guitar 


GOLD , <.m 

<A. Toussaint) 

MarSaint Music. Inc. < BM1) 
Arranged by Allen Toussaint 


VINT NO BACKINT P NOW y 

(A. Toussaint) 

MarSaint Music. Inc. (BMl) 
Arranged by AUcn Toussaint 


ICY WINDS (3:06) 

I A. Toussaint) 

MjrSaint Music, Inc. (BMI) 
Arranged bv Alien Toussaint 


OLD STORIES ,4 /9) 

MarSaint Music. Inc. iBMI) 
Arranged by Allen Toussaint 


Side One 
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MUSIC FOR A NEW SOCIETY 
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PB 6019 


SIDE A 1. TAKING YOUR LIFE IN YOUR HANDS 
2. THOUGHTLESS KIND 3.SANTIES 4. IF YOU WERE 
STILLAROUND 5.CL0SE WATCH 6. MAMA’S SONG 

JOHN CALE : VOCALS GUITARS KEYBOARDS ACCOMPANYING MUSICIANS 2 
ALAN LANIER D.J. YOUNG DAVID LICHTENSTEIN JOHN WONDERLING MIKE 
McLINTOCK PIPE MAJOR TOM FITZGIBBON ROBERT ELK RISE CALE : VOCAL ON 
RIMSKY KORSAKOV PRODUCER- JOHN CALE ENGINEER 2 DAVID LICHTENSTEIN 

ASSISTANT ENGINEER 2 DAVID YOUNG RECORDED AND MIXED AT SKY LINE STUDIOS N.Y.C. PHOTOGRAPHY BETSEY JOHNSON DESIGN 2 ROB O'CONNOR 

SIDE B 1. BROKEN BIRD 2. CHINESE ENVOY 3. CHANGES 
MADE 4. DAMN LIFE 5. RISE, SAM AND RIMSKY KORSAKOV 
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BO HANSSON 


SIDE ONE 


Leaving Sliire 

The Old Forest 

Tom Bombadil 

Fog on the Barron" Doans 

The Bloch Riders 

Flight (o the Ford 

At ehe House of El rond 

The Ring goes South 

SIDE TWO 

A Journey in the Dark 
Lothloricn 
Shadow fax 
The Horns of Rohan 
The Battle of the Pel ennor Fields 
Dreams in the Houses of Healing 
Homeward Bound 
The Scouring of the Shire 
The G rev Havens 


A few years ago one began to hear from Scandinavia of a brilliant organist, BO IIANSSON. lie 
formed that rarity, a rock duo, with a fellow Swede, Jauue Karlssoti. The two toured regularly 
from ’67 through *69, and released three albums, now something of collectors' pieces. Feu British 
musicians of the time were unaware of them; Jimi Hendrix not only jammed regularly with them, 
but inrited them to tour with his Experience. 

Bo split to concentrate on writing. Professor Tolkien's trilo'gy fascinated him, reached deep into 
his remote and rather other-wordly nature. The music thus inspired was recorded on a portable 
eight-track, in a rented house on an island off Stockholm. It is very much llausson's album: \part 
from the writing, he plays organ, guitar, Moog Synthesiser, and bass Helping him are RUNE 
( ARLSSON (drums), GUNNAR BERGSTEN (saxophone), STEN BERGMAN (flute), and a few 
anonymous 'friends’. STRATTON SMITH 


Music composed and arranged by BO II W'SSON 
Produced by BO IIANSSON and ANDERS LIND 
Sleeve illustrations by Jane Furst 
Picture of Professor J.R.R. Tolkien by Snowdon 

Also on Anripex tt-Trnck and Cassette Stereo Taper 

■ 1972 Buddah Records. Inc. Distributed by Buddah Records, Inc, A Subsidiary of Vlewlex, Inc. 1972 Buddnh Records, Inc. - All Rights Reserved ®> TM Reg U S Pat Member RIAA 
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STEREO 73018 (SUITABLE FOR MONO) 


BIG BLACK 

ELEMENTS OF NOW! 


SIDE ONE 

1. ELEMENTS OF NOW (5:56) 

2. LOW GRAVY (2:12) 

3. LADY MACK (2:29) 

4. LA DE DA (2:53) 

SIDE TWO 

1. COME ON AND GET IT, BABY 

(If You Wont It) ( 9:28) 

2. BURUNDI POSE (10:22) 

All selections BMI 


THE AFRICAN BAG PRODUCTIONS / 
Produced by JAMES DAVIS / Engineered by 
THE DOCTOR / Front Cover Photography by 
GENE BROWNELL / Back Liner Photography 
by EDWARD FRIERSON / Musicians; CAIPHUS 
SEMENYA, Piano / HERMAN RILEY, Tenor / 
CURTIS PEAGLER, Alto / HOWARD 
JOHNSON, Tuba and Baritone/RAY DRAPER, 
Tubo / MAURICE SPEARS, Trombone / 
CHARLES MALLORY, Guitar / LESLIE HAR- 
GROVE, Guitar / RON MARSHALL, Electric 
Boss / STAN GILBERT, Boss / BILLY MOORE, 
Drums / BIG BLACK, African Kongo Drums / 

'UNIVERSAL CITY RECORDS • A Division ol MCA Inc. 
PRINTED IN U.S.A. I «“| 
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AFRICAN MUSIC 

African musir is m.imotely connected with African customs and practices, where the ancient African culture lives on in accordance 
with its hereditary customs. 

As far as the blacks' music in the Western world is concerned, all their music started with the chants, grunts, groans on the slave 
ship, in the slave markets, on slave plantations, and in basic slave surroundings in general. 

The black man developed his music in basically a non-African setting, yet was possessed with the genius to express himself 
through his senses that is so characteristically African, maintaining the natural background of African music-making. The song- 
dance-gesture-playing-all belong together, a source of recreation and joy. 

African music is basically marked by its rhythms, but — as stated by Dr. Joseph H. Howard, musicologist and authority 
on drums, in his work, "Drums in the Americas" — "Legal sanctions against the drum produced throughout the Americas a host of 
subterfuge methods to obtain the same rhythmic effects, such as handclapping and foot-tapping in spirituals and 'sankeys',- 
shouting in churches, as a substitute for 'possession'; the presence of many African instruments used in the Americas is tangible 
enough evidence of residual African cultural traits: the use of the guira, claves, bell, or iron, logdrums, marimbas, gourd (cabaca), 
jawbone (quijada) and sticks (palillos) is part of the evidence we find in the Americas." 

Also new forms of expression on other newly created instruments issued forth, such as the washboard, the haircomb, the 
spoons, the one-stringed tub bass, and one-stringed banjo; thus giving birth to the "Zodiko" sound of New Orleans. 

Dr. Howard also pointed out, "The obvious relationship to West African music found in the Charleston and ragtime rhythms 
of the U.S. cannot be ignored. The relationship is so close we find identical features in different countries. 

"The African elements can clearly be discerned in such examples as the Cuban religious music, the work and dance song, and 
the 'son,' the Trinidadians' music for the Shango cults, and even the calypso,- the candombe and milonga of Argentina,- the samba 
of Brazil; the bomba of Puerto Rico,- the bamboula of the Virgin Islands and also the religious and secular music of Surinam. 



"In the dances and rhythms we find many have retained their African names, e.g. the Conga of Cuba and the Palapala and 
Chacarera of Argentina,- batugue, rhumba, samba, bomba, fandango, candomble, malambo, macumba, yambu and samba. 

"No one would deny the influence of African rhythms in the music of the Americas, or the extraordinary vitality which has 
survived in different forms of folk and popular music, both religious and secular." 

From the plantation music, and levee chants, grunts, groans, field hollers, shouts, the drums in Congo Square, the spirituals, 
gospels, hymns, the blues, the marching bands of New Orleans, Dixieland, and swing in the dance halls, came the music that moved 
up the Mississippi to St. Louis and Kansas City, Chicago, then eastward and westward to both coasts. 

The influence of their musical styles spread all over the world. From this development came the rhythmic and melodic elements 
that eventually blended into bebop, a style that re-introduced the African drums. Later on, two other elements came together 
harmoniously, rhythm and blues. 

The influence of these musical styles also spread all over the world, and is absorbed along with the growth of bebop and 
its now sound in the music presented in this album, "Elements of Now," whereas the drums are resurrected as a melodic per- 
cussion instrument. Through the drumming style created and developed by Big Black, the drums are used as a solo instrument, 
improving on various themes within the framework of contemporary free form expressions. This is unequaled and makes him a 
virtuoso of the drums. 

This also represents the extractions of many of the aforementioned rhythms, styles, forms, combined with current R & B 
motivations, using primitive innovations created, developed and passed on through tradition. 

This not only comprises a significant musical development, but also showcases Big Black as a composer of recognition, 
having contributed all original compositions for this, his second classic album of African music. 

Signed: CHEOP 

(Ethnomusicologist — Impresario — Motivational Analyst) 
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4 ; 25 1 . LOVE IS HERE: VOCAL: JOEY NEWMAN / WRITTEN BY; ‘*■08 I NO REGRETS: VOCAL: DON PONCHER / WRITTEN BY: 

JOEY NEWMAN DON PONCHER, DAVID PRICE 

2:42 2, YELLOWS' DREAM: VOCAL: JOEY NEWMAN / WRITTEN BY: 2-85 2- WINDING YOUR STRING: VOCAL: JOEY NEWMAN/ 

JOEY NEWMAN WRITTEN BY: JOEY NEWMAN 

3:03 3. FEEL LIKE A BANDIT: VOCAL: DAVID PRICE / WRITTEN BY: *18 3. SWEET MAMA: VOCAL: RANDY FULLER / WRITTEN BY: 

DAVID PRICE RANDY FULLER 

3 07 4 TROUBLES: VOCAL: BOB "B.J." JONES / WRITTEN BY: 3:00 * PROMISE OF LOVE: VOCAL: JOEY NEWMAN / WRITTEN BY: 

CAROL MEYER / BOB "B.J." JONES „ „„ , J? E y NEWMAN 

3-32 5 LOVELESS LIVES: VOCAL: DON PONCHER / WRITTEN BY: 3; 08 5. TRIVIAL SUM: VOCAL: BOB "B.J." JONES / WRITTEN BY: 

DON PONCHER. BOB "B.J." JONES, JOEY NEWMAN TERRY FURLONG AND RICHARD BOWEN 

All THE SELECTIONS ARE PUBLISHED BY COTIUION BME. BMI. 

UCED BY' BILL HALVERSON • RECORDED AT WALLY HEIDERS, STUDIO, L.A. • ENGINEERED BY: BILL HALVERSON • DIRECTION MIKE ZALK • ART DIRECTION DESIGN- GARY BURDEN 
ELDER • PHOTOGRAPHY - FRONT: ROBERT KNIGHT COMPANY, BACK: HENRY DILTZ 
U THANKS TO: AHMET ERTEGUN, BILL HALVERSON, DAVID GEFFEN, HARVEY WEINSTEIN, VEGA ASSOCIATES 

PRICE: RHYTHM GUITAR, VOCAL • RANDY FULLER: BASS. GUITAR, VOCAL • BOB "B.J." JONES: LEAD GUITAR, VOCAL • JOEY NEWMAN: I LAD GUIIAR, KEYBOARD. VOCAL • DON PONCHER: DRUMS, VOCAL 



LITTLE GREEN THING • J. A. J. 
SWEETS FOR MY SWEET 
THE MYSTIC ONE • TIP TOES 
GOODNIGHT MY LOVE 
PUT ’EM DOWN • LIP SERVICE 

SOUL SEARCHIN’ 
SHAKE IT UP • LINDA LOU 
SEARCHIN’ FOR LOVE 


JRL 7002 



GREAT NORTHWEST HITS 


From the evergreen country comes twelve evergreen goodies that remain as “classics.” The 
years 1959 through 1964 are represented here, from Dave Lewis’ great smash of “Little Green 
Thing” to Darwin & The Cupids’ “Goodnight My Love,” a 1959 favorite. 

Vol. 2 finds all of the cities of the Northwest represented: from Spokane, Doug Peterson and 
The Good Guys and Bobby Wayne; from Portland, Paul Revere and The Raiders, The Kingsmen, 
Darwin & The Cupids, and Gentleman Jim and The Horsemen; from Connell, Wash., their 
contribution to Hollywood, Keith Colley; from Wenatchee, Jack Bedient; from Bellingham, Ron 
Peterson and the Accents, and from Seattle, The DeVilles and Dave Lewis. 

Our thanks and appreciation goes to the following record companies for contributing their 
“Northwest classics:” A & M, Era, and Gardena. With this we bid you good listening . . . and ask 
you to watch for the release of Vol. 3 of THE ORIGINAL GREAT NORTHWEST HITS. 

Thank you. 

— Jerry Dennon, Producer 


no l 'i o 
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SIDE 1 

LITTLE GREEN THING/DAVE LEWIS -1:58 

(Dave Lewis/Burdette Music — BMI) 

J.AJ./THE KINGSMEN -2:10 

(Dave Lewis/Bolmin Music— BMI) 

SOUL SEARCHIN’/ 

GENTLEMAN JIM & THE HORSEMEN -2:44 

(Douglas Morrison/Burdette Music-BMI) 

LIP SERVICE/DAVE LEWIS -2:28 

(Dave Lewis/Burdette Music — BMI) 

LINDA LU/ 

RON PETERSON & THE ACCENTS -2:27 

(Roy Sharpe/Gregmark Music — BMI) 

SHAKE IT UP/ 

PAUL REVERE & THE RAIDERS-2:15 

(M. Lindsay/Travis Music — BMI) 


SIDE 2 

SWEETS FOR MY SWEET/ 

DOUG ROBERTSON & THE GOOD GUYS-2:31 

(Thomas-Schuman/Brenner Music — 

Progressive Music — BMI) 

GOODNIGHT MY LOVE/ 

DARWIN & THE CUPIDS -2:30 

(Lamm-Robertson/Don Robertson Publ.-ASCAP) 

THE MYSTIC ONE/JACK BEDIENT-2:20 

(Bedient-Griggs/Burdette Music — BMI) 

PUT ’EM DOWN/KEITH COLLEY-2:18 

(Keith Colley/Bamboo Music-Burdette Music-BMI) 

SEARCHIN’ FOR LOVE/THE DeVILLES -2:48 

(Wayne Gust/Burdette Music-BMI) 

TIP TOES/BOBBY WAYNE- 1:57 

(Boots Faye/Johnstone -Montei- 
Camarillo Music-BMI) 


If you enjoyed this album, you will also like to hear these: 

"Little Green Thing"— Dave Lewis (A fit M 105) • "The Original Great Northwest Hits— Vol. 1" (Jerden 7001) 
"Louie Louie’’-The Kingsmen (Wand 657) • "The Kingsmen -Vol. 2" (Wand 659) 


JERDEN RECORDS/SEATTLE, WASHINGTON 


North Texas State University 
School of Music 
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LEON BREEDEN, Director 





Architect's rendering of the new School of Music complex 
on the North Texas State University campus 




Highlight of 1973 for the North Texas Lab Bands! 

On April 27, 1973, the Lab Bands were honored 
with the presentation of the first PRESIDENT'S 
AWARD in the history of the university. The 
selection was made by a committee representing 
the university and also the community as a whole. 
The presentation was made to Leon Breeden at the 
Annual "Honor's Day" program in the School of 
Music Recital Hall. Professor Breeden accepted the 
citation "On behalf of every young performer who 
has made worthwhile contributions to the Lab 
Bands during our twenty-five-year history; to each 
of them goes our sincere appreciation for helping 
to make this recognition possible today!" 


THE PRESIDENT'S AWARD 

(Size of original: 14" x 21") 



The award reads: 

Whereas North Texas State University is de- 
sirous of recognizing outstanding 
achievements and honors acclaimed to 
members of its community, and 
Whereas The Lab Bands of the School of Music 
have excelled in the field of jazz, and 
Whereas The Lab Bands have performed before 
audiences local, state, national and 
international and brought credit to 
North Texas State University 
Therefore Be it known that the PRESIDENT'S 
AWARD is given to the NORTH 
TEXAS STATE UNIVERSITY LAB 
BANDS for their exemplary represen 
tation of the University to its many 
publics. 

(Signed): C. C. Nolen , President 

North TexasState University 
April 27, 1973 


LAB '73! 

The North Texas State University 
Jazz Lab Band 
Leon Breeden, Conductor 


THE MUSIC 

Side 1 

1. ‘Neverbird Ray Brown (4:34) 

Copyright 1972; P & R Music Pub. 

Frank Hames, Piano 
Jim Moore, Tenor Sax 
Barry Ries, Trumpet (cornet) 

2. Man from Tanganyika McCoy Tyner (7:45) 

Arr. Rick Cornish (Aisha Music - BMI) 

Barry Ries, Trumpet (cornet) 

Rick Cornish, Guitar 
John Bryant, Drums 
Frank Hames, Piano 

3. Straight No Chaser Thelonious Monk (5:28) 

Arr. Rolf Johnson (Thelonious Music Corp. — BMI) 

Bill Yeager, Trombone 
Barry Ries, Trumpet (cornet) 

Side 2 

1. Mrs. Dicker Mike Heathman (NTSU) (1 1 : 18) 

Copyright 1973 by Mike Heathman 
Frank Hames, Piano 
Dave Glenn, Trombone 
Jim Moore, Tenor Sax (1st) 

Jeff Richey, Tenor Sax (2nd) 

2. Antelope Isle Henry Wolking (NTSU) (8:37) 

Copyright 1973 by Henry Wolking 
Jim Moore, Tenor Sax 
Barry Ries, Trumpet (cornet) 

Frank Hames, Piano 

‘NEVERBIRD was the name of the Stan Kenton bus being 
used at the time Ray Brown wrote the number for Stan's 
Orchestra. Ray (with Jay Saunders, our great Lab Band 
alumnus now finishing his Master's Degree at North Texas 
while taking a leave from the Stan Kenton Orchestra) was 
a member of the band at the time he wrote this swinging 
extended blues! 


PROCEEDS FROM THE SALE OF N.T LAB BAND RECORDS GO TO 
THE N.T.S.U. EDUCATIONAL FOUNDATION. INC. .AND ARE USED TO 
FURTHER STRENGTHEN THE PROGRAM OF JAZZ EDUCATION AT 
NORTH TEXAS STATE UNIVERSITY THROUGH SCHOLARSHIPS. PER 
FORMANCE TOURS AND MANY OTHERS ACTIVITIES. 

FURTHER INFORMATION ON JAZZ INSTRUCTION OR ANY OTHER 
PROGRAM AT N.T.S.U. MAY BE OBTAINED BY WRITING DIRECTOR 
OF ADMISSIONS. BOX 13797. N.T, STATION. DENTON. TEXAS 76203. 
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THE N.T.S.U. 



LAB BANDS 


PERSONNEL 

Reeds: 

Jim Clouse 

Canton, Ohio 

Sam Riney 

Copley, Ohio 

Jim Moore 

Tampa, Florida 

Jeff Richey 

Atlanta, Georgia 

Hubert Knight 

Dallas, Texas 

Trumpets: 

Joe Rodriguez 

. . . . San Antonio, Texas 

Keith Jourdan 

. .Chickasha, Oklahoma 

Leonard Candelaria 

. . Montclair, California 

RicWolkins 

Toledo, Ohio 

Barry Ries* 

’(Pronounced ''Reeze”) 

Trombones: 

Cincinnati, Ohio 

Bill Yeager 

. . . . Seattle, Washington 

Dave Glenn 

. . . Kansas City, Missouri 

Mike Slusher 

. . Merritt Island, Florida 

Ron Anson 

Sarasota, Florida 

Bill Guthrie 

Rhythm: 

Piano: 


Frank Hames 

. . .Richland, Washington 

Bass: 

Lou Fischer 

. . . . San Antonio, Texas 

Drums: 

John Bryant 

. . . Martinsville, Virginia 

Guitar: 

Rick Cornish 

. Minnetonka, Minnesota 

Vibes: 

Pete Aan 

. Raleigh, North Carolina 

Auxiliary Percussion: 

Danny Armstrong, Phil Richardson, Ken Morehead, 
and Bob Chappell 


Our Sincere Appreciation to: 

Steve Pietzsch, Senior advertising art major, for his cover 
artwork. (Selected by vote of the Band) 

Roy Bray, for providing the reduced photograph of the 
President's Award. 

Jay Saunders, for his excellent help with the final mixes of 
the music. 

Ron Snider, for assisting with aux. percussion effects on 
“Antelope Isle”. 

Mike Heathman and Henry Wolking, our outstanding 
ex Lab Band members, for making their original music 
available for our performances. 

Jim Milne, for calling to our attention the outstanding 
creativity of Rolf Johnson, Jim's previous fellow per- 
former in the Norad Band in Colorado Springs. 
Colorado. 


DISTRIBUTED BY RAY LAWRENCE LTD.. P.O, BOX 1987, STUDIO CITY, CALIF. 91604 



BEN TOUSLEY 



in concert 


STANDING THERE WITH 
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BEN TOUSLEY 

STANDING THERE WITH YOU 





SIDE ON 

Oh, Had I a Golden Thread ( Pete Seeger) (2:22) 
When? (2:08) 

A Place In the Choir (Bill Staines) (3:20) 

Song for Barbara (4:13) 

Hold On! (3:34) 

I Have Called Out Your Name (3:53) 

SIDE T W 

Camerado (Charlie King) (4:35) 

All In Our Name (2:40) 

It*s Not Too Late (4:09) 

Climbing to the Stars as in a Dream (5:22) 
Share Your Load (Willie Sordill) (4:07) 


SPECIAL THANKS 

to my family for their love and support 
to Willie Sordill for standing (and sitting) 
there with me as producer and friend 

Thanks for support and encouragement to Ann and 
Andy Anderson, Lynn Bandfield, Pat Bergeron, Bob 
Blue, Terry Burke and Ellen McGuire, Becky 
Chacon-Rufty, Bob and Barbara Clapp, OUie Clubb, 
Kathy Fitzgerald and Keith Stavely, Dori and Aaron 
Goodman, Mary Grauerholz, Dawna Hammers- 
Graham, Charlie and Edwina Holder, Ann and 
Charles Howe, Charlie King and Joanne McGloin, 

Sue Kranz, Patty Muldoon and Bill Thompson, 

Dennis Peame, Sarah Pirtle, Marshall Rose and Bet- 
sy Moats, Frances Schwab and NEWTR, Phil Steele, 
Cesca Gallucio-Steele, Richard and Robbie Shell, Bar- 
bara and Bill Thomas, Dave and Dale Tousley and 
Marion Wade. 


This album is dedicated to the volunteers, 
guests and coordinators of the Bread and 
Roses community in Lawrence, Ha. 


LYRIC SHEET ENCLOSED with information on 
songs, musicians, writers and other recordings by 
Ben Tousley 

Also available on cassette 




My public singing debut some 15 years ago was not a 
glamorous one: I was working as an aide in a locked 
ward of a N.J. state psychiatric hospital. I was often 
lonely, bored, and fearful. So were the patients. One day, 

I brought in my guitar and started singing. A few of the 
patients joined in, and soon we were filling those vacant 
halls with music. 

Singing and songleading has brought me to many 
community settings in recent years— schools and libraries, 
coffeehouses, hospitals, shelters— places where people of 
all ages can feel that same joy and empowerment of 
making music together, a music that can break down 
walls of loneliness and fear. 

1 hope some of that joy and empowerment comes through 
to you in this concert recording with its spirited audience 
and gifted musicians standing there with me. Most of the 
“basic tracks" were recorded live with vocal and instru- 
mental overdubbing done in a studio to enhance and 
enliven the overall sound. 

Many of these songs are about standing in lonely, fearful 
places with people— whether loved ones or strangers— 
near and far. And some invite us to stand together and 
celebrate our unity. 

I hope this record moves and transports you to good 
places in these times and in times to come. 

^3 


©® 1987 WHOLE WORLD MUSIC (BMI) 


12 Lourdes Ave. 

Jamaica Plain, MA 02130 


Jacket made in Canada 



MUSICIANS 

Ben Tousley: lead vocals, guitar, autoharp 
Dennis Pearne: electric and fretless bass, 
harmony vocals, acoustic guitar (“Hold On”) 
Gil Raldiris: conga, bongos 
Dawna Hammers-Graham: Kurzweil 250 
keyboard, harmony vocals 
David Brody: violin, viola 
Howie Tarnower: banjo, mandolin 
Sue Kranz: flute, harmony vocals 
Willie Sordill: alto saxophone 
Buffy Berg: shakare ("It’s Not Too Late”) 
Billy Novick: clarinet (“All In Our Name”) 
Charlie King: harmonica (“Barbara Mclnnes”) 

CHORUS VOCALS 

Dawna Hammers-Graham, Carl Olivier, Dennis 
Peame, Sandy Pliskin, Karen Rosado, Sandy 
Sachs, Deborah Silverstein, Dean Stevens, 

Jane Woodman 


Produced by Willie Sordill and Ben Tousley 
Live recording at First Church Unitarian 
Universalist, Jamaica Plain, MA October 1, 1986 
Recording Engineer: Karen Kane 
House Sound Engineer: Eric Kilbum 
Overdubbing and mixing at Splice of Life 
Recording Studio, Brighton, MA 
Engineer: Coleman Rogers 
Mixed by Karen Kane, Willie Sordill, and Ben 
Tousley 

Mastering: Gladys Hopkowitz, Sound 
Techniques, NYC. 

Pressing: Hub-Servall, Cranbury, N.J. 

Art Direction/Design: Kristina Colucci 
Cover Photograph: Dawna Hammers-Graham 
(Elite Friedland. clown) 

Retouching: Dale Parker 
Back Photograph: John Heymann 
Typography: Sue Kranz 


All songs © 1987 by Ben Tousley, Whole World 
Music (BMI) unless otherwise noted 





BEN TOUSLEY 

STANDING THERE WITH YOU 


Side One 


OH. HAD 1 A 
GOLDEN THREAD 

Oh. had I a golden thread and needle so 
fine 

1 would weave a magic strand of rainbow 
design 

Of rainbow design 

In it I would weave the bravery of women 
giving birth 

In it I would weave the innocence of 
children over all the earth 
Children over all the earth 

Far over the water I'd reach my magic 
band 

To every city, through every single land 
Through every land 

Show my brothers and my sisters my 
rainbow design 

Bind up this weary world with hand and 
heart and mind 
Hand and heart and mind 

1959 Pete Seeger/Storm King 
Music (BMD 

Dennis Pearne: bass 
Gil Raldiris: conga 
Dawna Hammers-Graham: Kruzweil 
250 keyboard 
Ben Tousley: autoharp 

Thanks to Pete Seeger for teaching me 
and many others the art of inviting an 
audience into a song, and for passing 
along so many beautiful songs to us. 


WHEN? 

Oh when ... did you come along? 
bringing your song 
into my soul? 

And when, when did your eyes 
capture the dawn 
by surprise? 

And when, when will our trembling lips 
whisper the words of our poem? 

When, when will we find 
that all the time 
we have been home? 

Oh when, when will our hearts 
conquer the fear 
that keeps us apart? 

When, when will our hands 
reach out for love 
and join in the dance? 

When, when if not now. my love, 
while Morning Glories grow. 

When, when if not here, 
let go our fear, 
banish our woe . . . 

1982 Ben Tonsley 

Dawna Hammers-Graham: Kurzweil 
250 keyboard 

Sue Kranz: flute 


A PLACE IN THE CHOIR 

CHORUS 

.Ml God’s critters got a place in the choir. 
Some sing low and some sing higher. 

Some sing out loud on the telephone wire. 
Some just clap their hands or paws or 
anything they got now. 

Well, listen to the bass, it’s the one on 
the bottom 

Where the bullfrog croaks and the 
hippopotamus 

Moans and groans with a big t’do. 

And the old cow just goes "Moo." 

Chorus 

The dogs and the cats, they pick up the 
middle 

Where the honeybee hums and the cricket 
fiddles: 

The donkey brays and the pony neighs. 
And the old grey badger sighs. . . 

Chorus 

(Listen to the top with the little bird surgin’ 
On the melodies with the high notes ringin' 
The hoot owl cries over everything. 

And the jaybird disagrees.) 

Singing in the night time, singing in the 
day. 

The little duck quacks and he's on his 
way, 

The otter hasn't got much to say. 

And the porcupine talks to himself. 

It's a simple song of living sung everywhere 
By the ox and the fox and the grizzly 
bear 

The grumpy alligator and the hawk above: 
The sly old weasel and the turtledove. 

Chorus 

© 1978 Bill Staines/Mineral River 
Records 

Howie Tarnower: banjo 
David Brody: fiddle 
Dennis Pearne: fietless bass 

I’ve sung this song with audiences 
everywhere, yvung and old. and am 
convinced everyone loves to make animal 
noises! This song can be heard on Bill 
Staines' albums. "Bridges" and "Whistle 
of the Jay . " For information on Bill's 
other recordings: Bill Staines. Mineral 
River Records. Box 292. Dover. N.H. 
03820. ( Please note: I’ve changed some 
of the words in concert and left out one 
of the verses.) 


SONG FOR BARBARA 

I was lying alone like a ship that had 
sunk. 

Shivering and sick from the booze I had 
drunk: 

The highway was roaring right over my 
head . . . 

The city of Boston had left me for dead. 

When along comes a woman as big as a 
bear. 

In an old overcoat with a scarf in her hair 
A kind voice, but tough, like she'd paid 
her dues: 

"My name is Barbara, would ya like some 
hot soup?" 

CHORUS 

Barbara Mclnnes. a friend of the poor. 
Standing there with us. through hard times 
and more. 

Barbara Mclnnes. the salt of the earth. 

May the world someday remember her 
worth. 

Well, she knew Boston's streets like the 
back of her hand. 

And street folks like me knew her as their 
friend. 

A nurse at the shelter for the homeless 
and poor 

Where most of us looked like we'd been 
through a war. 

She helped me get sober and back on my 
feet. 

She helped me get over a life of defeat. 
And when I returned like a dog in the 
rain. 

She opened the door and she helped me 
again. 

Chorus 

Now the world likes to honor the 
Hollywood stars. 

Not the ones listening to blues in the bars. 
You won't see her name on some fancy 
stone. 

But I’d like to give her a toast of my own: 

Barbara Mclnnes. like Guinness, she's 
stout. 

Good for what ails you, from goosebumps 
to gout. 

We don't call her doctor, or reverend, or 
Mizz. 

We just call her Barbara, 'cause that's 
who she is. 

Chorus 

Howie Tarnower: mandolin 
Charlie King: harmonica 
Dennis Pearne: fretless bass 
Chorus vocals: Dawna Hammers- 
Graham. Carl Olivier. Dennis Pearne. 
Sandy Pliskin. Karen Rosado. Sandy 
Sachs. Deborah Silverstein. Dean Stevens. 
Jane Woodman 

Barbara Mclnnes has worked for many 
years as a nurse at Boston's Pine Street 
Inn fur the homeless where she started the 
health clinic. This song was written for 
Barbara's 50th birthday in November. 

1985. 


HOLD ON! 

When you write by a flickering light and 
you can't read the words. 

When the boys say you ain't got no voice 
and you'll never be heard. 

When your dreams seem to vanish like 
steam and your vision is blurred . . 

Hold on! . . . to that fish in the sea. 

Hold on! ... to that vision you see. 

Hold on! . . . just believe in me . . 

I believe in you. 

When the lies of the government spies 
echo in your ears. 

When the news says you just can't refuse 
payin' for their fears. 

When the cries of the children who died 
fill your eyes with tears . . . 

Hold on! . . . to that rage in your soul, 
Hold on! ... let it take control. 

Hold on! . . . you may feel alone, but I'll 
be with you. 

When the tax man levies your land and 
he seizes your car. 

When the judge, seeing you won't budge. 

puts you right behind bars. 

When at night in your jail cell you wail to 
the numberless stars. . . 

Hold on! . . . to that lamp in your hand. 
Hold on! . . . to the truth you command. 
Hold on! . . . to the place where you 
stand. . I'm standing there with you. 

I'm standing there with you. 

GU Raldiris: conga, bongos 
Dennis Pearne: fretless bass, lead 
acoustic guitar, harmony vocal 

Dawna Hammers-Graham: harmony- 
vocal 

Even when our vision is strong and clear, 
working for peace and justice can 
sometimes feel lonely and futile. In the 
lace of our daily dose of official lies, it can 
be hard to hold on to the truth. Yet we 
see people like Nelson Mandela in South 
Africa and the Plowshares people in our 
own country continuing to keep their vigil 
in prison, and we know we have to keep 
ours. 


I HAVE CALLED OUT 
YOUR NAME 

In the dawn of the day 
When the songs of the birds fill the air. 
When the trees are hung with haze 
And the chiluren sleep with dreams in 
their hair. 

I have have called out your name 
I have looked in your face 
l have walked at your side 
And felt your love 

And when my enemies rejoiced 
In their lies and the schemes that they 
laid. 

When there was none to hear my voice 
And no one else would come to my aid. 

I have called out your name 
I have looked in your face 
I have walked at your side 
And felt your love 

And when I'm taken from this home 
And others claim the few things that I 
own. 

You will keep my songs and poems 
And the love we have shared in this 
home . . . 

You will call out my name 
You will look in my face 
You will walk at my side 
And feel my love 

Sue Kranz: harmony vocal, flute 
Dennis Pearne: fretless bass 

Dawna Hammers-Graham: Kurzweil 
250 keyboard 


All songs © 1987 Ben Tousley. Whole 
World Music (BMD unless otherwise 
noted. 

Ben Tousley plays acoustic guitar and 
sings lead vocal on all songs. 

Also by Ben Tousley: 

“It’s Not Too Late” (1982) cassette 
tape of ten original songs 
“Four Songs” (1984) cassette tape of 
four original songs 

“Standing There With You” is also 
available on cassette 

Order sheet enclosed 


Side Two 


CAMERADO 

When 1 left my father's dirt farm in 
Missouri this century was new. 

Then twenty years traveling taught me 
to live on my own. 

But love never sparkled or taught me to 
sing 'til the day that I met you 
1 had never seen such fire in another's 
eyes before and you called me home. 

CHORUS 

Camerado, I give you my hand! 

1 give you my love, more precious than 
money. 

I give you myself before preaching or 
law; 

Will you give me yourself? 

Will you come travel with me? 

Shall we stick by each other for as long 
as we live? 

Our home was a haven through wars 
and through witch hunts, a new face 
every day. 

I’ve tucked in more children at night 
than 1 can recall. 

You'd bank the coal fire, then play the 
piano. Oh God. how you could play! 

It would make the flames leap up. and 
when you'd come to me 
We’d watch as they danced on the wall. 

Chorus 

We lived poor. We lived well. 

We faced hatred with love for half a 
century. 

We never cared much for the laws 
between husbands and wives. 

What sermon or statute could ever 
express all that you have meant to me? 
What church or state could hold all the 
music. 

all the fire that has danced through our 
lives? 

Chorus 

1983 Charlie King/ Pled Aap 
Music (BMI) 

Chorus Lyrics: Walt Whitman 

Sue Krnnz: harmony vocal 

Dnwnn Hammera-Crnham: KltfSWeil 
250 keyboard 

Dennis Pearne: tretless bass 

Charlie Kin g bruits a rare combination 
of low. wit and integrity to his music, 
his concerts, and his organizing work 
fur the People's Music Network. 

This beautiful low song can be heard 
on Charlie's fourth album. “My Heart 
Keeps Sneakin' up On My Head " It 
was inspired by the companionship of 
Anne Upshure and Theodore McVey 
who I bed together for some 50 years, 
never had children of their own. but 
offered their simple home to many. 

For information on Charlie's other 
recordings: Charlie King. 158 Cliff St.. 
Norwich. CT 06360 


BEN 


T O U S L 


STANDING THERE WITH 


E Y 

YOU 


ALL IN OUR NAME 

In the shadow 

Of the killing machine 

That our dollars so clean gave to Duarte. 

When the fire comes down 

With a terrible sound, in Guazapa. . . 

Barefoot children, 
eyes wide open in fear 
As the gunship draws near 
Where they stumble 
Into a dark hole 

Mothers pray for their souls in the rubble 

CHORUS 

Oh. the shame 
All . . . in our name 

In the White House 

In a soft easy chair 

With a passionate care 

The Commander 

Extends his right hand 

To a murderous band named the contras 

And our Congress 
Funding cowardly raids 
On the peasant brigades 
Blessing torture 
While the CIA hides 
Its timebombs inside Nicaragua 

Chorus 

David Brody: violin 
Billy Novlck: clarinet 
Dennis Pearne: fretless bass 

I wrote this song after attending a talk 
and slide show by Boston photographer 
Jim Harney. The photographs were 
largely of women and children, victims 
of the U.S.'Supported bombing of 
civilian areas in El Salvador. This, the 
most intensive air war ever launchesi in 
the Western Hemisphere, goes on 
unabated while the U.S. Congress, 
press, and public are virtually mute. It 
hurts to know that these war crimes, 
like the murder and torture being 
committal by the U.S.'Supported contra 
forces in Nicaragua, an- being carried 
out in our name. 


IT’S NOT TOO LATE 

it is the season of long-lost memories, 

I look around me and see the fallen 
leaves, 

Each day grows darker, it seems the 
whole world grieves, 

And desolation is our fate; 

Just then 1 walk out into the autumn 
mom' 

And see a little squirrel go huntin' for 
acorns, 

And hear a cricket fill the whole world 
with his song. 

And my heart says it's not too late. 


CHORUS 

It's not too late to struggle and to grow. 
It's not too late to learn what we don't 
know. 

It's not too late to choose what we will 
sow. 

It's not too late to be living. 

When I haw fears that the time has 
come and gone 

When 1 can stand up strong and sing 
the world my song. 

When 1 think I’ve grown too old to 
ramble and to roam. 

When all alone I curse my fate . . 

Then a voice starts to speak to me 
inside: 

“Don't run away, my child, ya know that 
you can’t hide; 

"We'll light a candle and we'll make it 
through the night; 

“Believe in me. it's not too late." 

Chorus 

And as 1 walk this earth some folks will 
say to me. 

"We're doomed to blow ourselves into 
eternity. 

"There's nothing we can do to ward off 
World War Three. 

“And who can fight such fear and hate?" 
It's then I think of little Gandhi marehin' 
to the sea. 

And Martin and his people marehin' to 
be free. 

And Molly Rush who hammered through 
the bomb's insanity'. 

And all of us who say it's not too late: 

Chorus 

© 1982 Ben Toualey 

Dnvld Brody: viola, violin 
Bully Berg: shakare 
Dennis Pearne: tretless bass 

/ wrote this song back in the fall of 1981 
when I was fa-ling it was too late, for me 
and for the n-st of the world. It was about 
the same time Molly Kush and the 
Plowshares Eight wen- taking their 
hammers to nuclear weapons in King of 
Prussia. Pa. A voice arose to n-mind me 
of the light that shines through the 
darkness, a power that is greater than 
nuclear weapons. 


CLIMBING TO THE STARS 
AS IN A DREAM 

I remember Sputnik gleaming from the 
sky. 

How it lit my face and caught my child's 
eye. 

And how I dreamed that someday I 
would learn to fly 

And climb up to the stars as In a dream. 

Soon John Glenn went in orbit and 
returned OK, 

lie was our hero surely as was JFK. 

And we pledged our young allegiance to 
the USA. 

Looking to the stars as in a dream. 


And my teachers said. "Just set your 
mind on anything. 

"Ride your horse and reach out for a 
golden ring. 

"Your deepest wish comes true if you 
but give it wings. 

"You can climb up to the stars as in a 
dream." 

But the sky soon changed its colors 
from blue to grey. 

We learned about the missiles that were 
steered our way. 

And with little warning we could all be 
blown away 

And be lost among the stars as in a 
dream. 

And my teachers said: "Just set your 
mind on anything. 

"You alone determine what the future 
brings." 

But it seemed their words began to have 
a hollow ring— 

I no longer saw the stars as in a dream. 

I saw my brothers living back in Vietnam 

And peasant children crying in a 
firebomb. 

While fighter pilots, high above it. all so 

calm. 

Were climbing to the stars as in a 

dream 

And today I am a teacher and I have 
two sons. 

And 1 try to teach my children war is 
not toy guns. 

And life is not some kind of crazy race 
to run. 

And to climb up to the stars is just a 
dream. 

And today vve have an actor for our 
President 

Who speaks with such conviction and 
such sentiment 

Of how the race must run without 
impediment. 

Forever climbing to the stars as in a 
dream. 

But here at home the folks don't seem 
ti* share those views. 

We've seen their guided missiles flaring 
like a fuse. 

Foolproof in design, but with a few loose 
screws. 

They go shooting through the stars .vs in 
a dream . . . 

And now they've picked a teacher who is 
my own age, 

Proud to virile her name into a history 
page, 

And she says she always knew, right 
from her childhood days. 

She could climb up to the stars ;vs in a 
dream . . . 

(Opening and closing melody, "When 

You Wish Upon A Star." Ned Washing- 
ton, Leigh Marline/ © 1940 Bourne 

Music Company) 

Dnwnn Ilnmnim Ornhnnii Kuntweil 
250 keyboard 

Dennlii Pearne: fretless bass 


Every once in awhile, history reaches 
out and touches us personally with 
some shattering event so that our own 
story merges with a collective story. I 
think this happened for many of us 
when the space shuttle Challenger 
exploded in January. 1986. It seemed 
the same dangerously innocent dream 
had led us through the space age. the 
.urns race. Vietnam Mid Star Wars to 
this tragedy. What have we learned, and 
what shall we teach our children ? 


SHARE YOUR LOAD 

You walk down the road, back bent in 
pain 

Your shoulders are aching but you never 
complain 

The weight that you cany seems yours 
alone 

But the journey is shorter if you'll share 
your load 

CHORUS 

Please share your load, share your load 
You needn't bear it alone 
Share your livid, share your load 
Together we'll carry it home 

Grief strikes deep, like a knife in your 
heart 

Part of you dies when a loved one must 
part 

The wound that is opened won't soon be 
healed 

But the space is less empty when you let 
me come near 

Chorus 

You're changing the world, changing 
yourself 

You learn what to keep and what to 
leave on the shelf 

The task has no end; it takes time to 
root 

But sharing this work becomes its own 
fruit 

Chorus 

© 1983 Willie Sordid 

Willie Sordill: alto saxophone 

Dnwnn Hammers- Graham: Kurzweil 
250 keyoard 

Howie Tnrnowvr: mandolin 
Dennis Fenrne: tretless bass 

This beautiful song can be heard on 
Willie's savnd album on Folkways. “Silent 
Highway's . " For inhumation, write fo Willie 
at 38 Jay St.. Cambridge. MA 03139. 



TSR-7046 


‘HUBea ‘oe e sanoe 


FIELD RECORDINGS OF HAWAIIAN SLACK KEY 


HAWAIIAN SLACK KEY is a traditional guitar style thought to be "very 
old" by Island folk. It is known to have existed as a style on the Big 
Island of Hawai’i by the turn of the century. Though research has not 
been done, slack key may have existed on all the islands by this time. 
Recently it has risen to favor among Island youth of all races, not just 
among those of Hawaiian blood. 

Ki ho'alu (slack key) is the Hawaiian version of open-chord guitar 
style: a standard guitar is tuned to some chord and the strings are 
fretted and picked with the fingers. The famous Hawaiian steel guitar 
style may have developed from slack key, but steel guitar (Dobro) is 
not slack key. In Hawaiian steel guitar, the guitar is tuned to a chord, 
but the strings are "fretted" with a steel bar held in the left hand. 

Steel guitar style has become known around the world; slack key has 
remained in Hawai’i, kept alive, nurtured, and developed by Hawaiians 
without the rest of the world taking much notice. 

This guitar style originally accompanied the mele (in the old 
meaning of the word, a song or poem). To the old Hawaiians, the words 
and meaning of a song were by far the most important part. The mel- 
odies were almost incidental, often traded from song to song. In the 
days when more people understood the language, meles were more than 
15 verses long, with each verse sung and danced twice. Because of 
this tradition, the artists on this album wished to have half the songs 
with the guitar in a secondary role; the song words are primary. 

Speaking technically of the style, the right-hand thumb plays the 
bass accompaniment while the right-hand fingers and sometimes the 
thumb play the melody and harmony. This is done on a guitar tuned to 
an unknown number of tunings; there are more than 30 in the chart 
below: 


Tuning Name 

G Keys 

D 11 Hoys 

C Keys 

D Keys 


F Keys 

Major 

D G D G D D 

FB b DFB b D 

C G C G C E 

D A DF 

A D 

FB b C F A F 


DGBGD1) 

F B b C F B b C 

C G E G C E 




Wahine 
(major 7th 
chord) 

DG DF'B D 

dgbf’bd 

F B b D F A D 
FB b C FAD 

C G C G B E 

D A DF' 

AC* 

F B b C FAE* 

Mauna Loa 
(1st St 2nd strings 
a Sth apart) 

D G D D G D 

DGDGGD 

D G D D G D 

FB b D F G D 
FB b C F G D 

C G C G A E 

C G E G A E 

D A DF' 

G D 

FB b C F A E* 

Miscellaneous 

variations 

D G D E G D 

DG D E D D 


C G D G B D 

C G C G B D 



C F C G C E 


DG D E A D 


C G C E C E 





D G D G D E 


C G D G B E 





* This tuning is both Wahine ami Mamm Lou In this system! 


The chart should be thought of as my attempt to make sense of 
the mass of data I have; it is by no means the final word. These tunings 
have not all come from my informants. Some I have "invented" by com- 
bining bass and treble inversions from "authentic" tunings. Some of 
the "invented" tunings, I've later discovered, were being played before 
my birth. The names are not standard, although they represent the 
trend among the folks I've talked to. What is "Wahine" to one may be 
"Mauna Loa" to the next. Standard pitch "A" 4*10 is not standard here, 
either. All tunings represent different chord inversions; that is what 
makes a different "key" or tuning in slack key. Please note that most 
musicians use only a few of these tunings, and many play most of their 
tunes in just one key. 

The musicians on this record do not regard themselves as "pro- 
fessionals." They all have other employment. Nevertheless, the tunes 
recorded here are mainly of professional quality, and all the songs in- 
cluded have a feeling of aloha — a feeling that is lacking in many of the 
professional recordings. 



FOLKS IN THE PHOTO- Left to right, front row: Dukie Ku’u-aloha- 
o-ka-’aina-malihini Nicholas, Stephen Kauhane, Lolena Nicholas. Back 
row: Malia Craver holding Ka-wai-puna-o-Ha’ao Downey, Luka Mahu'iki, 
Haunani Apoliona. 


Auhea oe e Sanoe Daniel's Mele No. 1 
Maori Brown Eyes ‘Aina o Lana i 


Ka-wai-puna-o-Ha'ao Latitu 
Mo'orea Daniel’s Mele No. 2 


Ku‘u-aloha-o-ka-'aina-malihini 
Lei Nani Ua Kea o Hana 


Wai o ke Aniani He Aloha no o Honolulu 


Sanoe 



SLACK KEY ARTISTS IN ORDER OF THEIR APPEARANCE 

Stephen Kauhane . Mr. Kaulmne was born on O'ahu, but his family comes from Lana'i. 
He us a true student of slack key. in the renaissance sense of the word. His favorite tuning is 
G Maunn Lou (D G D D G D). He uses this "key" exclusively on this album, getting the higher 
keys with a capo. Occasionally he plays other tunings, but iie feels that this Mauna Loa con- 
tains the essence of slack key. 

Daniel Nicholas . Mr. Nicholas comes from O’ahu; his wife. Lolena, who sings and 
plays 'ukulele on this album, was born and raised on Ni’ihau. He said something to the effect 
that he just played what he heard around. We got him in front of the microphone at the last 
possible minute in our schedule, and the results justify the wait. 

Charles Chu . Mr. Chu was born on Kaua'i but was raised partly in old Honolulu. He 
worked for many years at Pearl Harbor, and is now retired. He said that when his peer group 
was playing guitars and 'ukuleles, he was busy getting educated and then supporting a family. 
His retired life is now full of canoe racing, fishing, and playing standard Spanish guitar in the 
Hawaiian group. 'Eleu Mikimiki . He was kind enough to record his memories of pre-1940 
guitar styles for us. 

Haunam A|x>liona . Ms. Apoliona is from Honolulu. She has played a variety of mu- 
sical styles and worked briefly in a folk-pop trio. She said she always found herself returning 
to her roots in Hawaiian music. She plays a regular Spanish guitar with six strings, but for 
Slack key she plays a 12-string guitar tuned to the common G major chord: D G D G B D. 


SIDE ONE 

'Auhea 'oe e Sanoe (Where are you, Sanoe— 2 July 1975— 4' 15"): Stephen Kauhane— 
slack key; Lolena Nicholas— lead vocal and 'ukulele; Haunani Apoliona— harmony and Spanish 
guitar; Luka Mahu'iki and Wayne Soares— harmonies and 'ukuleles. This is a love song to a 
person named Sanoe. The authors were Queen Lili'uokalani and Kepeka. The song can also be 
heard by The Sons of Hawai'i on Hula H-506; the words and translation are on the liner notes. 
(Also on H-506 is an excellent version of He'eia with vocal and slack key by Gabby Pahinui. ) 

Daniel's Mele No. 1 (1 Sept 75—2’): Daniel and Lolena Nicholas— slack key and 'uku- 
lele: with Haunani Apoliona on guitar in the background. This is Daniel's version of a slack key 
instrumental that many play but no one seems to have a name for. Tuning is D G D G B D. 

Ka-wai-puna-o-Ha'ao (The Everlasting Natural Spring of Ha’ao .Ha’ao is on the island 
of Hawai'i]— 10 July 75—3*20") : Haunani— slack key and harmony: Lolena— lead vocal and 'uku- 
lele: Luka— harmony and 'ukulele. The music and lyrics are by Malia Craver. It is a Hawaiian 
tradition for grandparents to write a mele (name song) for their first grandchild. Mrs. Craver 
works within this tradition in the 1970's. As this record goes to press, Ka-wai-puna (for 
short) is four years old. 


E Ka-wai-puna-o-Ha'ao. 

E maliu mai 'oe i neia leo. 

He aloha keia na ke kupuna, 

I ka lei makamae pili i ka poli. 

He nohea mau 'oe i ka 'ikena. 

He lei 'a'i i aloha 'ia. 

He hiapo i hi'i noi 'ia. 

I na kau a kau a mau loa. 

Ua waele mua 'oe i ke ala, 

I hiki mai i keia ao nani, 

E malama mau 'ia ai 'oe, 

Me ke aloha poina 'ole. 

He pua lei 'oe i 'i'ini nui 'ia. 

E ka lei nani o ke kamakahi, 

Ua pulama 'ia 'oe me ke ahonui, 
I ke alo o ke kupuna. 

Ha'ina ka puana i lohe 'ia, 

Ka inoa aloha o ku'u lei, 

E o mai 'oe i nei puana 
E Ka-wai-puna-o-Ha'ao. 


O Ka-wai-puna-o-Ha'ao, 

O listen to these voices. 

Expressions of love from your grandparents 
For the precious child held in our arms. 

Handsome are you in our sight, 

A beloved child who is always loved, 

A first-born held with affection, 

Every season and forever more. 

You are first to walk the path, 

Into this beautiful world you came, 

Eternally you will be cared for. 

With an unforgetting love. 

You are cherished and desired always. 

O beautiful one of our only child, 

Always cared for with much patience. 

In the presence of the grandparents. 

Here I'll mention your beloved name, 

A name of love, my darling, 

Answer, my dear, to this song, 

O Ka-wai-puna-o-Ha'ao. 


Latitu (Latitude— 20 Aug 75— 1’40"): Charles Chu— slack key and vocal; Mike McClellan 
-'ukulele in background. The tuning is D G D G B D. This song is full of double entendre: the 
singer has discovered his or her lover is at home in many different harbors. The Hawaiian 
words can be found in the liner notes for Hula H-501. The singer there is Boyce Rodrigues. 

Ku’u-aloha-o-ka-'aina-malihini (Beloved of the Strange Land— 10 July 75— 2' 55"): 
Stephen— slack key: Lolena— lead and 'ukulele; Haunani— harmony and Spanish guitar; Luka— 
harmony and 'ukulele. Lyrics are by Malia Craver; music by Lolena. This is a name-song for 
Lolena's boy. He is called "Dukie" for short and Is now seven years old. 


'Auhea wale 'oe, e ku'u lei. 

Ke aloha mae 'ole o ku'u pu'uwai. 

He makana 'oe, mai ka lani, 

Ka makua mau loa, o kakou nei. 

Hi'ipoi 'ia 'oe i ka poli. 

He wehi mau 'oe na ka makua. 

Ua haku 'ia 'oe, e na anela, 

I wahl lei ho'owehi 'oe na makou. 

Puana kou inoa, i lohe 'ia, 

E Ku'u-aloha-o-ka-'ainu-malihini. 


Listen, O you, O my beloved child. 

The fadeless love of my heart. 

You are a gift from heaven, 

From our everlasting Father above. 

You are cherished in our bosoms, 

An adornment forever of the parents. 

You have been woven by the angels, 

O precious child of adornment for us. 

This is a praise of your name; may all hear, 
O my Beloved of the Strange Land. 


Maori Brown Eyes (1 Sept 75— 2' 35"): Lolena and Daniel Nicholas with Haunani. The 
tuning is D G D E B D. 

' Aina o Lana'i (Land of Lana'i— 8 July 75 — 2'55"): "Ma" Nahele'elua Mahu' iki — lead 
vocal and 'ukulele. 7T Ma" is the mother of the Mahu'iki clan. This was recorded at a party at 
Malia Graver's house and not originally intended for release. The microphone was aimed at 
"Ma," but also present are Stephen and Haunani on slack key and Luka and Wayne on 'ukuleles. 
The author was Val Keptllno. The words and translation caii be found on Genoa Keawe GK- 101. 


Mo'orea (10 July 75— 4’i5"): Stephen— slack key; Lolena— lead vocal and 'ukulele 
Haunani— harmony and Spanish guitar; Luka-harmony and 'ukulele; Wayne-'ukulele is a 
nesia 1 C ° n,p08ltion by Larry L ' Kimura about b »s trip to the island of Mo'orea in French T'oly- 


Morning at Mo'orea, 

He hulali i ke kai ninamu, 
'O ke 'ala o ku'u lei tiare. 
He honi li'ili'i o ke ao. 


Morning at Mo'orea 
Is a sparkle in a turquoise sea. 
The fragrance of my tiare lei. 
Is a little kiss in the morning. 


O ke nehe hone mai a ke kai 
He mehana i ka ’ ili o ke kama, 
'O ka lana aniani ku'u hoa, 

He lei pua hau pae one. 

Ku mai la Mou'a Roa hie hie. 
He lani keha i ke ao 'opua, 

O ka lehua makali'i kou wehi, 
He papahi l na pali kunihi. 


The gentle rippling of the sea 
Is warm to my skin. 

The floating mirror of the sea is my companion. 
A lei of hau flowers drifting ashore! 

There stands Mou'a Roa, 

So majestic in a sky of soft clouds, 

Tiny lehua blossoms make up your adornment. 
Ornamenting the steep cliffs. 


Eia ka puana Mo'orea, 
Morning i ke kai ninamu, 
O ke 'ala o ku'u lei tiare, 
He honi li'ili'i o ke ao. 


Here is my praise to Mo'orea, 
Morning in a turquoise sea. 
The fragrance of my tiare lei. 
Is a little kiss in the morning. 


Daniel's Mele No. 2 (1 Sept 75— 2' 10"): Daniel, Lolena. and Haunani. This is another 
slack key piece that may owe something to the old song, Pa'ahana. Tuning is D G D G G D 

Lei Nani (Beautiful Lei- 10 .July 75-2’ 15”): Steplieii-slack key: Wayne Soares-lead 
voice and 'ukulele; Lolena, Luka, and Haunani. Wayne hails from Ewa Beach. O'ahu. He sines 
an old love song by Charles Namahoe. 


'Auhea wale 'oe, ku'u lei nani? 
Ho'i mai no kaua, la'e pili. 

Kou aloha ka'u a'e, hi'ipoi nei, 
Haku'iku'i 'eha, i ku'u mana'o. 
'Ano'ai ka pilina, poina 'ole, 

E lei a'e 'oe, me ku'u lei. 
Ha'ina 'ia mai, ana ka puana, 
Ho'i mai no kaua, la'e pili. 


Where are you, my beautiful lei? 

Let us come to be together. 

Your love is mine, to cherish. 

A continual presence in my thoughts. 
Pleasant the meeting, unforgettable. 
I give you my lei. 

The story is told. 

Let us come to be together. 


Ua Kea o Hana (The Misty Rain of Hana-20 Aug 75-1' 40"): Charles Chu-guitar and 
voice; Mike McClellan-' ukulele and voice in the background. This version is made of pieces 
spliced together from an interview. The song is a very old waltz by Edward Pu'ukea that is 
placed on the island of Maui. Three verses and the chorus, with translation, are found in the 
notes to Hula HS-523 by Bill Kaiwa. The guitar is tuned to standard Spanish tuning: E A D G B E. 

Wai o ke Aniani (Crystal Water- 10 July 75-2’40"): Stephen-slack key: Haunam- 
lead voice and Spanish guitar; Lolena, Luka, and Wayne. The chorus and two different verses 
are found in the 110-page booklet, Na Mele o Hawai'i Net , Elbert and Mahoe, with words to a 
great many standard Hawaiian language songs. The translations included are not meant to be 
sung, but to tell the meaning. The booklet also offers an excellent summary of Hawaiian 
poetic style. Haunani's verse on this record is common among younger singers today. 


E aloha e ana wau la. 

Aloha ku'u pua pikake* la, 

He moani ke 'ala i ka poli la, 
'Uhe 'uhene i ka wai 'oia pua. 


I love. 

Love my pikake* flower. 
Windblown fragrance of the heart, 
Merry is the water of this flower. 


^Replace pikake with ka ' ilima . lehua . and pakalolo in succeeding verses. 

He Aloha no o Honolulu (20 Aug 75-1' 40"): Charles Chu-slack key; Mike McClellan- 
’ ukulele in the background. The tuning is D G D G B D. This is an instrumental version of a 
song about a ship journey from Honolulu to various ports on the island of Hawai’i. The com- 
poser, Lot Kauwe. was Malia Craver' s uncle. Mr. Kauwe passed away some years ago. but 
not his songs. Many are part of the mainstream of Hawaiian music, while more are still 
being sung by his 'ohana (family) and friends in Ho'okena. South Kona. Hawai'i. 

Sanoe (10 July 75— 3'45"): This is another recording of the song that opens the album, 
done eight days later by the same personnel. We couldn't decide which one to use. You decide. 


SLACK KEY guitar is just one part of the complex of Hawaiian music and dance. For those 
who want more recordings in this style, there are two fine all-instrumental LP's on Trade- 
winds: TR-103 by Leonard Kwan and TS-106 by Kwan and Raymond Kane. Slack key can be 
found as part— but not all— of other LP’s. The best example of turn-of-the-century style is 
by A,untie Alice Ku'u-lei-aloha-poina-'ole Namakelua on Hula HS-552. There are records by 
Gabby Pahinui. Sonny Chillingworth, The Sunday Manoa. Keola Beamer, and the Hui 'Ohana, 
all of which feature slack key to some extent. Lastly, there is Ka Pa no ka Ea o ka 'Aina 
(The Life of the Land Record— Topsoil Music TSR-7064) by the undersigned, which features 
slack key on half the record. Records are available by mail from Harry's Music Store 
(3457 Waialae Avenue, Honolulu. HI 96816) and House of Music (Ala Moana Center, 1450 Ala 
Moana Boulevard, Honolulu, HI 96814). 

Part of the liner notes for this particular record were condensed from an article to 
be published at some unknown date in Sing Out ! magazine (270 Lafayette St. , New York. 

NY 10012). Even further in the future is the publication of my own booklet with tunings (ex- 
plained and with sources), tablature, speculations, and a few interviews. If you have questions 
or any information to contribute, please write me at the address below. 

This record was recorded and produced by Mike McClellan. It was made possible b\ a 
grant from the National Endowment for the Arts, and Topsoil Music. Nui na hoaloha jfcokoa ' 
keia pa ho'okani. Mahalo la 'oukou apau. Ma mua o ke kokua o ka N. E. A. a me na hoaloha, 
'oia ke kokua 'ana o 'elua wahine lokomaika'i: Malia Craver a me Haunani Apoliona. Ua la'a 
keia pa ho'okani ia laua. 


Mike McClellan/22283 Cass Avenue/Woodland Hills/CA 91364 
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CHINESE MASTERPIECES FOR THE ERH-HU 
LUI MAN-SING AND HIS GROUP 
ERH-HU 

The Erh-hu is a two-stringed violin. It is thought 
that it was introduced into China from Tibet during 
the Chou Dynasty. 1122-222 B.C. The stem of the 
instrument is fashioned of teakwood and the sound- 
ing box is of bamboo covered with snakeskin. The 
bridge is also of bamboo, and the strings are gen- 
erally made of twisted silk. The bowstrings, when 
played, fit between the strings of the instrument, 
and the bow is so held that the artist can control 
the strings with his fingers. 

LUI MAN-SING 

In recent times a remarkable evolution has taken 
place in Cantonese music. Old, valuable charac- 
teristics remain preserved, while thoughtful, un- 
precedented reform has been initiated. Mr. Lui 
takes the lead in this evolution. 

A native of Chungshan District (from which also 
came Dr. Sun Yatsen) of Kwantung Province, he is 
expert in musical rule, composition and song. As a 
young man he performed solo in Shanghai, Nan- 
king. Peiping, Tientsin, Hankow, Canton and other 
cities, where he startled audiences with his vir- 
tuosity. He is expert both in playing the Chinese 
Butterfly Harp and the Erh-hu; he reformed the 
Erh-hu by combining one steel string with one of 
thread or silk, thus placing it nearer to the violin 
sound. Mr. Lui has earned a distinguished follow- 
ing in China and has become known as the King 
of the Erh-hu. 

Mr. Lui’s distinguished associates are the famous 
musicians Fung Wah, Wong Yuet-song, Liu Sum, 
Lau Ching-ting and others. 

THE MUSIC 

Birds returning to the forest . An ancient piece 
played solo with an Erh-hu of two strings of steel. 
The music depicts birds returning to the forest in 
the evening. Some birds occupy the nest of others, 
who, on returning, find the invaders in their homes. 
Serious battles are fought... the drama of this at- 
tests to the exceptional skill of the performing 
musician. 

Palace of the Ilan Dynasty under autumn moon- 
light. An ancient piece of music describing the 
elegant life at the Palace. 


LUI AWN-SING 

AND HIS GROUP 

Triumph from the battlefield. This ancient piece 
is played by a large group led by Mr. Lui. The music 
describes the triumph of a marshal on the battle- 
field. The people are jubilant at the great victory, 
and the sovereign welcomes the marshal in the 
royal palace. 

West Lake autumn moonlight. Composed by Mr. 
Lui and performed by him with his group. The 
music describes West Lake, whose scenery has been 
renowned in China for 2000 years, in the autumn, 
when the surface of the lake shines peacefully like 
a giant mirror in the reflection of the moonlight. 
West Lake is located at Hangchow, capital of 
Chekiang Province near Shanghai. 

Catkins in the wind. This ancient Chinese piece 
describes the catkins and cotton falling from the 
willows and plants in the wind. The exquisite image 
in the air attracts breathtaking admiration. Played 
solo by Mr. Lui. 

Orioles singing in the willows. Composed by 
Tam Pui-kwan, this piece of music depicts the ele- 
gant scene of orioles singing their characteristic 
song while in the branches. Played by Mr. Lui 
and his group. 

Yearning in the palace. In the tradition of the 
Chinese monarchic system, beauties were selected 
from throughout the country by emissaries of the 
monarch. One beautiful girl, though she was so 
selected, lives in the custody of the palace, but is 
not introduced to the monarch. She is pitifully 
lonely, as she cannot see her parents or other rela- 
tives any more. She is a deserted woman in the 
palace,* more isolated than a nun in her temple. 
Grievance and sorrow fill her heart. Mr. Lui’s 
music conveys the inner feelings in her heart. Per- 
formed by a group of musicians led by Mr. Lui. 

Dragon boat race. This music was composed by 
Ho Lau-tong. More than 2000 years ago lived 
China’s foremost poet and statesman Chu Yuan. 

He committed suicide on the 5th day of the 5th 
moon of the Chinese lunar calendar by jumping 
down into a river in Hunan province after he had 
repeatedly submitted his recommendations for 
national salvation to his king, who had repeatedly 
rejected them. The people throughout the state, 
who had loved and revered the great man very 
much, immediately rowed out in their boats in a 
vain effort to rescue him. For over 20 centuries 
the people throughout China hold Dragon Boat 


races on the 5th day of the 5th moon every year 
as a festival in memory of the learned statesman. 
This music describes the jubilance of the Dragon 
Boat Race. Mr. Lui leads a large group of musi- 
cians in this performance. 

Admiration of plum flowers. Plum flowers are 
considered China's national flower because of 
their beauty and perseverance. This ancient piece 
depicts the beauty and perseverance which gave 
this flower such admiration and respect. Per- 
formed solo by Mr. Lui. 


OTHER OUTSTANDING CHINESE ALBUMS 
ON LYRICHORD: 

LL72 Chinese Classical Music 
(Prof. Wei Chung Loh) 

LL82 Chinese Classical Masterpieces for the 
Pipa & Chin (Lui Tsun-Yuen) 

LL92 China's Instrumental Heritage 

(Prof. Liang Tsai-Ping and group) 

LL102 Chinese Drums and Gongs 

(Sung Tso-Liang Orchestra) 

LL1 12 Shantung: Music of Confucius' Homeland 
(Shantung Music Society) 

LL 1 22 Exotic Music of A ncient China 
(Lui Tsun-Yuen) 

• • • 

Side One. Instruments: 

1. Erh-hu solo 

2. Nan-hu (Southern fiddle I, Cheng (zither) 

3. Erh-hu, Ti-Hsiao (flute), San-sen (banjo), Pi-pa 
(lute), Cheng, Yang-chin (dulcimer), Ching-hu, 
Mu-yue, Dar-gue, Dar-bue (percussion instru- 
ments, etc.) 

4. Erh-hu. Dar-hu, Hsiao, Pi-pa, Cheng. Mu-yue. 
Yang-chin 

5. Yang-chin solo 

Side Two. Instruments: 

1. Erh-hu, Hsiao, San-sen, Cheng, Pi-pa, Yang- 
chin, Mu-yue, Ding-ling, Yare-hu, Song-sing 

2. Nan-hu, Dar-goo, Pi-pa, Cheng, Hsiao, Ding- 
ling 

3. Erh-hu. Ti-Hsiao, San-sen, Cheng, Pi-pa. Yang- 
chin, Chung-hu. Song-sing, Mu-yue. Dar-law, 
Dar-goo, Dar-bue 

4. Nan-hu solo 
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FREAK IN THE LIGHT OF 
THE MOON 

THE UNIVERSAL 
ROBOT BAND 

SIDE 1 

Freak With Me 

P. Adams - G. Carmichael / PAP Music, Leeds Muslc(ASCAP) & Sug-Sug Music (ASCAP) 

Produced by: P. Adams, G. Carmichael 

Disco Trek (Star Trek Theme) 

A. Courage <5* Q. Rodderiberry - Famous Music (ASCAP) 

Produced by: R Tajitnbaum 

Footsteps On The Ftoof 

G. Carmichael - P. Adams / PAP Music, Leeds Music(ASCAP) Boogie Nlte (SESAC) 

Produced by: P. Adams & G. Carmichael 

SIDE 2 

Doing Anything Tonight 

G. Carmichael - Boogie Nite Music (SESAC) 

Produced by: G. Carmichael & J. Badlotto 

Dancin’ Disco Party 

P. Adams • Lite White Music (ASCAP) Boogie Nlte Music (SESAC) 

Produced hy: P. Adams, P. Williams, G. Carmichael 


Album Produced by: G. Carmichael 
Arrangements by: G. Carmichael, P. Adams, 0. Badlotto 

Illustration Sf Design: Victor Diaz, Chic-Art Studio, NYC 
Art Direction: Chico Alvarez 

SPECIAL THANKS TO "RUSTY (SPACE TRAMMP) STONE - GUEST BASS PLAYER 
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The Influences on this music are so 
diverse, I thought a few words on the 
v ideas behind the pieces might be helpful. 
Bright Side Up uses a combination of latin 
and funk guitars as a background for a, 
buoyant electric solo. Just a happy groove, 
in Flatplcker's Fantasy, my harp-like 
classical guitar arpeggios play tag with 
Mike O'Brien s incisive bluegrass picking. 
Madrigal is a solo piece in the spirit of the 
Renaissance lutenists and Song For Pelle 
is an ethereal lullaby played on phase- 
shifted classical guitar. 

Cancion feels Brazilian to me. its three 
guitars are terraced over the gentle wash 
of a siren's song. Gesualdo's Blues bor- 
rows some of its unlikely chord progres- 


WM-1001 


OME 

Bright Side Up 

(6:38) 

Flatplcker's Fantasy 

(3:39) 

Madrigal 

(2:25) 

Song for Pelle 


(3:15) 


TWO 

Cancion 

(4:14) 

Gesualdo's Blues 

(3:52) 

Suite: Una Vispera 
Flamenca 

(7:49) 


Brian Rolland plays Gibson, Contreras and 
Del Pilar Guitars 


Jeff Eckels — bass Bright Side Up 
Ichiro Onoe — drums Bright Side Up 
Mike O'Brien — second guitar Flatplcker's Fantasy 
Toni Lynn Washington — vocals Cancion 


Produced by Brian Rolland 

All pieces composed and arranged by Brian Rolland 


Recorded March 16-19. 1982 at the Mixing Lab. 
Piewton, MA. 


Engineered by Paul Mufson 
Jacket Design by Hugh Price 
©® 1982 by Brian Rolland 
Special thanks to Lisa and Joe 


Wumat Productions. P.O. Box 82. hewtonvlllc. Ma. 02160 
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sions from .the 16th century. Surprisingly, 
they blend righpin Will, the more modern 
sounds. Finally, Uhu tflZpera Flamenca is a 
skit of a bar scene somewhere In the 
south of Spain. The three guitarists 
eventually arrive at a flamenco-samba In 
which jazz and flantlenco players trade 
licks over the accompanying palmas 
(hand-claps) of an^nthusiastlc crowd. 

-Brian Rolland 
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OTHER COUNTY RECORDS 
AVAILABLE 

505 CHARLIE POOLE & THE NORTH 

CAROLINA RAMBLERS-Rare recordings 
made in 925-1930. 

500 GO T/ NNER Gr THE SKILLET LICKERS- 
Wiih Ri.ey Puckett Gr Clayton McMichen. 

507 OLD TIME FIDDLE CLASSICS- 
12 tunes by champion fiddlers 
recorded 1926-1936. 

508 MOUNTAIN SACRED SONGS- 
Recorded 1 926- 1 936 by various 
Old-time groups. 

509 CHARLIE POOLE Gr THE NORTH 
CAROLINA RAMBLERS-Vol. 2 

512 A DAY IN THE MOUNTAINS- ! 928 
Old-time mu: ic & humor, with Skillet 
Lickers Blue Ridge Corn Shuckers, others. 

701 CLAWHAMMER BANJO-Old-time 
5-strirg styles by Wade Ward. 

Georgi Stoneman. Kyle Creed. 

702 BLUE RIDGE BLUEGRASS- 

Larry Richardson Gr His Blue Ridge Boys. 

704 BLUEGRASS COUNTRY-Red Allen 
Gr His Kentuckians. 

705 VIRGINIA BREAKDOWN- 12 tunes 
played by champion fiddlers. 

706 JOE Gr JANETTE CARTER- 
Carter Family Favorites. 

707 TEXAS FIDDLE FAVORITES. 

708 RAY Gr INA PATTERSON -Old-Time 
Ballads Gr Hymns. 
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MOUNTAIN 

BLUES 


SIDE 1 

1. RAILROAD BLUES— Sam McGee, 
vocal & guitar. 

2 LEFT ALL ALONE AGAIN BLUES— 

Lowe Stokes & His North Georgians. 

Two fiddles Cr guitar. 

3. CARELESS LDVE— -Jimmie Tarlton, 
vocal Cr guitar. 

4. LEAKE COUNTY BLUES— Leake County 
Revelers : i Idle, gritar, Cr ba ijo-mandolin. 

5. FARM GIRL BLUES— Carolina Tar Heels. Dock 

n Wa i.l, ban o, Cr Garley Foster, guitar 
Cr llrrmoniiia. Vocal duet. 

6. CO A N SOUTH BLUES— Doc Boggs, 
voc il Cr bar jo. 

SIDE 2 

1. CANNON JAL1. BLUES— Frank Hutchison, 
vocal Ci guitar. 

2. CARROLL COUNTY BLUES — W. T. Narmuur 
S. W. Smith . fiddle & guitar. 

3. BROWN SKIN RLUES— Dick Justice, 
vocal Cr guitar. 

4. CURLEY HEADED WOMAN— R. D. Burnett, 
vocal & banjo, and Leonard Rutherford, fiddle. 

5. CUMBERLAND BLUES — Doc Roberts, fiddle, 
with guitar accomp. 

6. |OHNSON CITY BLUES — Clarence Green, 
vocal & guitar. 
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John Leonard £t John Squire 
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One Side 


WHITBY MAID — it's nice to lose the head once in a while and on this track we did. Fred and Graham are really working overtime. 
Cheers, lads . 

SOME TUNES — the first tune is the well-known Bluebell Polka while the others are jigs that John Squire picked up over the years. 
For the sake of argument we’ll call them Squig's Fancy and The Roadmender’s Boot. 

McSHANE— we learned this version from Phil Johnson of Rotherham. 

DREAMS OF A BRITISH MAN OF WAR -this was put together a few years ago by our lead spoon player, Martin Carter. The first 
and last bits were written by Martin and the middle bit is traditional. 

THE LIBRARIAN -from the pen of John Conolly, it’s about the trials and torments of being a librarian. 

The Other Side 

DOWN WHERE THE DRUNKARDS ROLL — we’ve been admirers of Richard Thompson for many’s the year and it was nice to be 
able to include one of his songs. 

BROKEN-DOWN GENTLEMEN — from the singing of Bill Whiting of Longcot, Oxfordshire. The tune is a variant of The Three 
Jolly Hunters and the chorus we added ourselves on account of being good time foot-tapping lads. 

WILLIE O’ WINSBURY -this is more or less as we first heard it from Andy Irvine and still remains one of our favourite songs. 

SOME MORE TUNES-this is what you might call a 'jig sandwich'. The first and last tunes are the fine Irish reels, Jenny’s 
Chickens and The Mason’s Apron, and the jig in the middle, Morrison’s Jig. 

I WISH I WAS IN ENGLAND — Christy Moore used to do this in his pre-Planxty days. It’s a very moving Irish love song about a 
lad who falls in love with a crate of Guinness. 


One of the odd facets of the folk club scene is that occasionally it seems to operate on two levels. There are the established 
figures, 'the stars’ as they are often referred to, yet there are definite underground figures who are enormously popular but who 
never seem to get the recognition they deserve. Probably the best example is John Leonard and John Squire, whose date sheet 
would be the envy of anyone. 

This album will surely go a long way to remedying the situation and giving them the recognition they so richly deserve. 

DAVE BURLAND 


JOHN LEONARD - Vocals, Guitar 
JOHN SQUIRE - Fiddle, Mandolin 


Special thanks to — 

MARTIN CARTER - Guitar, Vocals, Spoons. 
GRAHAM JONES - Fretless Bass, Vocals. 
NEIL (Fred) HOPWOOD - Drums, Bodhran. 
MICK MILLER - Guitar. 
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Issued by Mawson and Wareham (Music) Ltd., Newcastle upon Tyne. 
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DOUGLAS HAYWOOD RAUCH 


SIDE! 

- UNCLE HENRY'S BASEMENT 
Be you King or Queen it's a wonderful scene 

VViik r. A. JaVet Publisher: Longhair t'.iislc(ASCAP)-2:0C A 

IF i'HAD A DREAM 

"Rihgo^nubs Qgeen"-lrom Rolling Stone Rag 

' Wlitt '■ A S>,jnnti.. 

’ • • Pcbllihi • Uon'db.-iiaAu j!c,(ASC AP^-r 

; (Sioy. Down Lillie Jaguar) COUNTY LINE 
. County Line . . . For all you Buck Cherry freaks. 

VV/jlC I C, Ofifiy, l'*'biiShtr;.Arc (B.M.i)-3:C-2 

GIRL FROM FRANCE 

A Jove song inspired by Nolan Slrong. and the Diablos 

v. liter: A Jacob. ('t'Lili-.rilr: l<-ngV,„H f.*nvL i.ASVAf'i ? : •_ 

• YOU TWO • ' 

; Juslacuzyclan.olloui - nomore-nnless. . . ■ 

v-Wntcr: C. Bony, r^biishcr; Arc Mu$)c 

BIG'BOY PETE 
■ v The Olympics meet Don Ho. 


BUNKY & JAKE 


y.ntu>D MfVJi.-D.H;.r« i: i\r. N-hi-r: Vinicc I.' ctl : Vi 

•‘OH" PEARL 


You” re much too stoned here’s a pillow for your head. 

; •*£>&'' A.v.ico^.iPobl^bc'- L^no»Mlr.'Mu'8lp‘(ASCAPM:22 

SIDE 2 . 

BUMP IN MY GROOVE 
- Flatten oh out V'dOr bump darlin’s. 

.y/fiUt-.A J.icplr. . Lcrni|§JrMuilc<ASCAP/- 3:20 

I AM THE LIGHT 

> Reverend.Gary Davis special. 

. **.«!* SKtnn r. Publisher: lonytiair Music lASCAP)-i- 

CADILLAC' BLEU 

Could I sleep beside you if I want to. 

•* fl: . A •SMni'ic.-Pub^hj <■ '.cnjflglr tJusic tASCAPi 3:18 

ONE MORE COWBOY 

li l stay in this city,*| will die don't you know. 

• V./ftw /• •• S^mnyr, Publiibtr. Lcnyb. ir/,*.ULic lASCAP' 3 

I WAS A CHAMPION 

It’s oh so goo(i lo turn around and hold anolher hand. 

A. Jacob -A oMnnf-j. PubiiL'-.i-r; LcnnbalrMudc'lASCAP»--l:\.'1 
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••BUNKY & JAKE” 

BUNKY: Guitar, Vocals • JAKE: Lead Guitar, Hawaiian Guitar, Vocals • MICHAEL ROSA: Drums < 
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If you were to- mash a princess off , '-the .boat 
from Brooklyn Bluesland, with a dissipated pin- 
mochio from Canarsie. you'd probably think 
o 

The Bunk; and the '.Jake proclaim dizziness 
upon hearing discs' made •by the 'fatc ; v c[redt, 
Django Reinha,rt.,;They are a Iso Rancho red to ihe 
never, ending ’art of early classical .sujlm'ay 
a cape.lla. .‘Bunky &' Jake cqngtqm.erat.eu 
between, strokbs-dt (ho brush at the schobf of 
Visual Arts’in New York. 1962. * 


: ■ 


Along with, and part of them you got a heavy 
groove. bassfoot belonging to •'Vito" Rosa, a 
rniddle class rungway. and a long;- skin by 
anernic bass. playe'C; called pj. H. Rauch. And 
there's th'e: music in "this- here i album; Jack. / 

I saw. yesj Saw Miss. Bunk's e'arrings -dance 
about her ears, and the Jake's hair curl astfi'ey. 
giggled to the' virtuoso second tenor laid down 
by Charlie Chin on "Girl From France. " They 
loved and melted with Buzzy on- ' One More 
Cowboy." Indeed- Buzzy is a' cowboy. They 
danced and' rolled with the hofes-only Felix 
could’ pluck on "Henry , S Basement." and 
"Champion;'' And they were' influenced and. 
zonked into Everlahd by the clarinet of fripr-d 
Perry Robinson: : , 
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DOUGLAS HAYWOOD RAUCH: Bass • Mike Matthews: Organ 
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Bob Wey and Pamela Roberts 

Ear-Relevance 



Bob Wey and Pamela Roberts 

Ear-Relevance 


For this album, we've chosen our 
favorite pieces of traditional 
music. We have some traditional 
fiddle tunes and British-Isles 
melodies. We have some early 
traditional rock ’n’ roll. We’ve 
recorded two selections from 
traditional grand opera. And we 
have a few neo-traditional items. 


SIDE ONE starts with SPOTTED PONY. ROAD TO BOSTON, 
and WHISKEY BEFORE BRE AKFAST, three old-timey tunes 
we picked up in the usual aural tradition. Our ", Spotted Pony" 
is reversed from other folks', and "Whiskey Before Breakfast" 
happens to be Sam Rizzetta’s version. The road to Boston is 
right outside. 

Bob heard FIDDLIN’ AROUND from dulcimist emeritus Paul 
VanArsdale while both were participating in a West Coast 
festival Bob tries to be true to Paul’s style, but has added a 
few variations of questionable sanity. 

WHEN YOU AND I WERE YOUNG, MAGGIE was one of the 
first tunes Pam mastered on the autoharp and it’s still a 
favorite. Bob almost succeeds in preserving its dignity. 

Conclusion to OVERTURE TO " WILLIAM TELL" Pam 

initially used the first phrase of this classical composition as an 
exercise for her autoharp students. From there, it just 
expanded phrase by phrase. 

We don’t think the GENTLE MAIDEN and the HUNDRED 
PIPERS were connected, but who knows? The tunes themselves 
are traditional Irish and Scottish. 

Another from the British Isles: the English tune, 
SCARBOROUGH FAIRE, updated with Paul Simon's " Canticle 1 
countermelody. 

EVERYTHING’S ALL RIGHT and I DON’T KNOW HOW TO 
LOVE HIM are well-known selections from the rock opera, 
"Jesus Christ Superstar” by Andrew Lloyd Webber. 


What makes all of this "tradition- 
al?" It's our tradition, the tunes 
the two of us have learned and 
liked over the years. 

Thanks for giving us this opportu- 
nity to share it with you. We hope 
you find it totally ear-relevant. 


SIDE TWO opens with EVERY DAY and LOVE POTION #9. 
You may not think these "Fifties” songs are "folk music," but 
we do. Both are rock V roll classics and were favorites of 
ours when we were very, very young. 

Pam does her interpretation of the well-known autoharp classic, 
VICTORY RAG, popularized by Maybelle Carter. 

BONNIE JAMES CAMPBELL comes from a Fiddle Fever 
album. It's obviously of Scottish origin, but now has Southern 
Appalachian overtones. We do it both ways. 

From classical music, we present THE MARCH OF THE 
TOREADORS with dulcimer and pliil-harp-monic orchestra. It 
was composed in 1875 by Georges Bizet for his opera, 
"Carmen." 

Pam first heard LONESOME ROBIN at Pinewoods Camp, a 
perfect setting for a song of Sherwood Forest. Bob had 
admired Bob Coltman's lyrics (poetry of the highest order!) for 
some time and wanted to find a way to work the dulcimer into 
them. Then, GREEN SLEEVES seemed to follow perfectly. 

Lastly, The Mockingbird Medley, MOCKINGBIRD HILL and 
LISTEN TO THE MOCKINGBIRD. These are two more pieces 
from the "Fifties” (the first from the 1950s and the second the 
1850s, that is). 

Released by 

REDCOAT RECORDS 
One Nutting Lane 
Westford, MA 01886 


Redcoat Records 
RCR-05 


Stereo 


Side One 


SPOTTED PONY 

ROAD TO BOSTON 

WHISKEY BEFORE BREAKFAST 
(3:34) 

traditional 

FIDDLIN' AROl'ND 
(2:45) 

traditional 

WHEN YOU AND I WERE 

YOUNG. MAGGIE 
(3:00) 

James Austin Butterfield. 

1866 

OVERTURE TO "WILLIAM TELL" 
(3:38) 

Giocchino Rossini, 1828 

GENTLE MAIDEN 

THE HUNDRED PIPERS 
(4:09) 

traditional 

SCARBOROUGH FAIRE 
(3:13) 

traditional; arrangement 
by Paul Simon. 1966 BM1 

EVERYTHING’S ALL RIGHT 

I DONT KNOW HOW 

TO LOVE HIM 
(5:19) 

Andrew Lloyd Webber. 

1970 ASCAP 

Side Two 


EVERY DAY 

LOVE POTION #9 
(3:51) 

Buddy Holly. 1957 BMI 

J. Leiber & M. Stoller, 

1959 ASCAP 

VICTORY RAG 
(2:J8) 

traditional 

BONN IF. JAMES CAMPBELL 
(2:21) 

traditional 

MARCH OF THE TOREADORS 
(2:25) 

Georges Bixet, 1870 

LONESOME ROBIN 

GREENSLEEVES 

(8:29) 

Bob C oilman. 1972 BMI 

Francis Cutting, c. 1590 

MOCKINGBIRD HILL 

LISTEN TO THE MOCKINGBIRD 
(3:59) 

Vaughn Horton. 1949 ASC AP 
Septimus Winner. 1856 


Bob plays hammered dulcimer # 60 built by Malcolm Dalglish 
of Bloomington, Indiana on all selections except "Scarborough 
Faire," for which he uses #9 by Sunhearth of Roaring Spring, 
Pennsylvania. 

Pam's autoharps are Orthey 'auto Harps crafted by Dr. George 
Orthey of Newport, Pennsylvania. 

Bass on "Fiddlin' Around" and "Victory Rag": Larry Fishman 
(recorded through a Fishman Bass Transducer, Woburn, Mass.) 

Guitar on "Every Day and Love Potion No. 9": Gerry Galuardi. 

Produced by Pamela Roberts and Bob Wey. 

Engineered by Bob Wey. 

Recorded and mixed at Ear-Relevant Sounds, 

One Nutting Lane. Westford. Massachusetts. 

Mastered by Seibel Audio Engineering. 

Manufactured by Wakefield Inc. 

Cover photo by Judy B. Messer of Groton, Mass. 

Jacket made in Canada. 

Orthey auto Harp is a trademark of 

Orthey Instruments, Box 34 A RD I, Newport, PA 


©0 Copyright 1987 by 
Bob Wey and Pamela Roberts 
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Sociologically Singing Vol. II, 

Songs written and performed by Lionel Kilberg 


Dedicated to Jerry Samuels without whose talent, advice, pa- 
tience, humor, diligence, imagination and generosity, Volumes 
I, II, and III of this series might have never existed and 
Shoostryng might well have remained a .thread. 

AUSTIN GELZER — Bass Fiddle 

MIKE MILLER — 6 and 12 string guitars 

MIKE MILLER — Voice of Linsley & 2nd voice on Choruses 

MIKE MILLER and LIONEL KILBERG — Arrangements 

1. Brother Lionel’s TV Touch — Amongst all groups of peo- 
ple in the early stages of their development, we find some indi- 
vidual who claims to be associated with one or more deities who 
have given him the power to cause miraculous cures. 

While traveling the country I have discovered similar prac- 
tices at tent meetings and enjoyed the different approaches 
toward raising funds of these groups. 

Imagine my surprise to discover some modern day Shamen 
using radio and TV time to sell the services of their good friend 
the lord. 

This song is a tame version of a type of preacher common to 
California. I was called upon to perform this song on a nation- 
wide TV program and was later advised that they lost 14 
sponsors across the country because of it. 

I guess the Shamen still have some control. 

2. The Great Society — To say that the people of a world 
with mass communication are likely to be critical of the actions 
of their very human and fallible politicians, is to explain our 
Era. In a time when people heard of the actions of their repre- 
sentatives long after the fact, a shrug of the shoulders and 
some philosophic hindsight would suffice. However, when the dis- 
tasteful and the gross are thrust into their living rooms via 
television and where a man’s words and deeds can contradict 
each other before their eyes, they are likely to become an anxious 
and apprehensive people. 

They are not likely to accept the promise of a possible great 
society while the horror of a warring world makes them unsure 
of whether they are heroes or villains. 

3. A Cry From the Past — Throughout the ages man has 
warred and spread death and desolation about him and always 
there has come the moment of fear when he has asked: “Have 
we gone too far this time?” 

4. A Discombobulated Cat — What unnatural practice is the 
best birth control method? What is it that when a strong man 
is doing it sends a chill up the back? What is it that is damned by 
all religions because it can eliminate the race? 

What is it that in spite of all these fears has survived the 
eons and its motivation is no more understood by those who 
shun it now than 10,000 years ago? 

A way of life, an aberration, a refuge for some, a hated and 
feared thing to others. Still a practice that is least understood 
by those who participate. 

5. Railroad Gypsy — Railroad songs are certainly not in the 
minority in song collections. They are an important part of the 
growth and heritage of the nation. This song represents some 
of the insights gained in my 12 years in the Air Freight field. 
I became familiar with the people and their families and prob- 
lems and most of all with their love for the thankless job of 
moving the world’s goods from place to place. 


6. Mother — The rules of society have so many conflicting 
do’s and don’ts that being a child is getting to be a confusing 
challenge. 

One is taught to be honest on the one hand and told that it’s 
a dog eat dog world, on the other. 

We are told to be nice because people are supposed to be 
nice. Then we are told to be careful whom we speak with. We 
are told not to take things from strangers and not to go 
anywhere with anyone. 

Then we are told not to swear at or hit anyone and we are 
given a gun and told to kill. 

7. Oh The Lights — My experiences during the great power 
failure that blacked the Northeastern U.S. in 1965, were prob- 
ably no more hectic and amusing than anyone elses. However, 
I put mine to the tune of Jug O’ Punch. I then look at it against 
the picture of life in a complex and interdependent society 
suddenly deprived of the power source upon which it has leaned 
heavily for close to a century. 

The power failure only lasted for a matter of hours and people 
adjusted. I wondered about the adjustment if they were de- 
prived of this power for days, or weeks, or . 

8. When The Lights Went Out — This song is based on an 
article that appeared in the (NICAP) National Investigating 
Committee on Aerial Phenomena, house organ “UFO Investi- 
gator” and in some comments in the book “Flying Saucers — 
Serious Business.” 

I’ve been interested in UFO’s for a long time and have read 
numerous reports of sightings. I am also fairly certain that I 
saw one once in Montana. 

It reminds me of the story about the Panther that was crossed 
with the Parakeet. The fellow said about their offspring, “I 
don’t know what it is, but when it talks, I listen.” 

I think that anything that has convinced this many people 
that they’ve seen something, deserves to be looked at. 

9. Linsley and Quinn — In vaudeville there were two very 
funny men named Gallagher and Shean. They used a simple 
melodic line to carry and parry their wit and keep their audi- 
ences laughing. Labor and management disputes have always 
had an element of humor, but rarely have the humorous aspects 
been enjoyable at the moment of stress. 

When a strikingly picturesque Mike Quill deliberately mis- 
pronounced the new mayor’s name and the mayor did likewise, 
it was a short step to analyzing the comments of both sides and 
adapting the Gallagher and Shean melodic line so as to enjoy 
it to the full. The true tragedy was in the death of Mr. Quill, 
whose efforts won the day for the men who followed and loved 
him. 

10. A Celestial Daze — A Celestial Daze emphasizes the shock 
value of a walking New York. The shock sent its vibrations 
straight up. 

11. You’ve a Name — In volume I of Sociologically Singing, I 
included a song culled ‘What are you going to do?’ It was 
written when I heard of Reverend Iteeb being injured at the 
Selma, Alabama Civil Rights march. 

On the morning of Reverend Reeb’H death, I was sitting in 
the sume room with Julian Smith who is a close friend of mine 
and with whom I worked. We were listening intently to the 
reports, of Reeb’s chances of survival, on a transistor radio. 
Then there was a spot news announcement advising that he had 


died. We had expected it but had been hoping that we were 
wrong. 

Julian looked up at me and said, “They call us niggers, but 
they’re niggers in their black hearts.” 

This triggered the idea for “You’ve a Name.” Originally I 
had used the phrase “Cold Black Heart” in the song, but antici- 
pating misunderstanding, I changed it to “Ice Cold Heart.” But 
the intensity of our horror remains undiminished. 

12. Makes Me No Nevermind— Since the Industrial Revolu- 
tion started breaking down the extended family, people in Urban 
areas have become less and less interested in each other. 

The other fellow’s problems have been far enough away that 
he can be sympathized with, but one could safely remain un- 
involved, unless of course it became convenient for us to exploit 
him. 

I have been the unhappy witness at two situations wherein 
a distraught and troubled person stood precariously at a great 
height contemplating suicide. In each case he was jeered at and 
urged on by the gathering crowd, while members of the crowd 
made wagers as to whether and when it would happen. 

13. So Many Farewells — The natural acts of love and at- 
traction are confusing in spite of their sanction. Children of 
both sexes are encouraged to play together until a certain age. 
Then they are separated and spend years learning completely 
different rules for living in the same society. They shun each 
other until the chemical action of puberty brings their interest 
back to each other. 

They meet and feel strange magnetisms. They want each 
other. Grasp each other tightly proclaiming undying devotion. 

Suddenly the novelty of small differences becomes common- 
place, understood, accepted, and ignored. The fire begins to seek 
fresh fuel to burn and the magic is lost. Familiarity has caused 
them to lose interest and thus grow apart. After all, they were 
only normal people to start with. 

Remembering the beauty of what was, the question, "Why. 
is asked. 


I was fortunate in having the assistance of 3 fun loving and creative 
people in the preparation of this album. 

Jerry Samuels — who is a fine musician and composer is one of the 
most imaginative Recording Engineers that I have ever worked with. 

Austin Gelzer — played bass fiddle, yet he pluys a number of other 
instruments and sings as well. He is also an influential person in the 
field of education and is recognized for his constant research into new 
und more effective teaching methods. 

Mike Miller — on guitar, wit, musician, composer, teacher. Well known 
in Philadelphia and throughout the east coast can be heard with "The 
Uncalled Four" and a Blues Group. Rarely have I found the musical 
understanding and rapport that we established between us ns we sat, 
stood and sang for 9 studio hours, enjoying the session and each other 
too much to collapse. 

Thanks for reading me. 

Lionel Kilberg 


ADDITIONAL ALBUMS @ J4.00 MAY BE ORDERED FROM 

SHOOSTRYNG RECORDS 

220 E. SECOND STREET 
NEW YORK. N. Y. 10009 
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Sociologically Singing Vol. Ill, 

Songs written and performed by Lionel Kilberg 


Dedicated to the Boyers and Beers who bring constant 
pleasure to all who know them. 


AUSTIN GELZER — Bass Fiddle 

MIKE MILLER— 6 and 12 String Guitars 

MIKE MILLER — 2nd voice on Make It Work 

MIKE MILLER and LIONEL KILBERG — Arrangements 


1. The Boyers and Beers — Singing Families and traveling 
Ealladeers carried knowledge, news and culture throughout the 
v.’orld. 

One such is credited with having carried the song ‘Silent 
Night' to all areas of the then known world in one year. 

They are not new to the U.S. and there are many such who 
sing non-professionally in the southern part of the country. 

The Beers family is a Fifth Generation singing family, who 
are keeping alive the traditions and folk arts that they and 
their forebears have collected. 

They are a living Historical Experience worth having again 
and again. 

2. Make It Work — Non-Violence is a beautiful concept. When 
I wrote this song, I hoped that Non-Violence would help solve 
the Internal Problems here on the Civil Rights Front and also 
via the Buddhists, the war in Viet Nam. 

Then the Non-Violent were being killed by the violent and 
the Non-Violent Became Violent and I cried inside for another 
lost opportunity. 

3. Lift Us Back Upon The Tree — T.V. has taken over from 
the traditional methods of Socialization to such an extent that 
children gain more of their Frame of Reference, Positive and 
Negative, from it than from their families, friends and schools. 

However, the fairy tales are not restricted to children. 

4. Physical Fatness — Reports state that more fat people die 
of Malnutrition in this country than elsewhere. 

The Affluent Society does its worrying, celebrating and Gen- 
eral cavorting with sweetmeats, cakes and calories and is too 
comfortable to exercise. 

B. Aint It Awful — Eiffel was a brilliant engineer, whose 
mathematics and windage calculations are a major factor in the 
stability of the Statue of Liberty, and skyscrapers throughout 
the world. He also was responsible for the building of hanging 
bridges in areas where bridges had previously been considered 
impossible. Pardon the Puns. 

6. Click, Click, Click — When Articles appeared in the News- 
papers concerning investigation of the One Cent Rise in Milk 
Prices, it brought to mind an article a year or so earlier wherein 
a test of Milk showed that, since testing of Radioactive Bombs, 
Milk drove Geiger Counters crazy and it wasn’t milk alone that 
was affected. 


7. The Census Taker Knows — The discovery of Birth Control 
Pills was supposed to be a Boon to the Human Race. However, 
The Factions that fight its General acceptance and use, are 
Fear, Religious Convictions, and as unbelievable as it may sound, 
the fact that some people are still unconvinced that sex and 
pregnancy are directly related. 

Though the Fear was that Population might rise uncontrol- 
lably, Figures show that there is a lowering rate of birth, No 
thanks to the Pills. 

8. I Like The Work I Do — The Gigolo has not disappeared 
from the contemporary scene. 

His new name is ‘Lover.’ 

His proof of existence is in the statistics of Out of Wedlock 
children and his answer to the obvious questions are: 

Marriage Doesn’t work for me 
Use Birth Control and 
I Like The Work I Do. 

9. Does It Make A Difference To You — There are periodic 
investigations of some aspects of our lives that turn up fright- 
ening things. 

Recently the discovery of unsanitary conditions in slaughter- 
houses and meat treatment and preparation plants was men- 
tioned, complained about, and never heard about again. 

Then it was discovered that horse and kangaroo meat were 
being substituted for beef in some instances and misrepresented 
and I weighed vegetarianism carefully. 

10. Rather Odd — How convenient it is to sin the week away 
and know that one can wipe it away on the Sabbath with a visit 
to a house of religion and start fresh for the new week. 

I find it Rather Odd. 

11. A Nickel Won’t Buy Nothin’ — At this time when there 
is so much discussion of the devaluation of the pound and the 
possibility of the dollar following suit, I recall that I have not 
yet gotten over the devaluation of the nickel. 

12. There Are Riots — There are riots in the streets and we 
look and listen, but do we see and hear? and even more impor- 
tant, do we understand? 

13. The Big Push — Garbage is an unromantic subject for a 
song. However, it is becoming more and more obvious in our daily 
living. There is more and more refuse in the streets of the slums 


and since incinerators have become a factor in Air Pollution, 
many have ceased operating. This increases the amount of trash 
in the streets. 

The garbage collectors have struck for higher wages and 
better conditions in many places of late and have left even 
larger mounds which they were hard pressed to clear away. 

The health Hazards are great and the frustrations of the 
collector and disposer are intense. 

14. Don’t Smoke The Bluegrass — Bluegrass has many mean- 
ings. Amongst the many is a type of music which takes its name 
from a part of the country in which it developed. 

Never before has it been used as a vehicle to discuss Mari- 
juana and other forms of Chemical Experimentation. 


For those who did not see my comments on the back of Volume 
II, I repeat them below. 

I was fortunate in having the assistance of 3 fun loving and creative 
people in the preparation of this album. 

Jerry Samuels — who is a fine musician and composer is one of the 
most imaginative Recording Engineers that I have ever worked with. 

Austin Gelzer — played bass fiddle, yet he plays a number of other 
instruments and sings as well. He is also an influential person in the 
field of education and is recognized for his constant research into new 
and more effective teaching methods. 

Mike Miller — on guitar, wit, musician, composer, teacher. Well known 
in Philadelphia and throughout the east coast can be heard with “The 
Uncalled Four" and a Blues Group. Rarely have I found the musical 
understanding and rapport that we established between us as we sat, 
stood and sang for 9 studio hours, enjoying the session and each other 
too much to collapse. 

Thanks For Reading Me. 

Lionel Kilberg 

ADDITIONAL ALBUMS @ J4 00 MAY BE ORDERED FROM 

SHOOSTRYNG RECORDS 

220 E. SECOND STREET 
NEW YORK. N. Y. 10009 
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& Human Services 


1. “HIV Positive Jose" :30 

2. “HIV Positive. John" :30 

3. “HIV Positive. Michelle" :30 

4. "HIV Positive. Sol" :30 

5. “Baby" :30 

6. “IV Drug Users and Pregnancy" :30 

7. "Shooting Gallery" :30 


8. “Scared A" (Black Speaker) :30 

9. “Scared B" (White Speaker) :30 

10. "IV Drug Users and Treatment" :30 

11 . "My Man" :30 

12. "IV Drug Users and Sex" :30 

13. "Rap Song" :60 
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Pardon Me For Being So 
Friendly But This Is My First LSD Trip 
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SIDE ONE 



ROBERT BAKER 

. 

Produced by Robert Baker for Blue Sky Productions ' 

1. THE RHYMER - 1:10 

2. HAPPY BIRTHDAY - 3:30 

3. GOD -4:20 

4. TONTO - 1:30 
1. BILLY GOAT GRUFF - 2:30 
6. THE -BEES - 2:00 
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Pardon Me For Being So 
Friendly But This Is My First LSD Trip 


IDE TWO 
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Produced by Robert Baker for Blue Sky Productions 

1. THE SAGA OF THE LONESOME SPERM - 3:30 

2. HI DIDDLE DIDDLE :50 

3. DOCTOR DOCTOR - 1:05 
4. MRS. BELLADONNA — 1:20 

5. LOVE - 1:40 
6. , THE BABY - 2:00 
7. *TWA& THE NIGHT BEFORE 


THE ACID TEST - 4:55 
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1. INTRO - 3 parts - 2:37 

2. POOR PEOPLE'S CAMPAIGN, SUPREME 
COURT BLDG., WASH., D. C. - 3:33 

3. ANTI-DRAFT REMARKS - 3:00 

4. PEACE MARCH, WASH., D. C. 
and NEW YORK - 4:14 

5. LOYALTY DAY PARADE, NEW YORK - 2:44 
Producer: Jack McMahon 
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MERCURY 


SOUND OF DISSENT 
VARIOUS 


STEREO 

SR-61203 


1. ANTI-WAR MARCH, NEW YORK 
AND WASH., D. C. - 2:30 

2. DEMOCRATIC NATIONAL CONVENTION, 
CHICAGO - 5:28 

3. CAMPUS - 1:30 

4. WOMEN PROTEST - 1:45 

5. MARTIN LUTHER KING - :55 

6. EULOGY - 2:55 

Producer: Jack McMahon 








STEREO 
Side 1 


OUR NATL ANTHEM 
MALACHY'S BAR & GRILL 
TEXAS TWEEZERS 
THE DRUG CO. 

AYE MARIA 
JESUS 

(Total Time 25:30) 


Music by The Joint Chiefs of Staff 


EDWARD, NE* 
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Side 2 


BIG TOE 1 


RUBIN 

FLUSH COOL WATER FOR NIXON 
.CHICAGO 

WASHINGTON AT VALLEY FORGE 
RELIGION OF SORTS 
OUT OF DOORS 
GOD BLESS AMERICA 
THE ONLY DOPE WORTH SHOOTING 
(Total Time 25:04) 


Music by The Joint Chiefs ^>f Staff 


Ed Ward.. new VO** 




HUXLEY 


CRAIG 


Star Trek Theme* / I Shall Rise Again 
In Pursuit of Orion • Mirror Image 


Produced by 
Craig Huxley 
Sonic Atmospheres 


All pieces composed by Craig Huxley except where noted* 

All pieces published by Shades Music Co. (A S C A P) except where noted 

rrek Theme - Composer Alexander Courage, Publisher Bruin Music 
uit of Orion - Published by Shades Music Co. / Worthal Music Co 


14755 Ventura Bn/d. Suite 1776 
Sherman Oaks, CA 91403 . 
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Amber Waves of Grain 


Denouement 


Produced by 
Craig Huxley 
Sonic Atmospheres 


All pieces composed by Craig Huxley except where noted* 

All pieces published by Shades Music Co (A S C A P) except where noted 

Skylarking - Shades Music Co. / Monbach Music Co. 
Denouement - Published by Shades Music Co / Worthal Music Co 


14755 Ventura Blvd. Suite 1776 
^ Sherman Oaks, CA 91403 



All pieces composed by Craig Huxley except where noted* 

All pieces published by Shades Music Co (A S C A P) except where noted 

* Dawn - Composed by Bela Bartok 


14755 Ventura BTvd. Suite 1- 
Sherman Oaks, CA 91403 


CRAIG HUXLEY 


Dawn* • Traumst du? • Gin Derra 
Fish Flying Over Water 


Side C 


Produced by 
Craig Huxley 
Sonic Atmospheres 
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CRAIG HUXLEY 


Brisk Game* • Genesis Project 
Guernica Reawakening 


Side D 


Produced by 
Craig Huxley 
Sonic Atmospheres 
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All pieces composed by Craig Huxley except where noted* 

All pieces published by Shades Music Co (A S C A P) except where noted 

* Brisk Game - Composed by Dmitri Kabalevsky 
Genesis Project - Published by Famous Music Co. 

Guernica Reawakening - Composers Craig Huxley & Michael Mention 


14755 Ventura Blvd. Suite 1776 
Sherman Oaks, CA 91403 
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BENI PERDUTI 
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CORTEO MAGICO 
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PENSIERO ROMANTIGO 
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RECORDS ARE LIKE LIFE 
ANDY PRATT 




-4015 


SIDE 

(POLP 


1. WET DADDY 5:02 

2. OLIVER 5:11- 

3. SHINY SUSIE 7:41 

4. LITTLE BOY HOUND DOG 1:00 

All songs published by: 

Seaweed Music/ Intersong - U.S.A. (Ascap) 
Chappell & Co., Sole agent 
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RECORDS ARE LIKE 
ANDY PRATT 


SIDE TWO 

(POLP 80058 


1. BELLA BELLA 4:35 

2. MINDY 3:28 

3. LOW TIDE ISLAND 4:52 

4. RECORDS -- RECORDS (Records Are 
Like Life) 5:14 


All songs published by: 

Seaweed Music/Intersong - U.S.A. (Ascap) 
Chappell & Co., Sole agent 
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2. WHEN JOANN ft LOVED ME * 4:51 
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3. ON Gt SEEM DOLPHIN STREET * 8:31 

(B. Kaper/ISL Washington) Leo Feist, Inc. ASCAP 

P^xiucec By VVsde Marcus 
executive:": George Butler 

Arranged by Dorn Minas! 

@1974 United Artists Records, Inc. 

A U nights Reserved 







JSSs ss: 



1. WITH A UT1 1 E H E L.P F ROM MY: FRIENDS s 7:30 
(J. Lennon/P. McCartney) Maclen Music, Inc: BMI 

2 . WHAT ARE YOU DOING THE REST OF YOUR LIFE « 3s40 
(From the United Artists Motion Picture 'The Happy Ending 
(A. 8 e rgman / M . . B e rgm a n / M . Legra nd ) 

United Artists Music Co.; I no, ASCAP 

3. VLL CA'. • MBSS HER (When l Think Of Her) « 4;23 

l) Warner Bros. Mus 

Produced by Wade Marcus 

Executive udcccr. Ceorga Butler 
Arranged by Dom Minasi 
(g)1974 United Artists Records, Inc.. 

All Rights Reserved 




THE UNUSUAL CLASSICAL SYNTHESIZER 


^Westminster iold 


TM 


WGS-8182-A 

STEREO 



Side 1 
33% RPM 


1. TOCCATA & FUGUE IN D MINOR 

(J. S. Bach, Arr. by M. Hankinson) Time: 7:00 

2. VARIATIONS: MEIN JUNGES LEBEN HAT EIN END 
(J. P. Sweelinck, Arr. by M. Hankinson) Time: 3:32 

3. SONATA IN D MAJOR 
(D. Scarlatti, Arr. by M. Hankinson) Time: 2:44 

4. SONATA RONDO 
(M. Clementi, Arr. by M. Hankinson) 

Time: 3:20 

MIKE HANKINSON & 

THE PUTNEY V. C. S. 3 SYNTHESIZER 

Licensed from RPM Records, South Africa 
Clan Music Pub. Co. S.A. (Pty.) Ltd, 

(ASCAP) 

1972, ABC Records, Inc. 


THE UNUSUAL CLASSICAL SYNTHESIZER 


^Westminster Gold 


TM 


WGS-8182-B 

STEREO 


Side 2 
33 Vs RPM 



1. CONCERTO IN A MINOR 

(J. S. Bach, Arr. by M. Hankinson) Time: 2:55 

2. EINE KLEINE NACHTMUSIK K525 

(W. A. Mozart, Arr. by M. Hankinson) Time: 3:36 

3. ITALIAN CONCERTO (J. S. Bach, 

Arr. by M. Hankinson) Time: 3:36 

4. MOONLIGHT SONATA (L. von Beethoven, 
Arr. by M. Hankinson) Time: 4:58 

MIKE HANKINSON & 

THE PUTNEY V. C. S. 3 SYNTHESIZER 

Licensed from RPM Records, South Africa 
Clan Music Pub. Co. S.A. (Pty.) Ltd. 
(ASCAP) 

® 1972, ABC Records, Inc. 


R'GHTS of THE PRODUCE 



PHILIP GLASS 

MUSIC IN 12 PARI 


MUSIC IN 12 PARTS 
Part 1 

Composed by Philip Glass (20.30) 

Produced by Philip Glass and 
Kurt Munkacsi 

Virgin Music (Publishers) Ltd 


CA 2010 

CA 2010- A 

Manufactured 
in the UK 


© 1974 Virgin 
Records Ltd 
© 1976 Virgin 
Records Ltd 



Ri GHTS of THE PRODUCE ^ 



SIDE TWO 
33 Vs RPM 
STEREO 


® 1974 Virgin 
Records Ltd 


© 1976 Virgin 
Records Ltd 


PHILIP GLASS 

MUSIC IN 12 PARTS 
Parts 1 & 2 

MUSIC IN 12 PARTS 
Part 2 

Composed by Philip Glass (15.16) 

Produced by Philip Glass and 
Kurt Munkacsi 

Virgin Music (Publishers) Ltd 


CA 2010 

CA 2010-B 

Manufactured 
in the UK 




A RED LION 

PRODUCTION 


STEREO 

Master No. 
MRL 388 A 


“FREEDOM JAZZ DANCE” 

THE NIGHT BLOOMING JAZZMEN 

Under the Direction of Leonard Feather 

1. FREEDOM JAZZ DANCE 6:36 

(Eddie Harris: Hargrove Music BMI) 

2. RIO 5:41 

(Leonard Feather: Mode! Music ASCAP) 

3. COUNTING MY TEARS 3:46 

(Leonard Feather: Model Music ASCAP) 

® 1972 Mainstream 
Records 


1700 Br 


>n 





A RED LION 

PRODUCTION 


STEREO 


ii 


FREEDOM 


Master Ne. 
MRL 388 B 

JAZZ DANCE” 


THE NIGHT BLOOMING JAZZMEN 

Under the Direction of Leonard Feather 

1. HEAVY HEARTED BLUES 7:35 

(Leonard Feather: Model Music ASCAP) 

2. ALL THIS AND HEAVEN TOO 5:49 

(Van Heusen-DeLange: Remick Music ASCAP) 

3. TWELVE TONE BLUES 4:39 

(Leonard Feather: Model Music ASCAP) 


(D 1972 Mainstream 
Records 


170 0 BroadwaN 




All rights reserved 
SSie touJiTSi 1 984 
^VERMILLION EQ. LTD 



RPM 
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Totally Nude (2 52 


.•AV.V.VAV.VAWA'.’.W.W.;., 

lllliiis* 


Composed by STEVE KRAMER 
Arranged by THE WALLETS 
Produced by JERRY STECKLING 
folVERMILUON EDITIONS LTD. 


I:::::-:-:-:::-::-::-: 








uifii ‘sno# 





mvmmxn 






i All rights reserved 
-THE WALLETS, 1984 
^VERMILLION ED. LTD, 


m 


,v.v.v.'.w.v.v 




How to 

Arranged by THE WALLETS 
Produced by JERRY STECKLING 
for VERMILLION EDITIONS LTD, 

f/f ^^bori2* wuaW^ 2,0 



COMPUTER MUSIC 




STEREO 

H-7J245-B 


Charles Dodge 

(b. 1942) 

Changes 

realized in the computer centers of 
Columbia fc Princeton Universities 


RECORDS 



after 

the sunset again 

words and music by ric masten 


1. Barbie Doll* 

2. Wh ere ver she went 
She dresses in flags 

When you tried to pick my wife 
The hypothetical question ^ 
H unkered do wn 
Over the years 
She's at it again 
/ have just wandered 


f ) 


A 




side one 


Robert and Nancy 

The lovers 
Reaching for a mile 
On the river 


mono 33 1/3 


4. In a Telephone Booth 


Published and distributed by First Uni- 
tarian Church of Pittsburgh, Morewood & 
Ellsworth Aves., Pittsburgh, Pa. 15213. 
c 1973 Ric Masten. *Songs published by 
Mastenville Music Pub. (BM I ). 


after 

K.C / ■ . : , 

words and music by ric master) 


1. Running beside the highway 
Waiting in. a white room 
No one knows what gpes on 
in the eye of the end 
To see a length of t/me 

■ 

t . 

2. I, who had just entered I 

in the throes of the affair 
Remembering what happened 
The Good Friday side of life 
With a kind of early innocence 

mono 33 1/3 


side two 


h 

/ ' * • 

3. he nesting marriage over 
Annua! Relationship Renewal 

4. Kites are one thing 
Billie's Christmas Song* 

Once upon a time 


Published and distributed by First Uni- 
tarian Church of Pittsburgh, Morewood & 
Ellsworth Aves., Pittsburgh, Pa. 15213. 
c 1973 Ric Masten. *Songs published by 
Mastenville Music Pub. (BMI). 
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JAZZ FRIENDS 

1. TWO OF A KIND 4:06 

(Do Valdez) 

2. IGORYTHM.r 3:30 

0C5J 

(A. Rena) 


Hi 




a 


<*o 


o 


$JL 


o> 




°b 


N 


O 

'i- 

v" 

'b 


c6 

ct 

tf- 

v- 

O 



BLACKGOLD 


A 



BA-503? 

STEREO 


-o 

5A 

O 

% 
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>c 


% 




<? 


3. 


4. 
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PRELUDE FOR BRASS QUARTET ' 

a. Prelude 1:53 

b. Fugue 3:30 
(A. Pena) 

HATINGGA8I (MIDNIGHT) 6:20 

(A. Molina) 

Produced by: Boy Alcaide 
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JAZZ FRIENDS 

1. I'LL LOSE NO MORE 

/ 

(T. Velarde) / 




/ 
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<s> 
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T ONY SPEAKS 8:4(K 

(A. Pena) 

CHEBA 5:10 

(D. Salustiano) 


\ 


Produced by: Bov Alcaide 


BA-5037 

STEREO 
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BADGER 

RECORDS 


l 


/ 


CHRIS SWANSEN 
PULASKI SKYWAY 






SIDE ONE 




BA1001A 


\ 






zprf. ; r ■ v : 


fmsai 

/ 


7 


\ 1. PULASKI SKYWAY 

(by Chris Swansen; Badger, BMI Time: 20:04) 


\ 



BADGER 

RECORDS 


CHRIS SWANSEN 
PULASKI SKYWAY 

1. OOH BABY 

(by Chris Hills; Lovetruth, BMI. Time 


, 2. SNOW 

(by Chris Swansen; Badger, BMI. Time: 2:40) 

3. HERE COMES MONDAY 

(by Chris Swansen; Badger, BMI. Time: 2:47) 

4. MY GIRL 

(by Chris Swansen; Badger, BMI. Time: 2:42) 

5. LES IBIS 

(by Chris Swansen; Badger, BMI. Time: 2:46) 



a — - 



LADO A 


1. PAZ (V. Quinones) 

2. NATHANAEL (A. D.) 

3. Ml TESTIMONY (A. Sanchez) 

4. DONDE PODRE ESCONDERME (J. S.) 

5. SENOR A. QUIEN IREMOS (A. D.) 


4 


amsTiM 


RECORDS 

GALILEA SOUND 

CASTELLANOS 


LADO B 


1. Ml GRAN LUCHA (A. D.) 

2. SALMO 25 (A. D.) 

3. CAMBIO Ml VIDA (V. M. Santiago) 

4. TOMADO DE LA MANO (A. D.) 

5. DAVID DANZABO (A. D.) 



DAVE VAN RONK AND THE 
RAGTIME JUG STOMPERS 


STEREO 

SR-60864 


1. EVERYBODY LOVES MY BABY 
- 2:53 

2. S.TEALIN' -3:13 

3. ST. LOUIS TICKLE - 3:33 

4. SISTER KATE - 2:17 

5. TAKE IT SLOW AND EASY - 2:25 

6. MACK THE KNIFE - 2:35 


lumajauir 


jnwrciirtj 



DAVE VAN RONK AND THE 
RAGTIME JUG STOMPERS 


STEREO 

SR-60864 


1. DIGGIN’ MY POTATOES - 2:43 

2. TEMPTATION RAG - 3:09 

3. SHAKE THAT THING - 2:50 

4. K. C. MOAN - 3:36 

5. GEORGIA CAMP MEETING - 2:45 

6. YOU’SE A VIPER -2:32 


tumajaiur 


jmercim/ 


t CRANBERRY LAKE 

OLD TIME AND JUG BAND MUSIC 




SIDE I 


ST -8 


1. MOVING DAY (3:05) 

2. FISHER'S HORNPIPE (2:43) 

3. MY OLD MAN (2:45) 

4. DON’T GIVE ALL THE LARD AWAY (2:37) 0 

5. ADAM AND EVE (3:09) r R) 

rdn 6. SOME PUMPKINS (3:10) 

^ tfjmo ^ 


Q/b 

f (9 CRANBERRY LAKE 

OLD TIME AND JUG BAND MUSIC 


side n 


ST - 8* 


(3:05) 


1. BEALE STREET (3:13) 

2. SHIP IN THE CLOUDS/PIGEON ON THE GATE 

V. 

3. WHITEWASH STATION (3:21) 

4. WASHBOARD WIGGLES (2:57) 

5. LYNCHBURG TOWN (3:09) 

6. FROSTY MORN (2:15) 




JAZZ 1981 

High School for Performing ond Visual Arts Jazz Ensemble 

Dob Morgan. Director 


SIDE ONE 


f MC 20142 

I STEREO 


1. Maiden Voyage (6:30) 

(Herbie Hancock, arr. John-Everett Deal) 
(Hancock Music Co. / DMI) 

2. Sho"Nuff! (4:45) 

(Pete Vollmers) 

(Dallas Jazz Productions) 


3. Doonie's Blues (8:1 7) 

(Dominic Spera) 

(Hal Leonard Pub. Corp.) 


JAZZ 1981 

High School for Performing and Visual Arts Jazz Ensemble 

Dob Morgan, Director 

SIDE TWO 

1 . Some Other Time (6:35) Tony Compise, olto sox 

(Bernstein, orr. Don Elam) (Warner Bros. Music / 

ASCAP) 

2. Outlaws (6:55) Dill Fitzgerald, trombone 

(Paul Hart) (Stanza Music) 

3. Ko Ju Moe Sambo (4: 1 2) KirkWhalum, 

(Mike Loveless) soprano sox 

(Dallas Jazz Productions) 

4. Niehous Original (3:45) 

(Lennie Niehaus) 


MC 20142 
STEREO 



s Understood 


STERE 


OCTOPUS 


SIDE A 


1 ) 


Harold Knows 
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Sleepy 


Bl 
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2000 
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33 1/3 RPM 
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JUST-ICE 

KOOL & DEADLY 

C (JUSTISIZMS) 


1. GOING WAY BACK 

2. THE ORIGINAL GANGSTER OF HIP HOP 

3. FREEDOM OF SPEECH 

4. MOSHITUP 


5:01 

5:28 

4:55 

4:58 


□ 


33 1/3 RPM 

©@ 1987 


LPRE-5X 



JUST-ICE 

KOOL & DEADLY 

(JUSTISIZMS) 


1. KOOL & DEADLY 

2. ON THE STRENGTH 

3. LYRIC LICKING 

4. BOOGA BANDIT BITCH 


6:32 

4:32 

3:30 

5:53 


33 1/3 RPM 

® © 1987 


LPRE-5Y 







SIDE 1 


iH THE SOUND GENERATION: 

P?" 

™ SOUL EXPRESSION 


mfg. by 


STEREO 

35797 


“I’VE GOT RHYTHM” - 1:40 - Arr, Coates 


OUT OF MY HEAD” - 2:35 - Arr. Whitby 


“TRIBUTE TO JIM WEBB” - 6:15 - Arr. Marsh 


“CALIFORNIA SOUL” 5:50 Arr, Byrd 






I 

STEREO 
35797 

“THE IMPOSSIBLE DREAM” - 3:40 « Arr, Coates 
“WONDERFUL DAY” - 2$0 - Arr. Coates 
“WHO CAN CHEER” - 3:20 - Arr. C8ates 
“FREEDOM MEDLEY” - 4:22 * Arr. Marsh 




33 1/3 
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8 H , . 

MarSaint Music, Inc. (BMI) 

*2. ICY WINDS (A. Toussaint) 

MarSaint Music, Inc. (BMI) 3:06 


BDS !>626 


A. Toussaint) 




•4. GO! 

*5. £> 


*4:19 

I Ml) * 3:08 
ineberg) 






m. • :A$ 
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sit Music 


(ASC 


roduction&Jvnc 


ecutr 





Side 1 

1. TAKING YOUR LIFE IN YOUR 
HANDS, 4:45 

2. THOUGHTLESS KIND, 2:45 

3. SANTIES, 5:56 

*4. IF YOU WERE STILL 
AROUND, 3:24 

5. CLOSE WATCH, 2:11 

6. MAMA'S SONG, :! 

Al I titles wr it|tfh j 
except 
and 

itles published 
Island Music (BM 

f Produced byfonn Cale 
® & © tv82 Ze Records 



Side 2 


1. BROKEN BIRD, 4:43 

2. CHINESE ENVOY, 3;11 

3. CHANGES MADE, 3:12 

4. DAMN LIFE, 5:11 
* 5 . RISE, SAM, AND 

RIMSKY KORSAKOV, 2:12. 

All titles written byj 
except * by Johr 
and Sam SI 

All titi^feublished by 
Island Music(BMI) 

iduced by John & 
<P)&©1982Ze Records 









33 1/3 RPM 


PRL D690 AS 
SIDE A 
VOCAL 


M. SCHLACHTER, L 


Produced by Michael Stokes 


p )^j' low Giri Music < BMI > 


Mixed by Steve 
Mastered by Bernie Grundman 
A Product of Prelude Records 
© 1985 PRELUM RECORDS 





INSTRUMENT 


STOKES, M. SCHLACHTER, L. 5TUK 

ENCHANTMENT 


Produced by Michael Stokes 
Published by Phylmar Music (ASCAP)/Willow Girl Music (BMI) 

Mastered by Bernie Grundman 
A Product of Prelude Records 
© 1985 PRELUDE RECORDS 


1HK 





LORD OF THE RINGS 
BO HANSSON 


1. LEAVING SHIRE - 2:47 

2. THE OLD FOREST/TOM BOMBADIL - 3:42 

3. FOG ON THE BARROW-DOWNS - 2:28 


4. THE BL/^cT^lRIDEFrsZFLIGHT TO THE FOfiD - 3:48 


5. AT THE HOUSE OF ELROND/ 
THE RING GOES SOUTH - 4;23 

All sejections written by Bo Hansson 
and published by Mooncrest Ltd. (ASCAP) 


Produced by Bo Hansson and Anders Llnd^ 
(p\ 1972 by Buddah Records, Inc. 

(j f\ I I n i /<>U i r D Ar/Mrii r\ H 






'o, 


All Rights^ Reserved 

8« Se* 


?eco ^s Inc. 




SID 


LORD OF THE RINGS 
BO HANSSON 

1. A JOURNEY IN THE DARK - 1:07 

2. LOTHLORIEN - 3:22 

3. SHADOWFAX - :50 

4. THE HORNS OF ROHAN/ 

THENBATTLE OF THE PELENNOR FIELDS -/3:58 4 

1 5. DREAMS IN THE HOUSES OF HEALING^- 1:50 -L 

6. HOMEWARD BOUND/SCOURING OUT SHIRE - 2:11^ 

O XTHE GREAT HAVENS - 

'I?/ rt 1 1 W. . D» LH^rrnn Cj" 


All selections written by Bp>ronsson ^ 

tty and publlshed r l)y L JV4oon€H e estT_td. (ASCAP) ^ 

& (y± (P) 1972 by Buddah Records, Inc. ^ 


All Rights Reserved. 


' e °ords 


In c. 


810 Se 


vjeo 



The African Bag Productions 
Produced by James Davis 


BLACK 

STEREO 

73018 

(US 1034) 

Side 1 


NOW (5:56) 


2. LOW GRAVY 


(B. Black) 


LADY MACK (2:29) 


(B. Black) 


4. LA DE DA (2:53) 


IB. Black) 




St/fy 




The African Bag Productions 
Produced by James Davis 


STEREO 

73018 


(us 


1035 ) 


Side 


2 


( 9 : 28 ) 


BABY 


IT 


it) 


Want 


B 


Black) 


( 10 : 22 ) 


POSE 


2 


BURUNDI 


(B 


Black) 


SD 33-324 



BLUE MOUNTAIN EAGLE 


1. LOVE IS HERE (4:25) 

Joey Newman 

2. YELLOWS' DREAM (2:42) 

Joey Newman 

3. FEEL LIKE A BANDIT (3:03) 
David Price 

4. TROUBLES (3:07) 

Carol Meyer-Bob “B.J." Jones 

5. LOVELESS LIVES (3:25) 
Poncher-Jones-Newman 

(ST-C-691795CTH) ^ 

! 0 ^A, ec0R p., 1 84XB^!^ 



flS\ttOHinwn 



33 V* rpm j B v - nMr - M 

Stereo \ ® *983 

\ 1. IN THE BEGINNING 1.04 / 

% 2. STRATO VARIOUS . 4.00 # 

% 3. HIGHWAY CODA 4.56 / 

% 4. PERPETUAL MOTION 2.45 / 

\ 5. ON THE BOIL 2.14 # 

\ <# 

% All tracks composed by Jt- 

\ Nigel Bates ^ 

'^0f Th 

^CORq PROHIBjTED All 


RESERVED 





swomjwnn 



3 3 Vi rpm mi '-map. iui b 

Stereo ® 1983 

s f 

% 1. FORWARD PROJECTION 3.12 ® 

% 2. HIGHLY STRUNG 3.50 £ 

% 3. TIN CAN ALLEY 3.34 g 

% 4. WADI 3.10 ^ 

\ 5. BUBBLING UNDER 2.56 / 

Jr 

% 0 All tracks composed by 

X Nigel Bates ^ 

PROHIBITED ALL »Gl ^‘' 0 


RESERVED 



1 . 


2 . 


3 . 


4 . 


5 , 


THE ORIGINAL GREAT 
N. W. HITS - VOL 2 


JRL-7002 

MONO 


6 . 


LITTLE GREEN THING - Dave Lewis 
(Dave Lewis) Burdette Music Co. (BMI) 

J.A.J. — The Kingsmen 
(Dave Lewis) Bolmin Music (BMI) 

SOUL SEARCHIN — 

Gentleman Jim & The Horsemen 
(Douglas Morrison) Burdette Music Co. (BMI) 
LIP SERVICE — Dave Lewis 
(Dave Lewis) Burdette Music Co. (BMI) 

LINDA LU — Ron Petersen & The Accents 
(Ray Sharpe) Gregmark Music (BMI) 

SHAKE IT UP - 

Paul Revere & The Raiders 

(Paul Revere-M. Lindsay) Travis Music (BMI) 



1 . 


2 . 


3 . 


4 . 


5 . 


6 . 


THE ORIGINAL GREAT 
N. W. HITS - VOL 2 


JRL-7002 

MONO 


SWEETS FOR MY SWEET - 
Doug Robertson & The Good Guys 

(Thomas-Schuman) 

Brenner Music/Progressive Music (BMI) 
GOODNIGHT MY LOVE - Darwin & The Cupids 
(D. Lamm-D. Robertson) 

Don Robertson Pub. Co. (ASCAP) 

THE MYSTIC ONE -Jack Bedienf 
(J. Bedient-A. Griggs) Burdette Music Co. (BMI) 
PUT EM DOWN - Keith Colley 
(Keith Colley) Bamboo Music/ 

Burdette Music Co. (BMI) 

SEARCHIN FOR LOVE - The DeYilles 
(Wayne Gust)~Burdette Music Co. (BMI) 

TIP TOES — Bobby Wayne 
(Boots Faye) Johnstone-Montei, Inc./ 

Camarillo Music Inc. (BMI) 






“70 
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STEREO 

LJ106A 


rt 1. NEVERBIRD (Ray Brown) 4:34 
^ 2. MAN FROM TANGANYIKA (McCoy Tyner) 7:45 

“V 3. STRAIGHT NO CHASER (Theloni 

\ 


^ a, vrence, Ltd-* 




fOUNDAT/O/y 


STEREO 
LJ 06B 


1. MRS. DICKER (Mike Heathman-NTSU) 11:18 
ANTELOPE ISLE (Henry Wolking-NTSU) 8: 






Side One 


BEN TOUSLEY 

“Standing There With You” 


WWM 001 


1. Oh, Had I a Golden Thread (Pete Seeger 
© 1959 Storm King Music, BMI) (2:22) 

2. When? (2:08) 

3. A Place in the Choir (Bill Staines, 

© 1978 Mineral River Records (3:20) 

4. Song for Barbara (4:13) 

5. Hold On! (3:34) 

6. I Have Called Out Your Name (3:53) 

All selections by Ben Tousley, 

Whole World Music, except as noted. 



® 1987 Whole World Music (BMI) 


BEN TOUSLEY 

“Standing There With You 


Side Two 


1. Camerado (Charlie King, © 1983 
Pied Asp Music, BMI) (4:35) 

2. All in Our Name (2:40) 

3. It’s Not Too Late (4:09) 

4. Climbing to the Stars as in a Dream 

5. Share Your Load (Willie Sordill 
© 1983 Willie Sordill) (4:07) 

All selections by Ben Tousley, 
Whole World Music, except as noted. 



WWM 001 


(5:22) 


© 1987 Whole World Music (BMI) 


TSR-7046 



SIDE 

ONE 


\tt 


1. Sanoe 4'15' 

2. Daniel's Mele No. One 2' 

3. Ka-wai-puna-o-Ha'ao 3'20' 

4. Latitu 1'40" 

5. Ku'u-aloha-o-ka-'aina-malihini 2'55" 

6. Maori Brown Eyes 2'35 < 

7. 'Aina o Lana'i 2'55‘ 
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TSR-7046 


ODSOI 


USIC 


'AUHEA 'OE E SANOE 
Field Recordings of Hawaiian Slack Key 




SIDE 1. Mo'orea4'15 

TWO 2. Daniel's Mele l\lo. Two 2'10 

3. Lei Nani 2"I5" 

4. Ua Kea o Hana 1'40 

5. Wai o ke Aniani 2'4Q 

6. He Aloha no o Honolulu 1'40 

7. Sanoe 3'45 
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FREAK IN THE LIGHT OF THE MOON 
UNIVERSAL ROBOT BAND 


RG-1003 
SIDE 1 
33V3 RPM 


Stereo Master N 
RG-1003 /A 


$ 


FREAK WITH ME, 8:09 

P. Adams; G. Carmichael /PAP Music, Leeds Music (ASCAP) 

& Sug-Sug Music (ASCAP) 

DISCO TREK (Star Trek Theme), 2:56 * 

A. Courage & G. Roddenberry; Famous Music (ASCAP) 
FOOTSTEPS ON THE ROOF, 4:18 

G. Carmichael; P. Adams /PAP Music, Leeds Music (ASCAP) * 
Boogie Nite Music (SESAC) 




Producer: G. Carmichael 
Arrangements by: G. Carmichael, 
P. Adams & J. Badlotto 
& © 1978: Red Greg Ent. 
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FREAK IN THE LIGHT OF THE MOON 
UNIVERSAL ROBOT BAND 


RG-1003 
SIDE 2 
33V3 RPM 












Stereo 


' 


Master 
RG-1003/B 


DOING ANYTHING TONIGHT, 7:06 

G. Carmichael - Boogie Nite Music (SESAC) 

DANCIN' DISCO PARTY, 7:47 

P. Adams; Lite White Music (ASCAP) 

Boogie Nite Music (SESAC) 

Producer: G. Carmichael 
Arrangements by: G. Carmichael, 

P. Adams & J. Badlotto 
<£> & © 1978: Red Greg Ent. 


\ r ■ ' %••••• 




$ 


4? 




OPf? COGREGENTEBP B ' S 




v^° 


\<o' 


HP 


& 


ujumot 


Wumat Productions 

P.O. Box 82 
Mewtonville, Ma. 
02160 


Guitar Bazaar 
Brian Holland 


WM-1001 
:reo 


l\ Bright Side Up 

2. Flatpicker's Fantasy 

3. Madrigal 

4. Song for Pelle 










SIDE ONE 
(17)57) 

(6:38) 

(5:39) 

(2:25) 

(3:15) 


Composed and arranged 
by Brian Rolland 
® 1982 





BLUES 


MOUNTAIN 


1. RAILROAD BLUES - Sam McGee 

2 . LEFT ALL ALONE AGAIN BLUES ■ 
Lowe Stokes 

3. CARELESS LOVE - Jimmie Tarlton 

4. LEAKE COUNTY BLUES - 
Leake County Revelers 

5. FARM GIRL BLUES - 
Carolina Tar Heels 

6. DOWN SOUTH BLUES - Doc Boggs 



MOUNTAIN 


BLUES 


1. CANNON BALL BLUES - 
Frank Hutchison 

2. CARROLL COUNTY BLUES - 
Narmoitr & Smith 

3. BROWN SKIN BLUES - Dick Justice 

4. CURLEY HEADED WOMAN - 
Burnett & Rutherford 

5. CUMBERLAND BLUES - Doc Roberts 

JOHNSON CITY BLUES - 
Clarence Green 
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33} RPM 
RUB 018 
One Side 





STEREO 

1976 Rubber Records 


BROKEN DOWN GENTLEMEN 
JOHN LEONARD & JOHN SQUIRE 

1. WHITBY MAID (Leonard) Copyright Control) 

2. SOME TUNES 
3. McSHANE 

4. DREAMS OF A BRITISH MAN OF WAR (M. Carter/Trad.) 

Copyright Control 

5. THE LIBRARIAN (J. Conolly) Maypole Music 
All others trad. arr. Leonard/Squire Copyright Control 
Issued by Mawson and Wareham (Music) Ltd 
Newcastle-upon-Tyne 


prohibited 


^ SCUT'S 



33} RPM 
RUB 018 
The Other Side 


STEREO 

® 1976 Rubber Records 


MCPS 


BROKEN DOWN GENTLEMEN 
JOHN LEONARD & JOHN SQUIRE 

I. DOWN WHERE THE DRUNKARDS ROLL ( R. Thompson) 

Warlock Music 

2. BROKEN DOWN GENTLEMEN ( Leona rd/ Trad, a rr. Leonard /Squi re ) 

Copyright Control 

3. WILLIE O’ WINSBURY 
4. SOME MORE TUNES 

5. I WISH I WAS IN ENGLAND (C. Moore) Copyright Control 
All others trad. arr. Leonard /Squire Copyright Control 
Issued by Mawson and Wareham (Music) Ltd. 
Newcastle-upon-Tyne 
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INSIDE BERT SOMMER 
BERT SOMMER 




ELS 3600 


WfL 


3600 A 


ELS 








1. SMILE (Bert Sommer) 3:02 

2. IT'S A BEAUTIFUL DAY (Bert Sommer) 3:00 

3. ELEUTHERA (Bert Sommer) 2:16 
4, THE GRAND PIANIST (Bert Sommer- 
Mike Brown) 2:25 

5. UNCLE CHARLIE (Bert Sommer) 2:27 
6. I # VE GOT TO TRY/ (Bert Sommer) 

ZIP ZAP MEDLEY (Dan Sullivan- 
Bert Sommer) 4:25 


All selections published by Luvlin Music# 
Magdelena Music# Inc. • BMI 

Produced by Artie Kornfeld 

°'*c 

Arranged by US 

/ A 

ng A Ventures • Dl* 1 *'* 0 ' 



ELS 3600 B 

SIDE B 


ilSSl 


1* AMERICA (Paul Simon) 3:16 
2, MAMA, IF YOU'RE ABLE (Bert Sommer) 2:07 
3, FRIENDS (Bert Sommer) 3:15 

4. ON THE OTHER SIDE (Bert Sommer) 4:34 

5. HERE IN THE TIMELESS LIFE 
(Bert Sommer) 2:40 

6. WE'RE ALL PLAYING IN THE SAME 
BAND (Bert Sommer) 3;17 


selections published by Luvlin Music, Inc,/ 
agdelena Music, Inc, - BMI except for 
America by Charing Cross Music-BMI 


Produced by Artie Kornfeld 
Arranged by US 


*° 9 Ventures # 
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L.A.M.F. 
BUNKY & JAKE 




Side 1 


STEREO 

SR-61199 


©- 


A r 


1. UNCLE HENRY'S BASEMENT - 2:06 
2. IF I .HAD A DREAM - 2:25 
3. (Slow Down Little Jaguar) COUNTY LINE - 3:02 
4. GIRL FROM FRANCE - 2:35 
5. YOU TWO - 1:33 
6. BIG BOY PETE - 2:18 

\ 7. “OH" PEARL - 4:22 « 

% Produced by: Bob Wyld & Art Polhemus 


r © 


< 9 , 


for Longhair Productions 
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L.A.M.F. 
BUNKY & JAKE 
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Side 2 


STEREO 

SR-61199 


©■ 




1. BUMP IN MY GROOVE - 3:30 

2. I AM THE LIGHT - 5:20 

3. CADILLAC BLEU - 3:18 

4. ONE MORE COWBOY - 3:12 

5. I WAS A CHAMPION - 4:01 
Produced by: Bob Wyld & Art Polhemus 

for Longhair Productions 
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© ® Copyright 1987 
Redcoat Records 
Nutting Lane, Westford, Mass. 


Bob Wey and Pamela Roberts 
EAR-RELEVANCE 



Sii 



RCR-05 
Stereo 
1/3 rpm 




( 47645 ) 



1 . Spotted Pony / Road to Boston / Whiskey Before Breakfast (trad., 3:34) 

2. Fiddlin' Around (traditional, 2:45) 

3. When You and I Were Young, Maggie (J. A. Butterfield 1866, 3:00) 

4. Overture to "William Tell" (G. Rossini 1828, 3:38) 

5. Gentle Maiden / The Hundred Pipers (traditional, 4:09) 

6. Scarborough Faire (trad., arr. P. Simon 1966 BMI, 3:13) 

7. Everything's Alright / 1 Don't Know How to Love Him 
(A. L. Webber 1970 ASCAP, 5:19) 


© ( P) Copyright 1987 
Redcoat Records 
Nutting Lane, Westford, Mass. 


Bob Wey and Pamela Roberts 
EAR-RELEVANCE 



RCR-05 
Stereo 
3-1/3 rpr 




Every Day / Love Potion No. 9 (B. Holly 1957 BMI; 

J. Leiber & M. Stoller 1959 ASCAP, 3:51) 

2. Victory Rag (traditional, 2:38) 

3. Bonnie James Campbell (traditional, 2:21) 

4. March of the Toreadors (G. Bizet 1870, 2:25) 

5. Lonesome Robin / Greensleeves (B. Coltman 1972 BMI; 
F. Cutting c. 1590, 829) 

6. Mockingbird Hill / Listen to the Mockingbird 

(V. Horton 1949 ASCAP, S. Winner 1856, 3:59) 




( 47645 ) 












DON'T BET ON IT! 


JOHNNY LUCAS’ OWN STORY 


11 


This is the true story of Johnny Lucas a compulsive gambler. It is a fascinating and revealing story of Lucas’ 52 years of 

obsession. On this LP, Lucas tells in his own words a tale of incredible situations - - - spiked with humor and twisted with the tra- 
gedy of his compulsion. He relates how he started gambling at the tender age of 1 1 - - - what it did to his schooling - - - how he ran 
away from an opportunity to live a normal, wholesome life - - - how he finally “jumped a freight” with no particular destination in 
mind. The following exerpt is a glimpse of his feelings as he looked back to that unfortunate beginning: 

“I should have shouted ‘Giddey up mules’ instead of screaming ‘Whoa.’ Yes, this is what happened when I got off that wason 
at the age of 1 1 . A couple of boys rolling a pair of bones, some people call them dice, and for over a half-hundred years I guess 
I have rolled over 10,000 bones. I rolled them on blankets, on the floor, in barns, boxcars and on the glittering dice tables. If I 
could measure every foot those bones galloped, I would say the distance would reach around the world 36 times, and if every 
pasteboard, some folks call them cards, that I have shuffled and dealt were a dollar bill, it would pay the national debt. If soap makers were to make soap out of every 
nag I bet and lost on, there would be enough for everybody on earth to bathe five times a day for the next 25 years. Perhaps this is an exaggeration, but that’s the way 
I sum it up. I don’t want it to sound funny, because it wasn’t. It was a very long trip.” 

Johnny recalls a breathtaking incident when as a ‘teen-ager’ he missed death by inches in a poker game with a group of hardened men. 

Still in his teens, he tells of stashing his “winnings” under his mattress in his room above a bakery where he was employed. When an explosion and fire swept the 
building, he had the choice between saving his money or saving a life. 

Lucas relates how gambling destroyed three marriages. His first wife, whom he met when she was just sixteen, tolerated his compulsion for 19 years. The heartache 
of her leaving has lingered with Johnny throughout his life. 

Who is this compulsive gambler? He is just one of the millions in the United States. Meeting this distinguished looking, art- 
iculate and well-mannered man on the street one would easily mistake him for a doctor, lawyer or banker. His natural ability 
carried him to the top as a salesman in many endeavors, but his compulsion to gamble brought about a systematic destruction of 
his “honest” efforts. 

This long-play record covers all this and much more. In 1 965, while in a Portland, Oregon hotel, he had a sudden awakening 
to the folly of his life. Since then he has been sharing his experiences with others, and now has made a most unusual story 
available through this recording. 

Don t Bet On It is a sincere and determined effort by Johnny Lucas to describe the pitfalls of gambling. It might be the 
best investment the buyer will ever make. It is an "insurance policy” for any home. The message could save many from divorce, 
financial difficulties, juvenile delinquincy and crime. 

If this account ot 52 lost years discourages just one person from gambling then Johnny Lucas will consider himself 

a winner a BIG Winner! 


■ 



Recorded in Eugene, Oregon by Century Records 
Records may be ordered by writing 

Century Records, 2568 Jasmine St., Eugene, Oregon 97402 
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‘SHOOTING UP RIDS 






'SHOOTING UP RIPS' 


(Part One in a Two-Part Series) 

A public service of the National Institute on Drug Abuse 
U.S. Dept, of Health and Human Services 


T he “Stop Shooting Up AIDS” Campaign is directed at intravenous drug users, 
about 20 to 40 years old, their sexual partners, and others close to them. The 
enclosed radio public service announcements (PSAs) contain messages related 
to the three ways of transmitting AIDS: 1) sharing needles, 2) sexual relations, and 
3) pregnancy and childbirth. The series features four HIV positive people 

who share their stories with the listener. Enclosed is part one in a two-part 
series of radio PSAs. Part two is scheduled for release in the fall, 1988. 


1 . 

2 . 

3. 


“HIV Positive, Jose” :30 
“HIV Positive, John” :30 
“HIV Positive, Michelle” :30 


4. “HIV Positive, Sol” :30 


5 . 

6 . 


“Baby” :30 

“IV Drug Users and Pregnancy’ 


:30 


8 . 

9. 

10 . 
11 . 
12 . 
13. 


“Scared A” (Black Speaker) :30 
“Scared B” (White Speaker) :30 
“IV Drug Users and Treatment" :30 
“My Man” :30 
“IV Drug Users and Sex” :30 
“Rap Song" :60 


7. “Shooting Gallery” :30 


For more information on the radio materials, 
contact the National Institute on Drug Abuse, 
Office for Research Communications, Room 
10A-54, 5600 Fishers Lane, Rockville, MD 20857, 
telephone (301) 443-1124, attention Richard 
Sackett. 




The “Stop Shooting Up AIDS" Campaign was 
produced by Professional Management 
Associates, Inc. under contract to the National 
Institute of Drug Abuse, U.S. Dept, of Health and 
Human Services. Production was in cooperation 
with IMMEDIA, INC. and The Entertainment 
Industries Council, Inc. Warner Communications, Inc 
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Nashboro 7144 


THE NEW WALK 
SLEEP ON MOTHER 
THE 133RD PSALM 
HOW I GOT OVER 
WHAT ABOUT ME 
A TALK ABOUT DRUGS 
SWEEP AROUND YOUR OWN DOOR 
ARE THE CHILDREN OR PARENTS TO BLAME 
PRAYER FOR A NEW YEAR 
THAT’S THE SPIRIT 








The Best Of 

Hiram 

WILLINGHAM 

REVEREND WILLINGHAM 

Reverend Ruben Willingham, from Augusta, Georgia has become known 
throughout the land as a preacher, teacher and singer. The Reverend is most 
widely known through his long association with The Swanee Quintet. It was 
with this nationally famous group that Reverend Willingham first gained na- 
tional attention. After about twenty years of service with the Swanee Quintet, 
the Reverend launched out on his own as a soloist, and later worked with 
Johnny Jones, another former Swanee Quintet member, and the Johnny Jones 
singer. This album contains selections which have been hits for the Rev. since 
his departure from the Swanee Quintet. However, “That’s The Spirit”, was 
recorded while he was still with the group. “The New Walk” and “How I Got 
Over” features the Swanee’s in the background. Even after Reverend left the 
Swanee's. they often worked together on the stage and in the recording studio. 
He is also noted for his outstanding prayers. "Prayer for the New Year” is a 
good example of his ability to deliver. Although he has been referred to as the 
“funkiest” and "countriest” quartet singer of his time, Reverend Willingham 
is without doubt one of the most popular. 


Side 1 
The New Walk 
Sleep On Mother 
The 133rd. Psalm 
How I Got Over 
What About Me 

Side 2 

A Talk About Drugs 

Sweep Around Your Own Door 

Are The Children Or Parents To Blame 

Prayer For A New Year 

That’s The Spirit 


Produced by Shannon Williams 

Recorded In Nashville. Tennessee at Woodland Sound Studios 
Album Cover Design: Dan Quest and Associates 

<8 1974 Nash boro Record Co. 

Nashboro Record Co — 101 1 Woodland St — Nashville. Tenn. 37206 
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H CHILD'S GHRDCn DP 
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EKS 75012 STEREO 


SIDE TWO (Time 1B:20) 


1. MEDITATION 

2. EATING FOOD 

3. LISTENING TO MUSIC 

4. MAKING LOVE 

5. PHYSICAL AND INTELLECTUAL GAMES 


Produced and Directed by RON JACOBS lor Watermark. Inc. 

Written by JACK S MARGOLIS and JERE ALAN BRIAN 
(Based on the book by Jack S Margolis and Richard Clorfene. 

Published by Pocket Books, a division ol Simon 4 Schuster, Inc.) 

Production Supervisor JAC H0L2MAN Narrated by MICHAEL GWYNNE and CARL ESSER 
Electronic music composed and reallzod by ALEX HASSILEV The Dirty Dog by PETER BERGMAN 
Musical Direction CYRUS FARYAR and STEPHEN COHN 
All original music copyright 1971. Watermark Music (ASCAP) 

Engineer: JOHN HORTON Recorded at Incroase Records' Farm Studio. Los Angoles, 

Featuring (In Order ol Appearance) ANTON GREENE • CARL ESSER 
MICHAEL GWYNNE • RON JACOBS • JACK S MARGOLIS • CYRUS FARYAR 
ANNA.LEE AUSTIN . DORNA MAY . OZ KNOX . DR. FRANKLIN D. WACCO 
GEORGE SAVAGE • MARV HOWARD . TOM ROUNDS • MARLY STONE . RENAIS FARYAR 
JOHN HORTON . PETER GALLWAY (Courtesy ol Warner Bros. Records)*ALEX HASSILEV • MURRAY H^MAN 

Photo stylist JOHN BALSLEY . Art Direction ROBERT L. HEIMALL and WILLIAM S. HARVEY ( a |6lni oltblif 
c 1971 by ELEKTRA RECORDS. 15 Columbus Clrclo, Now York City 10023 


1 . 

2 . 

3. 

4. 

5. 

6 . 

7. 

8 . 


THE HISTORY OF MARIJUANA 
ACQUIRING MARIJUANA; GENERAL 
CREATIVITY 
PHYSICAL EFFECTS • 
PSYCHOLOGICAL EFFECTS 
TIME AND SPACE *■ 

GETTING HUNG-UP 
FUNNINESS 
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THE RHYMER 
HAPPY BIRTHDAY 
GOD 
TONTO 

BILLY GOAT GRUFF 
THE BEES 

THE SAGA OF THE 
LONESOME SPERM 
HI DIDDLE DIDDLE 
DOCTOR DOCTOR 
MRS. BELLADONNA 
LOVE 

THE BABY 

'TWAS THE NIGHT 

BEFORE THE ACID TEST 




a seagull brick molecule 
bouncing 
on the head 
of 

a nickel ferry 

cornmuffin 

flew 

out of my 
mouth and 
gobbled up the sun 
one 

shaky yogurt 
central park 
morning 

last may somewhere so 
i left new york 
san francisco 
is 

the 

capital of the 
universe 
flying saucers 
dont 

come there 
they 

leave from there 
the whole city 



is actually 
just a front 
for 

700,000 

psychedel ic 

martians on a 

field trip 

posing as 

straight 

and hippy 

citizens 

and 

that 

many 

brothers 

and 

sisters 

of 

the faith 

cant 

be 

all 

just 

rose colored glasses 
i love you 
enjoy the album 


© robert baker 




ROBERT BAKER Gnp 2027 

Pardon me for being so friendly but this is my first LSD trip 
"recorded live in San Francisco" 

SPECIAL THANKS TO 

THE MAD HATTER 

BRER RABBIT 

BRER BAR 

BEAUTY 

THE BEAST 

RAPUNZEL 

HAPPY 

DOPEY 

DOC 

GRUMPY 

SLEEPY 

SNEEZY 

BASHFUL 

HANSEL 

GRETEL 

THE HOUSE 

GINGERBREAD 

WHIPPED CREAM 

STROMBOLI 

PINOCCHIO 

GEPPETTO 

THE WHALE 

NINA 

PINTA 

SANTA MARIA 
CONESTOGA WAGONS 
CHEERIOS 
LINCOLN LOGS 
ERECTOR SETS 

AND SUNNY SUNDAY AFTERNOONS 


SIDE 1 


THE RHYMER 1:10 

HAPPY BIRTHDAY. 3:30 

GOD 4:20 

TONTO. 1:30 

BILLY GOAT GRUFF. ..2:30 
THE BEES 2:00 


SIDE 2 


THE SAGA OF THE 

LONESOME SPERM. 3:30 

HI DIDDLE DIDDLE :50 

DOCTOR DOCTOR 1:05 

MRS. BELLADONNA 1:20 

LOVE 1:40 

THE BABY 2:00 

'TWAS THE NIGHT 

BEFORE THE ACID TEST 4:55 


ALL RIGHTS RESERVED 

©robert baker no use of the material embodied in this recording may be 
made without the express permission of Robert Baker this work is registered 
for copyright as a lecture or similar production prepared for oral delivery 
and in the opinion of the copyright owner no part thereof may be reproduced 
pursuant to the compulsory license provisions of the Copyright Act. 


PHOTOGRAPHY BY JOAN O'CONNOR AND RAY ANDERSEN 

NOT FOR BROADCAST 

PRODUCED BY ROBERT BAKER FOR BLUE SKY PRODUCTIONS 




MERCURY STEREO SR 61203 

playable on modern monaural equipment 
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THE SOUND OF DISSEN 


THIS IS A SOUND OF OUR TIME. “The Dissenting ’60s” 
is as apt an epithet as “The Roaring 20s.” 


It’s quite possible that some people associate this 
sound -pply with unpleasant situations and don’t con- 
sider It entertainment, but I remember hearing someone 
say that it would be terribly exciting to really feel what 
it’s like to live in your own time. Well, that is how I feel 
about this record. 


One can appreciate that in this concept there is no 
place for comment anywhere in the preparation of this 
record. I have no reason to doubt the sincerity of anyone 
whose voice you hear, and I know how important it is 
that the remarks, feelings, and attitudes of these people 
not be misrepresented either in the editing required in 
the arrangement of the material or in the music which 
accompanies it. The editor is completely satisfied to 
be a witness. 




Many of the voices will be easily identified as those 
of ‘newsworthy’ celebrities, but I think the real interest 
for the listener is in hearing thqm perform as part of d 
“cast of thousands.” There are no small parts in this 
production. Much of the excitement, for me,. is from the 
actual sounds of the voices captured at the peak of 
involvement. 


No sound effects have been added. The claxon sound 
in the Paris Students’ Riot is the horn on the riot squad 
cars. The noise at the end of the Peace March in Wash- 
ington, D.C. is the sound of the podium being broken up 
as part of the audience rushes the speaker. 


I have tried to maintain a continuity of theme as 
well as chronology in the sections; However, all the 
people whose voices are heard were not. necessarily 




present at the sameiime and place. For example, in the 
Poor People’s Campaign section, it is obvious that 


Poor People’s Campaign section, it is obvious that 
George Wallace and Father Groppi were not on the 
steps of the Supreme Court Building at the time of the 
demonstrations. George Wallace’s remarks referred to 
street demonstrations which required police interven- 
tion to restore order in Washington, D.C., and Father 
Groppi is referring to the Poor People’s demonstration 
at the funeral of Martin Luther King, who had intended to 
lead the Poor People’s Campaign in Washington, D.C. 


In the Democratic National Convention, I have at 
tempted to use a sort of audio ‘split screen’ device to 
present what was happening in the Convention Hall with 
what was going on downtown in the streets, because 
these events were concurrent. On a stereo record player 
you can hear excerpts from Mayor Alioto’s nominating 
speech for Vice President Humphrey from one speaker, 
and from the other, everything breaking loose down- 
town. We do not know if these events occurred at exactly 
the same time but they did occur in the same evening. 
THESE ARE THE SOUNDS OF DISSENT. 


A Product ol 

\ Mercury Record Productions, Inc. 

Unjust Wacker Drivo 
Chicago, Illinois 60601 
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STEREO SR 61203 


INTRO- 3 PARTS (2:37) 

Eartha Kltt 

Paris Students' Riot 

Adam Clayton Powell 

POOR PEOPLE'S CAMPAIGN (3:33) 

Supreme Court Bldg.. Wash., D.C. 

Reporter 

Indians. Blacks and Mexicans 
Dr. Ralph Abernathy 
George Wallace 
Chant "We want Justice" 

Father Groppi 

ANTI-DRAFT REMARKS (3:00) 

Dr. Spock 
Rev. Wm. Cottin 
Dr. Spock 
Sen. E. McCarthy 
PEACE MARCH (4:14) 

Wash.. D.C. and New York 
Sen. Stennis 
Martin Luther King 
Stokeley Carmichael 
Young Black Man 
Girl Singing “America" 

Al Capp 

Clinical Psychologist 
Rush of podium 

LOYALTY DAY PARADE (2:44) 

New York 

Thomas Gleason, I. L. A. Pres. 

Member of Vets and Reservists Against War in Viet Nam 
Al Capp 

Paul Krasner, editor of ‘ The Realist" 

Harry Hirshfield, Jr. 

Two New York cab driver s 


ANTI-WAR MARCH (2:30) 

New York and Wash., D.C. 

Mike Donovan, Local 34 Bricklayers Union 

Woman has a son, draft age 

Man with sign 

man carries N. L. F. flag 

man carries American flag 

man protests protestors 

Woman implacably opposed to war 

George Wallace 

DEMOCRATIC NATIONAL CONVENTION (5:28) 

Chicago 

Excerpts from Mayor Alioto’s nominating speech concurrent 
with clash in street 

Wisconsin delegate in Hall with reporter blinded with tear gas in the street 

Illinois National Guard Col. Robert Strupp 

Bishop Edward Crowther 

Whitney Young 

CAMPUS (1:30) 

Hubert Humphrey 
Sen. E. McCarthy 
Howard University People 
Smith College girl, fasting 
WOMEN PROTEST (1:45) 

Ducks 

Woman Power 
Dagmar Wilson 

"We kill those who do not want war" 

“Society Is perverted" 

MARTIN LUTHER KING (:55) 

EULOGY (2:55) 

James Farmer 
Stokeley Carmichael 
Sen, Robert Kennedy 


MUSIC WRITTEN BY DAN ARMSTRONG 
BASE AND GUITAR BY DAN ARMSTRONG 

DRUMS AND VARIOUS OTHER PERCUSSION INSTRUMENT.. BY 
DONALD MCDONALD 

STUDIO MUSIC RECORDED BY CHUCK IRWIN 
PRODUCER JACK McMAHON 
RECORD MADE BY JACK McMAHON 
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The title of this album is shocking to some. Mere 
mention of the word, "homosexuality," is 
repulsive to many. But homosexuality is 
everywhere. The experts say that one out of every 
six males is homosexually oriented in our 
heterosexual society. The subject is championed 
by some, sanctioned by others, and abhorred by 
still more. For the majority of Americans, it is 
ignored and misunderstood. 


This album brings you words where there has been 
silence. It attempts to find truth where there has 
been myth and mystery. 

It was not easy to gain the confidence of the 
homophile for he lives in a psychological ghetto; 
the walls are his constant fears of exposure. We 
spent months in search of those who would give 
their trust and would speak. Medical and 
sociological authorities aided us. Researchers 
and universities who are working closely with the 
homophile gave us frank answers. But most 


important, homosexuals were willing to introduce 
us to others of their fraternity. Homophile 
organizations in New York, Washington, D.C., Los 
Angeles, Chicago and San Francisco gave us 
guidance in finding homosexuals who were not 
medical patients, members of a movement or a 
research program. We found that the person who 
was reluctant to even talk about his homosexuality 
said more to us than someone who was immediately 
willing to give us his success story. 

The interviews were conducted not in studios or 
offices but in homes, at beaches, picnics, hotel 
rooms and, in one case, even in a prison. Obviously, 
the names, dates and places have been changed to 
protect those who feel that our society has not 
come far enough along the road in opening 
the doors of their ghetto. 

In the end, there were 118 hours of recorded 
interviews with 82 people — 64 of them 
homosexuals. Some of the discussions were 


3,206 

PROBE 


sound where there has been silence 


] 

relatively short, lasting less than an hour. Others 

went on for hours and hours. From a five-hour 3 

discussion, we used one line which summed up the ; 

entire interview, “I never thought he would leave i 

his wife and come live with me.” None of the 

interviews were worthless for they all provided the 

foundation from which this album was made. 

The distillation of these tape recordings begins to 
enlighten us about homosexuality. 

In writing the narration for the album, Robert 
Jennings exposed the fine grey shadow area that 
is often lost between the black and white 
of the experts. 

No journalistic endeavor can provide all the 
answers but it can indeed throw a great deal of 
light and, in this case, hopefully open the doors to 
the “other world” known as homosexuality. 

Lawrence Schiller 
Photojournalist 



Homosexuality in the American Male follows LSD and 
Why Did Lenny Bruce Die? as the third in a series o I 
albums that explore vital issues in the search lor truth. 


Recordings and Interviews by Lawrence Schiller 
Narration Written by Robert Jennings 
Narrator: George Kennedy 



Produced by LAWRENCE SCHILLER 



THIS MONOPHONIC MICROGROOVE RECORDING IS PLAYABLE ON MONOPHONIC AND STEREO PHONOGRAPHS. IT CANNOT BECOME OBSOLETE. IT WILL 
CONTINUE TO BE A SOURCI OF OUTSTANDING SOUND REPRODUCTION. PROVIDING THt FINEST MONOPHONIC PERFORMANCE FROM ANY PHONOGRAPH. 
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WARNING; 


PARENTAL ADVISORY 


EXPLICIT LYRICS 


0 7567 - 82088-1 2 


May contain explicit lyrics descriptive of, 
advocating, or encouraging one or more of the following: 


sodomy 

incest 

bestiality 

sadomasochism 

adultery 

any form of sexual conduct 
in a violent context 


nudity 

satanism 

murder 

morbid violence 

the illegal use of drugs, or 
the use of alcohol 



Contains Sound Bites from the spoken words of: 

Hunter S. Thompson, Eugene McCarthy, Bob Guccione Jr., Dr. Timothy Leary, Abbie Hoffman, 
Henry Rollins, Jello Biafra, Danny Sugerman, Jim Carroll 


The Artists on this record oppose censorship of any kind. 


PAREN1AL 

ADVISORY 


Printed on recycled paper 
Also available on Cassette and Compact Disc. 


82088-1 



LA.TV*N Tl Sl 

ATLANTIC RECORDING CORPORATION. 75 ROCKEFELLER PLAZA. NEW YORK. NEW YORK UVNO'A Warner Communications Company 
.rl tiy iwi Atlantic Recording Corporation for the United States and WEA International Inc for the world outside of the United States All Rights Resetsvd Printed in U S A 
I laming Unauthorised reproduction of this recording is prohibited by Federal law and subject toctiinuial proses utton 






f 







S N 


, HUNTER S. THOMPSON 

"FEAR AND LOATHING' 


(5:34) 


Introduction b\ Paul Kantncr and Grace Slick 
Musk* by Paul Burton; Dialevloctic Music. ASCAP 


. EUGENE MCCARTHY 

"THE BIG THREE”,,-, 

, 000 GUCCIONE JR. 

"WE DID IT" (2:46) 

. DR. TIMOTHY LEARY 

"THINK FOR YOURSELF”,.* 

, ARRIE HOFFMAN 

"JUST SAY NO!” mo 


(4:14) 


*5 * 


, HENRY ROLLINS 

"THE VIRTUES OF BLACK SABBATH”, 

, JEL10 RIAFRA 

"EXCERPTS FROM TALES FROM THE TRIAL' „,,, 

, DANNY SUGERMAN 

“ON JIM MORRISON” 

JIM CARROLL 

"GUITAR VOODOO” « 


Guitar by Tamcla Glenn 


PRODUCED BY DAVID SWINSON A 
BILL STANKEY 

Associate Producer Gail Shepherd A Greg Wervkman 
Engineered A Edited by Max Solomon. Max Sound. 

Long Beach 

Sound Engineer tor Bob Gucciooejr Ted Houghton 
Eugene McCarthy recorded at WPLR Studios. 

New Haven, CT 

Mastered at Atlannc Studios. NYC by Dennis King 
AAR Direction Toby Emmerich 
Art Direction Bob Det'nn 
Cover Art: Jill Markcy 

Speakers provided by International Talent Associates Ltd , Clinton. CT 


Special Thanks To: 

Rosemary Carroll. Osman Eralp. Mary Lalh Stank cv. 
Richard Greco (Bogan's). AWGO. Brendon Mullen. 

(Club Lingerie). Fred Duke. Tom Swinson. Steve Ruskm. 
Bill Henderson. Johanna Lawrenson. Peter Koepke. 

Tun “Buckethcad" Bechert. Right Ami Renee Stevens. 
Happemng Magazine. Spin Magazine. Spy Magazine. 
Ronald and Nancy Reagan. Dirk Hitler. Manuel 
Rodnguez. Manuel Noriega. The 1910 Fruit Gum 
Company. Samuel Clemens, Jim and Tammv Baker. 

The Late Ferdinand Marcos, and all the little people 
Leona Hehmley talked about. 

* From the album "High Pnest of Harmful Matter — 

Tales From The Trial." 

Courtesy of Alternative Tentacles Records, 

P.O. Box 11458, San Francisco, CA 94101 
Produced by Bufra 

Edited by John Cunibetti at Hyde Street Studios. 

San Francisco, CA 
Live engineer Adrian DeMkhde 

Special thanks: Jill Fraser. Harvery Kubcmick. Pippin Youth 


This album is dedicated to the memory of Abb ic 
Hoffman one of the greatest orators of our nmc and 
to all those who believe in the spoken wont 
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ATLANTIC 
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Printed m U S A 

Artwork A Design 1 990 Atlantic Recording Corporation 
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SINGS ON HIS FRIENDS 

THE 30 INT CHIEFS OF STAFF. 


"I feel like a famous Indian Chief of the Fagowee Nation who 
led his tribe for 40 years in the desert amidst starvation, hun- 
ger, famine, strife, plague — finally staggered up to the top of 
this mountain, drug crazed, looked out and pounded his chest 
and said, "Where the i . . . are we? Where the f . . . are we?' ' 
sez Abbie. 

With special thanks to Malachy McCourt, Bob Fass, Alex 
Bennett; WGSU-FM, Geneseo, N Y and KUT-FM, Austin, 
Texas. 

Recorded in Texas, N.Y.. Philadelphia, Canada, and ZBS. 

Engineer: Virqil Snakeskin j ^* 

Artwork: Peter Bramley 

Stuck together: Bob Booger W ttWL 

Music: The Joint Chiefs of Staff Si AfiS 
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DOUBLE ALBUM 
New Expanded versions 
NOT in Original Soundtracks 
Star Trek and The Disappearance 












The Young Craig: guest on the "Starship Enterprise" 

"Genesis Project" Craig has 
been so closely involved with 
the Star Trek series that there 
was no surprise that Producer 
Harve Bennett and film 
composer James Horner 
requested Craig produce an 
original composition for the 
phenomenal Genesis Project 
sequence of "Star Trek II: The 
Wrath of Khan" and again in 
"Star Trek III: The Search for 
Spock". This cut is a newly 
arranged, digitally recorded 
and expanded version of that 
48 track piece not found on 
the soundtrack. 


14755 Ventura Blvd. Suite 1776 
Sherman Oaks, California 91403 U S A. 


CRAIG HUXLEY 

Imagine yourself effortlessly skating thru a strange and 
wondrous cluster of nebulae, situated on a station so fertile, 
so abundant with spurts of wild growth, so unpredictable in 
its display of delights, that your very being is being massaged 
by each and every outbreath of this refreshening genesis, 
now open your ears. . . to sonic atmospheres. 

Side A Star Trek Theme* / I Shall Rise Again 

In Pursuit of Orion • Mirror Image 

Side B Pull Free • Skylarking 

Amber Waves of Grain • Denouement 

Side C Dawn* • Traumst du? • Gin Derra 

Fish Flying Over Water 

Side D Brisk Game* • Genesis Project 

Guernica Reawakening 

All pieces composed by Craig Huxley except where noted* 

All pieces published by Shades Music Co. (A SC A P) except where noted 

Produced by Craig Huxley 

mixdown engineering by Craig Huxley • 48 Track engineering assistance by 

Cary Chase, Michael Stearns and Tim Wilson mixed at 

The Enterprise Recording Studios — AMEK 2500 Console 

graphic design by George Landry • photography by Thomas Winz 

drum set, simmons, linn, percussion, tympani - Gary Chase 

drum sets (Star Trek/I Shall Rise Again) - Harvey Mason and Gary Chase 

cello solo - Fred Katz • trumpet, fliigelhorn - Jerry Hey 

flute family & tenor sax - Hyman Katz • saxes (Mirror Image) - Terry Harrington 
yamaha CS1 digital (Guernica Reawakening) - Michel Mention 
Craig Huxley performing on: Clavichord, Synclavier IT, Serge Modular System, 
Steinway, Yamaha GS1, Jupiter 8, 360 Systems Bass, Tubulons, DX7, 

Moog Vocoder, Publison, Shakuhachi, BLASTER Beams 

Craig Huxley's synthesizer performance and programming is featured on 
Michael Jackson's "E.T." and "Thriller", Quincy Jones' "The Dude", Frank Sinatra's 
new "LA is My Lady", "James Ingram", "Headlight", "Making Love"; "Star Trek I, II, III", 
"Firefox", "Outland", "Cat People", "New York, New York", "Streets of Fire", 
"Dallas" theme, "V", etc. Craig's early life as a child prodigy with the Trio led to 
repeated appearances on Johnny Carson and on Jonathan Winters' CBS Show. 
Before that he was active as a child actor on "Star Trek" (eventually as Captain 
Kirk's nephew), Roddenberry's "Planet Earth", "Bewitched", "Days of Our Lives", 
"Gunsmoke", "Kung Fu", even, on "Adam 12", prophetically getting trapped 
inside a huge record pressing plant bin. After these eventful teen years Craig set 
all else aside to study the futurist epistemology of Bachelard, Korzybski, & 
Foucault - which as an offshoot sparked an interest in Flexitones (C.H.: "to put it 
simply — the universe of melodic and harmonic intervalcolors with their 
splendid rainbow diversity unsquashed into the standardized, 12 tone [equally 
spaced) monochrome of the 'mechanical age' "). Thus he also took a hand in 
creating and/or building the 53 tone (per octave) Tubulons, the 21 tone 
Hackleman-Wilson Clavichord, the motorized magnet Blaster Beams (played 
with highly polished artillery shell casings), and the new Flexitonic CompuRack. 

101 db of thanks to Quincy and Bruce, Mr. Barry White, lohnny Rubinstein, Tom Scott, 
Maurice Jarre. Tommy Chong. Jerry "love that sweater" Coldsmith, Carl Fortina, 

David. Bobby, Calista, and Buffalo Carradine, Amek/TAC consoles, Cary David. 

Professor Erv Wilson, Hotrod Chris (The Limousine Connection), dearest Derra, and 
"round the clock" Thom at Audio Affects studio gear 

"The Disappearance" film stars Donald Sutherland, Christopher Plummer and John Hurt as 
secret agents playing out an elaborately setup "shai". Cinematography by John Alcott 
(Barry Lyndon); Score by Craig Huxley. 

"Gin Derra" is the Japanese name for black cod sushi • "Guernica" is a town in Spain 
"Traumst duf" simply asks do you dreamt 

* Brisk Game 'Compound by Dmitri Kabalevsky • • Dawn • Composed by Bela Bartok 

* Star Trek Theme • Composer Alexander Courage Publisher Bruin Music 
Guernica fleawakening Composed by Craig Huxley & Michael Mention 

Skylarking Published by Shades Music Co / Monbach Music Co • Genesis Project Published by Famous Music Co 
Denouement In Pursuit of Orion Published by Shades Music Co Wortljal Music Co (troni fhe Disappearance ') 
All selections 0® Sonic Atmospheres J9B4-AH Rights Reserved 
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Craig Huxley: performing on the Blaster Beam with Synclavier on auto loop 


Craig Huxley: mixing 48 tracks down to Mitsubishi Stereo Master 



CRAIG HUXLEY 


Face A 

Star Trek Theme /J'apparaTtrai de Nouveau 
A la Poursuite de Orion • Reflexion de Miroir 

Face B 

Lache tes Liens • FolStrerie 
Vagues Dor£ Des Champs de Ble 
Denouement (a Ta disparation ) 

Face C 

L'aube • Reves-tu? • Morue Noire 
Poisson volant au-dessus de I'eau 

Face D 

Jeu anime • Projet Genese 
Reveil de Guernica 


"Projet Genese" Imaginez-vous patinant sans 
effort a travers un essaim bizarre et merveilleux 
de nebuleuses, situees sur un immense 
laboratoire celeste si fertile, si abondant en 
plantes sauvages, si impredicable dans son 
etalage de delices, que votre etre entier se sent 
massage par chaque expiration de cette genese 
rafraTchissante. Maintenant pretex vos oreilles 
aux atmospheres soniques. 

Par son et la programmation du synthfrtiseur, Craig Huxley a joue 
un rflle important dans la realisation musicale de "E. T." et 
"Thriller" de Michael Jackson, "The Dude" de Quincy Jones, 

"L.A. Is My Lady" de Frank Sinatra's, "James Ingram", 
"Headlight", "Making Love”; "Star Trek I, II, III", Outland". 
"Firefox", "La Feline", "New York, New York", "Streets of Fire", 
"Dallas" theme, "V", etc. 


Les premieres annees de Craig Huxley. "I'enfant prodige avec le 
Trio", aboutirent h des representations frequentes aux concerts 
avec Bill Cosby et A la Monterey Jazz Festival Auparavant il avait 
ete un enfant acteur dans "Star Trek" (m?me comme neveu du 
Capitaine Kirk), "Planete Terre" de Roddenberry, "Ensorcele", 
"Gunsmoke (Matt Dillon)'', "Kung Fu", et mgme dans "Adam 12" 
ou il fut pris au piege dans une tonne a presser les disques 
phonographiques: Quelle ironie, vu son metier d'aujourd'hui Apres 
ces annees riches en experiences, Craig abandonna ses occupations 
pour des etudes d'Apistemologie futuriste de Bachelard. Derrida et 
Foucault, ce qui, entre autre, eveilla son int£r§t pour les 
"flexitones" Selon Craig flexitones sont "I'univers des couleurs 
intervalles, melodiques et harmoniques avec leur splendide 
diversite d un arc en ciel, no comprimees dans le monochrome 
standardise a 12 tons (distribues egalement) de "l age mecanique" 

II a done participe a la creation et/ou a constrution des Tubulons a 
53 tons par octave, du Hackleman Wilson Clavecin (clavichordium) 
a 21 tons, des Blaster Beams magnetiques, motorises, joues avec 
des douilles de cartouches d'artillerie astiquees, et du nouveau 
CompuRack Flexitonique 


Seite A 

Raumschiff Enterprise/lch Werde Wieder Erscheinen 
Auf der Jagd nach Orion • Spiegelbild 

Seite B 

Mach dich frei • Die Ulkerei 
Goldene Wogen der Kornfelder 
Entscheidung (auf "Das Verschwinden") 

Seite C 

Morgendammerung • Traumst du? 

Schwarzer Kabeljan • 

Ueber das wasser fliegender Fisch 

Seite D 

Lebhaftes Spiel • Genesis Projekt 
_ Guernica wacht wieder auf 


"Projekt Genesis" Stellt euch vor, ihr gleitet 
miihelos durch einen seltsam wunderbaren 
Schwarm von Spiralnebeln auf einen grossen 
Raumfahrtlaboratorium, das so fruchtbar, so 
reich an spriessendem wilden Wachstum ist, eine 
unvorstellbare Wonne, dass euer innerstes 
Wesen sich wie massiert fiihlt, bei jeder 
Ausatmung dieser erfrischenden Genesis. 

Nun leiht eure Ohren. . .den sonischen Spheren. 

Dank dem Spielen und Programmieren des Synthesizers hat Craig 
Huxley eine wichtige Rolle gespielt bei der AuffUhrung von 
Michael Jacksons "E.T": der Ausserirdische" und "Thriller", 

Quincy Jones "The Dude", Frank Sinatra's neue 
"L.A. Is My Lady". "James Ingram", "Headlight", "Making Love", 
"Raumschiff Enterprise I. II, III", Outland", "Firefox", 
"Katzenmenschen", "New York, New York", "Feuerstrassen", 
"Dallas" theme, "V", etc. 


Als Wunderkind mit dem Trio trat Craig schon in seiner friihen 
Jugend mehrmals in der Bill Cosby und der Monterey Jazz Festival 
Konzerte auf Davor war er schon Schauspieler in "Raumschiff 
Enterprise" (sogar als Neffe des KapitAn Kirk), in Roddenberry's 
"Der Planet Erde", in "Der bezaubernde Genius", "Rauchende 
Colts", "Kung Fu", und auch "Adam 12", wo er ironischerweise in 
einem grossen Schallplattenstampfbehalter in die Falle ging Nach 
diesen ereignisreichen Jugendjahren gab Craig alle seine bisherigen 
Aktivitaten auf, urn die futuristiche Erkenntnislehre von 
Wittgenstein, Keyserling und von WeizsAcker zu studieren, wobei 
sein Interesse an "Flexitbnen" geweekt wurde Laut C H sind die 
Flexitdne das Unversum der melodischen harmonischen 
Intervallfarben mit ihrer prachtigen Regenbogen-Mannigfaltikeit. 
nicht in das standarisierte, 12-Ton (mit gleichmassigen Abstanden) 
Monochrom des "mechanischen Zeitalters" eingezwangt Somit 
war er beteilight in der Schaffung und/oder des Bauens de 53-Ton 
per Oktave Tubulone.des 21-Ton Hackleman-Wilson Klavichords. 
der motorisierten Magnet "Blaster Beams" die mit hochpolierten 
Cranathillsen gespielt werden, und des neuen Flexiton 
CompuRacks 
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STEREOMONO compatible 
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LUIGI PISTILLI 


IVAN RASSIMOV 


PILAR VELAZQUEZ 


EDILIO KIM 


EVELYN STEWART 


LATO A 

1. MARIALE’ 2’03” 

2. L’APPUNTAMENTO 1’57” 

3. GARDEN PARTY 2’17” 

4. LA VITTIMA 2’25” 

5. PELLE Dl LUNA 6’23” 

6. ULTIMI PASSI 2’18” 


LATO B 

1. BENI PERDUTI 3 04” 

2. LEGGENDA 4’16” 

3. CORTEO MAGICO 3 08” 

4. EQUINOZIO 2’56” 

5. PENSIERO ROMANTICO 2’45” 


NOTE 


UN BIANCO VESTITO PER MARIALE’ 

colonna sonora originate del film 

Stereomonocompatibile 

Musiche di FIORENZO CARPI dirette da BRUNO NICOLAI 
REGIA di ROMANO SCAVOLINI 
Produzione: K M G Cinema 
Produzione artistica: F. MIRACLE 


Copyright. Tutti i brani musicali incisi su questo LP sono di propriety della GEMELLI Edizioni Musicali, Viale Mazzini, 6 - 00195 Roma ■ Tel. 3836.44 

I brani sono tutelati in tutto it mondo dalla Societa Italiana Autori ed Editor i (S.I.A.E.) 



ENGHER GATTI 


SHAWN ROBINSON 


GIANNI DEI 


GIANCARLO BONUGLIA E CON EZIOJVIAFffiNO 


CON LA PARTECIPAZIONE 
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SIDE ONE WET DADDY (5:02) 

OLIVER (5: M) i_ | 

SHINY SUSIE (7 -II) 

LITTLE BOY HOUND DOG (i oo) 

SIDE TWO BELLA BELLA (-4:55) 

MINDY (5:28) 

LOW TIDE ISLAND 0 :52) 

RECORDS + RECORDS (RECORDS ARE LIKE LIFE) <5:1-0 



DRUMS .AND PERCUSSION BY RICK SHLOSSER 
BILL ELLIOTT: BASS AND VOCAL ON MINDY 
STEVE CRUMP: GUITAR ON BELLA BELLA 

BILL ELLIOTT: STRING ARRANGEMENT ON LOW TIDE ISLAND 


All Songs by ANDY PRATT Published by Seaweed Music/ Intersong Music (ASCAP). 
Produced by Andy Pratt and Aengus lor Amphion Productions, Inc. 



24-4015 STEREQ 


POLYDOR, INC 

1700 Broadway 

New York. New York 10019 








SIDE ONE 


WSfc ET DADDY 


I want to go baby/do you want to go too baby/Billy wants to really go baby 
someone just wants to go baby is it me babv/1 know Stevie who wants to stay 
and beat up bis father get that old man get that man 

don t your daddy have a wet throne/ everywhere he goes he runs into one of my friends 

we re down to the bare bone/ lying on the table screaming got to have it at both ends 

o my overweight friends/lookin for a footprint can’t find none/ 

nothing better than a weapon/Iookin for a footprint etc. 

lookin for the wetman ain t no fun/ is it me baby me and you baby 

do do do do we don t we do we don t we/ did we get a real one baby 

and your mommy has a wet face/ 1 know she got it from rubbin up against that man 

O that man/better spend your life in a dry place/ 

If your daddy didn t get to you well baby we can o I know we can 
lookin for a footprint etc. 

boy you’re gonna be tired when I m through with you 



L HINY SUSIE 


Baby while you sip it don’t you know it’s a sin/ to lame a lady 
baby it's a lady baby it’s a lady baby/it walks like a baby 
we couldn’t walk if we wobbled 

and if you all stay in where you sleep waiting/ for me to show 

Irom your head to your stomach your beautiful body berating/baby just How 

Flo couldn t hawk if she hobbled/ pulling wooly teeth just leaves a gap 

in the corner/ all the while/ shiny shiny susie/ you dejected Anglophile/take a 

look at susie/ she's lovely shiny etc. 

every way of loving/is in her hands/ fly on the back of a seagull over endless 
sands/ a sister and a brother/ at your command/ and you yourself the other/ take 
that shiny hand/ take that hand 

baby while you lip it don t you know you can win/you can be a lady 
baby your a lady but baby your a lady babv/ you walk like a babv 
half of your heart goes to Johnny 

but Johnny only cares about his pretty pretty eyelids/ no he doesn’t want you 
you re Ivin in your bed and when I come in you ask me what I did/ 
won’t you look at Sue 


Susie could fill up your heart 

in the corner all the while/ sss/ can t you just forget that style/ and take a look 
at s/ she s lovely etc. 

every way of loving is in her hands/ cry at the top of a mountain/ in a far-ofl land 
a sister and a brother etc (repeat) ( take me susie. teach me susie. let it shine 
for her) 

shake that hand 



LIVER 


Even in my fingers still the feeling lingers 

it s a lonely world if you re Oliver/ outpost everywhere 

it s a lonely world now if you re Oliver 

you ve been more places than a fly alright/ but my/ appetite/ keeps me alive 
but I feel so slow/ (it s magic) / and the world below/ (it s tragic)/ my studio/ 

(it’s on tiptoe) (it’s the big o) 

red belly ollie lookin over the fence 

wonderin what to do with his ten cents 

hey if your train goes by don’t you cry/buddy didn’t I warn ya etc. /about California 
I think I better check and see/about my bedclothes 
I don t think the blunket quite covers/ my toes 
there s something exposed (poor poor ollie) 

Oliver laughing oliver screaming oliver singing oliver riding high / wide-eyed 
wide-eyed ollie etc./ (it s a lonely world if you're) 
satisfied ollie 



ITTLE BOY HOUND DOG 



Words and music by ANDY PRATT © 1970 by Seaweed Music and IntersongU.S.A., Inc. (ASCAP). Chappell & Co., Inc. sole agent. Reprinted by permission. 
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ELIA BELLA 


Bella Bella-please etc./ 
she: did you move/1 thought 1 felt a breeze 
he: yes 1 just sat on you/ can t you feel my knees 
can t you pay attention/ 1 could be so unique 
she: 1 can t understand a word you say baby but 1 sure like the 
way you speak haven’t you been in here/ most of the night 
he: yes 1 have you know/1 want to do thi s right 
I got a feeling/1 think it’s gonna hurt 
she: I can’t understand a move you make but baby I sure like the 
way you flirt 

he: l can hear you scratching b.iby but 1 sure don't leel a thing 
but on the other hand you better take oft that ring 
hey BB come on won’t you jump and wriggle/ hey BB won t 
you please take off that thing/ you could make a fella feel 
all over tickle/but all you do is make me sting 


hey BB scream 
hey BB bingo 

hey BB scream— you might think that you’re all heart but everything you do just 
tears me apart 

hey BB scream hey BB bingo hey BB won tyou 
take it off 


'4a OW TIDE ISLAND 

Low tide island sinking island rising sea 

whole life half man blinking laugh man eyes on me 

talk talk mumble pause and go um 

step step stumble thrash and start to hum 

go home blind boy go read a book 

can t you tell a hand from a hook 

eyes lips cocktail laugh replace those teeth 

hand on handrail feet so far beneath 

old flies die and young rebels cook 

staring at the visible hook 

low tide island etc. 

blue whales/they wail/stay home sailor 
chinstrap glisten lips twist and yap 
helmets listen hands tighten strap 
save vour breath for some other nose 
in California everything grows 

grown men jingle as they run your daddy runs to you 
grown men mingle in the sun blue on blue 
dead balloon on rooftop in clothes 
California kills what it grows 
low tide island sinking island etc. 
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INDY 


Mindy’s got her clothes on/ she s all dry- 

back in the water the Latin starts to cry 

Manuel has no backbone/he s a banana 

the yankee’s got magic she’s a little piece of Nirvana 

Hey hey bow wow / time is now / time is meow 

I’m bound to die before 1/ get to learn how 


Manuel and his dinner/ so sincere 
He jump up and scratch his belly when she appear 
she eats like a seamstress / she uses her lingers 
there in the mashed potato dainty lingerprint lingers 
I could light your fire though you think that I can’t 
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ECORDS + RECORDS (RECORDS ARE LIKE LIFE) 


W 

1 was/ lying in the sink 

and 1 was / all dressed in pink / and I bad been oowee 

1 was / chasing round a butterfly 

and 1 was / jumping in July/ but I have been oh no 

now/1 buy records and 1 buy records/ 1 go and 1 buy more records and 1 buy more 
records/ 1 pay’ for them/1 blow ones fives and 1 blow tens my budget bends 
1 was/hunchin round them lunchtime queens/ and I was/ 
takin in their tangerines/ oh yeah truss plus plasm (hall the world hasm) 

I was / dancing down the aisle 
and 1 was / a cozy crocodile/ 

now/1 buy records and I buy record S / 1 go and 1 buy more records and I buy 
more records/ those companies/ they get richer when 1 m around their stock 
gains ground 


now/1 buy records and I buy records/1 go and etc the middleman takes his 

percent of all my money/ he calls his honey- 

earphones speaker cones records are like life like my life 


Words and music by ANDY PRATT © 1970 by Seaweed Music and Intersong -U.S.A., Inc. (ASCAP). Chappell & Co., Inc. sole agent. Reprinted by permission. 
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Part of a writer’s stock in trade - and part of his vanitv - k in 

^'1^ very h 'P- llke <0 be uniquely ahead of what’s hao- 
penmg, even to fancy ourselves as privy to secrets at thp 
fn kl ce ~ andable J° predict the course of legend. Then just 
to keep us all humble, the illusion of omniscience is shatt'erpd 
by the kind of surprise which I found - and Shlch aSSte vou 

Not n eiibu a m 0niShin9 9r °° VeS ° f this ’ Dom Minasi ’ s first Blue 

Hence it is far from easy to present an adequate perspective 

auahtv n? hp°m 1 ' nary h stranger wh0 arrives herewith, 0r P on the 
quality of the music he plays. What Dom Minasi does is catch 

you unaware, with distinctive subtlety and an irreproachable 
authority. He reminds you that there hasn’t been anyone ptev 
ng quite so much unadorned honest sax since that aarf Hov 

We’ITJeed d? M ?" t9 ° mery 
es, indeed it is not an overstatement to place Dom Minasi 

in the rarest lineage of the guitar, the line extendiSa from 
niw 9 Dom einhardt thr0Ugh Charlie Christian to Wes - and 

hernm Q a l thlS ? an sarprise y° u ' as it surprised me. We have 
, b h e o C ^ e t aCCUSt0med 10 the e| ectronic guitar — as opposed to 
the electric guitar — fuzzed and wah-wah'd into a reiterative 
expression of an exotic technology. We just don’t expect the 
straight tone and technique of theorist, although Xne re 

teaf straight °/ha! a S6lf T 5 ' 0 ^! 7 ' Dom Minasi is that candid . 
at straight, that assured, and he has the gifts to make it work. 

M/r! 0 n e / hapS tf ? eSe virtues wil1 a!so explain why I think that 
When Joanna Loved Me is likely to be the big jazz sleeper o 

t Hp e fsth An t d Wh H V D ° m , Minasi has had t0 struggle To make 

chops ySrda? y0U Very We " he didn,t acquire his 

He was four years old when he wheedled his first guitar from 
h Jr aren , t ' and what al1 of this means is that he has been 

ait a tn 8d l directly t° war d your ear for the better part of twenty- 
hk 2 h year T Dom ls from Bro °klyn, where 9 according to 
f h J® Jf d ' an u ewis McM| Han, he worked days in a pants 
3C ?Ji y L going home to “soak his swollen hands just so he 
would be able to play somewhere that night’’ 

Elaa h d d andTh e p band 9 ' 9S u n ° tably with Budd y Rich and Le s 
Dected him tn ni mm t T n hassles With club managers who ex- 
Slrbaop b ’^n h 9 6 t J he , customers “the usual commercial 
HoHi2r' h S IS he classic ' even harrowing, example of 

un2sua| l T a r2Qt inne T determined ideal ’ and by no means an 

unusual back story of an important, emerging artist Such 

sta r nce S inwhpt ten SUbje , Ct t0 obstacles in time and circum- 
char222H t mS A m °f a meta Physical compression of 
SntK/ln a t ndadl i try - Arnval c °mes with a whoosh - as abun- 
debuf lp S ra 6d by the resources and definition of Dorn’s 

I/VrlhinSS" 1 ® th f WhGn Joanna Loved M e is the start of a 
and Y b ? adain9U,ar ,aZ A station - the polls and the charts 
and critical discovery. At that point, dues-payinq ceases to 

ttTcfh 1638 '? 9 ’ having been the penalty rather than the price 
N/1i ' s h s virtuos ! ,y and his musicianship which place Dom 
Minasi at once in the first rank of jazz guitarists. 

l^odiSnn 0 Th alb t um ’ Dom has fine slde P e °Ple and sensitive 
w?h d Snn The stractur ' ng of " 0n Green D0| phin street,’’ 
S2 9 arranged and conducted by Wade Marcus, must 
ni Kp , an Inev| table comparison to the Wes Montgomery- 
SOn M reatlve col| aborations. I would also single out 

SSSS" 1 wh0 is 9iven room ,o s,re,ch his own 

FinaHy, to those who are of a mind to hurry forth to spraypaint 

an^ Wh2 e th' on . neighborhood walls, that isn’t the message at 
alL What this album proves, rather, is that genius lives; and 
g ll message should read: Dig Dom! Wes wouldn’t mind at 

Leonard Brown 
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(A. Bergman/M. Bergman/M. Legrand) 

I LL ONLY MISS HER (When I Think Of Her) 
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THE UNUSUAL CLflSSJCflL SVNThESJZER 

MJKE HflNHINSDN AND THE PUTNEV ULUS. 3 SVNTHESJZER 


SIDE ONE 

TOCCATA AND FUGUE IN D MINOR (Bach) 7:00 

VARIATIONS: MEIN JUNGES LEBEN HAT 

EIN END (Sweelinck) 3:32 

SONATA IN D MAJOR (Scarlatti) 2:44 

SONATA RONDO (dementi) 3:20 



SIDE TWO 

CONCERTO IN A MINOR (Bach) 2:55 

EINE KLEINE NACHTMUSIK (Mozart) 3:36 

ITALIAN CONCERTO (Bach) 3:36 

MOONLIGHT SONATA (Beethoven) 4:58"^ 

We are past the "Gee-Whiz" period of synthesized music, 
that first flush, nay, explosion of whistles, bumps, rattles and 
roars. Those who need them already have their sonic booms 
and let's-see-if-we-can-make-Spot-howl records. Indeed, the 
market is glutted. 

We are also past the point of caring whether the electronic 
device used to recreate the music is a Belchfire nine-octave 
do-jigger or a Screaming Meamey, if anybody ever cared in 
the first place. 

Finally, gratefully, we have come to the point where the 
music itself is important, its actual realization through elec- 
tronic circuitry rather than membranes, air columns and strings 
the thing to listen for. How well have the musician-engineers 
captured the feeling of the original composition, then re- 
created it? We no longer care how many sounds they have at 
their disposal, but how well they use what they do have. Once 
again, the music, not the performer, is most important. 

The music on this record, from the 17th and 18th Centuries, 
ranges from the massive architecture of Bach's familiar Toc- 
cata and Fugue in D Minor to the petit-point delicacy of a 
Scarlatti keyboard sonata, from the robust romanticism of 
Beethoven's “Moonlight" Sonata to the gracetul airs of 
Mozart’s "Little Night Music." Past generations have made 
this music great; future generations may consider it titanic, 
synthesized or not. 


Johann Sebastian Bach (1685-1750) 

Toccata and Fugue in D Minor 

Originally written for the organ, but existing in transcrip- 
tions for both piano and orchestra, the Toccata and Fugue in 
D Minor is probably the most universally known of all Bach’s 
music. 

A toccata (Italian for "touch") is literally a piece of music 
to demonstrate the performer's skills, and usually consists of 
showy passages alternating with slower chordal sections. It is 


frequently coupled with a fugue, the great challenge of these 
works for both composer and performer, since a theme Is 
played against itself, interwoven three or four times. (“Row, 
Row, Row Your Boat" is a simple fugue or canon; Bach’s is 
more complex, but audible for all that.) 

Jan Pieterzoon Sweelinck (1562-1621 ) 

Variations: ‘‘Mein junges Leben hat ein End". 

The writing of variations on a hymn or folk-tune was very 
popular among composers of the 16th, 17th and 18th cen- 
turies and the works of the Dutch composer, Sweelinck, pro- 
vided an example for later composers, including J. S. Bach. 
The tune on which these variations are based is probably of 
German origin. 

Domenico Scarlatti (1685-1757) 

Sonata in D Major 

Domenico Scarlatti was one of the leading keyboard virtuosi 
and composers of his day. In his 500 odd keyboard works, he 
demonstrated a number of new techniques which had a de- 
cided influence on later composers including Haydn and 
Mozart. Scarlatti's sonatas are on a lighter plane than those 
of the later composers, but are genial, melodic works still 
sometimes performed in recital. 

Muzio Clementi (1746-1832) 

Sonata Rondo 

Born in Italy Muzio Clementi, an infant prodigy pianist, was 
taken to England while in his early teens. He established a 
reputation as performer, teacher and pianoforte manufacturer. 
In his composition he succeeded in establishing a charac- 
teristic style of writing for the pianoforte. He was greatly ad- 
mired by Beethoven. Of his many compositions, his 'Gradus 
ad Parnassum"— a series of student exercises for developing 
piano technique— is the best-known today. 

Johann Sebastian Bach (1685-1750) 

Concerto in A Minor 

In keeping with the practice of his time, Bach arranged a 
considerable number of his own works, as well as those of 
other composers, for instruments other than those for which 
they had been intended. Among those works were several 
string concertos by the Italian composer, Antonio Vivaldi (1680- 
1743). Bach did not in his arrangements — which could more 
suitably be termed "realizations"— adhere slavishly to the 
original text, and he frequently succeeded giving a mediocre 
composition the stamp of his genius. The first movement of 
the A Minor Concerto is dramatic and interesting and contains 
a wealth of lively melody. 


Wolfgang Amadeus Mozart (1756-1791) 

Eine kleine Nachtmusik. K 525 

The delightful Serenade for Strings is one of Mozart's most 
frequently performed works. Written in a light style, the 
Serenade consists of four short pieces, the second of which 
is played here. This piece is typical of the graceful rococo 
period— as only Mozart knew how to capture it in music. 

Johann Sebastian Bach (1685-1750) 

Italian Concerto 

This concerto received the designation "Italian” as it was 
written in the bright Italian fashion of the time and made con- 
siderable use of the contrasted "forte" and "piano" available 
on a two-manual harpsichord. The term “concerto” should 
not be interpreted according to the present practice (no 
orchestra is involved); the contrast later provided by using a 
solo instrument or group of solo instruments with the orches- 
tra is here obtained on one instrument. 

Ludwig van Beethoven (1770-1827) 

Moonlight Sonata 

Beethoven, renowned as a symphonic composer, was also 
responsible for living to the piano sonata its final classical 
form and content as well as for preparing the way for the later 
romantic sonata. 

The Sonata is C-Sharp Minor, Op. 27 No. 2, Quasi una 
fantasia, is loved by millions, in spite of the fact that it is not 
typical of the composer’s work in this field. Its romantic name 
"Moonlight Sonata" was given it by the German critic Ludwig 
Bellstab. The first movement is recreated on this record. 


This record is the first L.P. ever to be recorded using only 
the Electronic Music Studios “Synthi" VCS-3. This instrument 
has the capability of producing virtually any sound, but was 
used purely as a straight musical instrument on this L.P. The 
only modification — a potentiometer control was added, which 
gave a sliding octave up or down, by rotating the control, thus 
extending the keyboard to 5 octaves. 

“The Classical Synthesizer" was recorded on a 4-Track 
Studer J-37 tape recorder. To add on more than four tracks, 
the first four tracks were mixed down to 2-track stereo and 
then over-dubbed, and the process repeated until the work 
was completed. It says a lot for the J-37 Studer that one title 
on the LP actually contains eleven individually recorded tracks. 
It is recommended that you play this disc on a very good 
system and if you own a Quadraphonic synthesizer, listen to it 
through that system— the sound will amaze you. Be careful not 
to damage your speakers playing the Bach "Toccata"!! 



WGS-8162 


A Recording of RPM Records S.A. 



wcs-8 no 

®1972. ABC RECOROS, INC 


WGS8129 

ABC RECOROS, INC. © 1972, LOS ANGELES. CALIFORNIA 90048 NEW 


WGS 8174 

YORk, NEW YORK 10019. PRINTED IN 2 


S.A. 


Baroque and Contemporary Concertos 
for Trumpet and Orchestra 
Rufe Oen® tie and Arltu Haras* Bi Hermann ScAetlien 
condxtdig n» Verna SUtt Own Orchestra 



WGS 8108 




PHIttP GtASSEtectric Organ 
JON GIBSON- Soprano Saxophone, F lute 
DICKIE LANDRY Soprano Saxopho ne , Flute 
RICHARD PECK Alto and Tenor Saxophone 
JOAN LABARBARA Vote®, Electric Organ 
MICHAEL RIESMAN Electric Organ 


Produced by Philip Glass aud Kurt MurikacsL 
Recording Engineers Kurt Muukacsi and Wiestaw WoszKyk 
Remix KurtMunRacsi, Micha el Riesm anand Philip Glass 
"Tape Editor Michael R i es man 
— Recorded a t th e B ig A ppl e R ec ordi n g St udia t Ne w Y et It C i ty - 
— Cnuait Sol 1 twin 


~ Artwdik-CoaKCKBvAsnciates- 
~0 1974 Viijin RecordsEtd. 
IjTIIW Vltjla Music IPuhlichanl-Ltd, 



1L Each devel ops se parat ely 

tSJ4 7 -i&-au-eai^ed^ycI^ftniKl rnnrn'iatlY -requiring rhree williiii the repealed liuure ""-the-firstrharmonically. gradually 

~~ NmwTTx m oerfoTnrriTir s enti r ety. It i s i num d K fnr descri b e a in t rod u ce s a mov i ng chr o mat ic boss line (though a se n se o l re al 


modep H istcnmg — one ioa 
ipa t i on (the u s ua l p s y chola g , „ 

whether Bet uque. Cla ss i c a l . Rom a nt i c or Mdflc t oisfie E 


tast4nou'mg_paialiel major pla ce in sustaining the texluie , quality or r eality ol themusical 


— inHiMiUnai nr y»"i »*p q rt< gt g gom- Harmonies!: lha sacund. rhythmically, bwylmiiny aritlra linuie "ex pe rien ce. l u s honed .that o nc wo n M the n be ab l e t o pe r cer w e- 

mbrimu ri rai tanyiagn printin g anrHtevet onm g the m i n ol 32 n o tes a n rhe x p ond i ng to adinal F ig ur e ol ai d . th o ro u sir a s a ’ p re s en c e' , tieed -ot- ~ 


- s or u c w h at -tmttsttai-way s. Th e y a r e eh ara e tertced-by d i lt eren t Cer t oi n t m ucioles l e w auncansta nt in "Mu sic i n 1 2 R a rt sl ‘ .= i a m ediuni ot sound. 


a iac edu re s,note ch oieas-attd rhythm ic profi le: 


stable harmony, rapanriva st mctuies and a steady 


iL'UUiiiiac 


ParuJL aortTcginbine divergent amt overlapping Hgitres to -beat. Addtrive-pfoeess (in which a 

E red uc e new re su lt ant ro o steaipat torot I n Part-L.-rrsustamed-^atte reJ a lt e r a - wi mbe r oTt 
*- C* is hd a T(T6 e ii i md~ a 


Amptitterti nstTumeuts (keyboards, winds, voictrsHiave been 
my music since 136& when the piesau eusmble 

G ibsoualupif cmuM, myself" 


Hn 3 *nd the beginni ng oTPatr A,~the iti dmcl ua l me lodic 
- pa t tern s in ta r e ha o ge to pro d u ce a stro ng, pu l s a t i n g r hythm. — 
-Unison amfpart writing is used in Part 7 ii\alt«»*txnniii'iinritly 
ch a nging metodirmateri alr 

Parts ?,5,fra mH> e x plore d evi c e s ol au gme n t a tion anridinrmo- 


re rated no 

th otmlr-o tten rombineri with principte r -rri-tYcti c r h y th mic 


was taunt'd. 

hsvtr 


iiTfsnrmrrwrrri 


► Steve Reich, -Arthur 


iticmiirHlivvnv.-i The tnrtiuiifii;ir p ^-ftr^i^r m Tr Par t s '‘ ju iii e tl i rti n 1 9 71; J o an -LaBarba m a ii ri -Mt chu at R i ism an in- 

leiuLUrEe hiohtv dive i ue i n hum ea c h o t her , e x hibi ti ng a r a n g e 1 9 7 4 . Since t he music i s o r ig in all y^ wr it t e n i n ' ope n s c ore' the~ 
as wide-as Leonid coneeivoof-atth* rime-otwritiug, instalment at ion is so mcwh^l flexible qik! pdtts 


OliltTIiiMJ.l.'-liJ ^ama.'ULcia 


-atmnwii h u v a f ixed r hyt hnu cc yt la. Th e se co nd hal l o t Part < a v i e w o l th e w o rk at a who le w ould h a v e to t afca i nt o a cc ou nt — t 

allows a term ot improvisation Ot sustained pitches wiltrirr the rh»nr nut) raihet CQnli adiCtOtv t&PdBnctesr t n an y case , the — rohoo r s al periods. 


letails.- nsuatty takerptare (hiring; 


s tri ct h a rni o nirtimit s ol t h e m usi c . - 

With Bart— 3-the- concept ol ornamentation is introduced 


IlKtOugh repeate d al t eratio n s dTIhe 3id;Rtn a nd Ttlrdeg reesTit 
Hhe scale. evenmatlYfeadingtohighty chromatic ytmearmattrial. 
~Rart 10 ap pr oa che s o rnament a tion again, b u t thi s time through— 
-ap roem ol rhythmic F ra g m e n ta t ion ol the original melodic 

ay* 1 - — - — 


_The division oHhe parts by sharpharmontcbTeaks. or modttl- 


que s tion ot whcther "Mnstc in 12 Parts ^TtrruTqantrr w holc 
or-a-eoiiection of- distinct piecesnnay prove-to-be i rr eleva nt — 
that 5;it,as t suspect the Tnnrirat-pprsnnaiity ol the composer 
is In tact the fundamental u nit ytngp r i u c tple otthe-mtrsic. 


I n rec e nt y ea rs, th e mu sie ha s moved fro m a p rim a ry u ttarest- 

scncT 


nwani.’-rit.«,r<-M> l .HI l t|Hiliff^lilir»riTiTiMri , .-M‘' 


-(whi c h te s wh From strwehtH d-pcoccssedr pitch choices ol a 
certain -hind, instrumentation^ etc). In this regard; -the develop- 
ment ol a 4-chauuel sound system wilh MgfiHBixitilSlu 'xir>o: 



In un de rt a k i n g a w o r k ol th ia le n g th it w aa my- mt e nt i o n t o 
contiout directlylhc pioblcrvv of musical scale (orjimelJEhe PQSSibiUueshy-Kuit MunkacsL hasgiven W ensemble an Uniq ue 

music is placed outside the usual time scale. sribstitutm gnTnm- -mode ol presemaliaTT.~Furth er;^he high vnhnw nl the sound, 
narrative aird extended time sense m itrphtce. H-m ay happen e o ttple d w i th e xtrem el y low distortion, has- m a d e it possibl e 


that-some- lis teners, wissirrg the usual musicaL staictuies-(xiL , J 
ot melodic and landmarks) STWliidi tliau are used lu uihmt tliwiisalyasTway grea t clarity. 


L'ldu: 1 'ifrt TMU'ima-.r.-^rrsp 


muuiac-to emeige with 


- '.nr-' 


de vel o p ment i n t ha eerlrer s e c t io ns ate d ro p ped e x pe ri e n ee s om a i n i t ial d ilt i au l t ies in a c tu all y pe r cei v i n g th e- 

music. Huvvcvei, when il hccumes. appaivnt that ualhtng 


seent-to serve trs owfe t e xt t nth v s h u c huv (as-vssvucvt 1 


Qtlhiu n usic Tl s ctr 


1'uuis.seveianealiuesjiaSoearIieLsectiairs.as wetL 'happenOOEt' usual sense, 1 


mwtmf itrtwtrr 


ntegradnat 


acretron at mnsical matetfial-ean and do es se rv e as t ho basi s o t 


hgureiein tact two dieti not harmonic and mcjodic tr ag me ms thrrlistenrrs artention, then he can pci tups discover another Philip Glass, 


Tft Giwinjiiiw t*v CwiiwHt » iwiwm iKI 


night blooming 
jazzmen 

freedom jazz dance 








Ajhf* ■ • 

b* * *- x ** ’* : •**i f ^ 


iT ’• 


FREEDOMJAZ^ DANCE 
RIO 

COUNTIN' MY TEARS 
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ALL-THIS AND HEAVEN TOO 
TWELVE TONE BLUES 
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AL McKIBBON 
KITTY DOSWEU 
LEW TABACKIN 
PHIL JOHNSON, 
JOE PASS 
WILLIE BOBO* 
STIX HOOPER 
ANDY SIMPKINS. 


MAINSTREAM RECORDS 


' *4 * 0 


~ r j • - . . 1 

■ - i ■ - . .. . ■ 


‘•.I. 

. , ' ^ 

4 -# 


: » 






— 


BACK: How To Keep Time To Music (3:59) 

THE WALLETS 

STEVE KRAMER; Organ. Piano and Vocals 

MAX RAY; Sax 
JIM CLIFFORD; Bass 
ROD GORDON; Organ 
ERIK ANDERSON; Drums 

Compositions by STEVE KRAMER 
Arrangements by THE WALLETS 

Recorded at NICOLLET STUDIOS and CONTROL SOUND Mpls. 

Produced ana Engineered bv JERRY STECKLING 
^Assslant Engineer ANNE WHITE 

Record produced by VERMILLION EDITIONS LTD , Mpls 

All rights reserved THE WALLETS 1984 Mpls 
All nghts reserved ’ VERMILLION ED LTD Mpls 

Special thanks to 


FRONT: Totally Nude (2:52) 










STEVE ANDERSEN 
PATTY PETERSON 
NEWTON FULLER 
CATHY YOUNG 
BOBBIE YOUNG 
LINDA GIBBS 
NADINE RAY 


C° v&r 'V' by STEVE KRAMER and STEVE ANDERSEN 


VERMILLION ED- LTD , 2919 Como Ave. S.E., Mpls.. MN 55414 


THE WALLETS P. O Box 1 1 725. Mpls , Mn 554 1 J 








after the sunset again 

Poems and songs about marriage and other female-male relationships, performed by 
Ric and Billie Barbara Masten. 



Side 1 

1. Barbie Doll* 

2. Wherever she went 
She dresses in flags 

When you tried to pick my wife up 
The hypothetical question 
Hunkered down back there 
Over the years 
She's at it again 
I have just wandered back 

3. Robert and Nancy* 

The lovers 
Reaching for a mile 
On the river 

4. In it Telephone Booth* 


Side 2 

1. Running beside the highway 
Waiting n c white room 
No one kno/vs vhat goes on 
In the eye of the end 
To see a length of time through 

2. I, who had just entered the rapids 
In the th roes of the affair 
Remembering what happened to Icarus 
The Good Friday side of life 
With a kind of early innocence 

3. The nesting marriage over 
Annual Relationship Renewal 

4. Kites are oni thing 
Billie's Christmas Song* 

Once upon a time 


•songs published by Mastenville 
Music Pub. (BMI) 

© Copyright 1973 by Ric Masten 
Words and music by Ric Masten 


This record " catches , " at least as well as plastic can ever catch a live 
human interaction, one half of what many in the past year have found 
to be an engrossing experience: Ric and Billie Barbara Masten talking 
about marriage with a group interested in that subject (as everyone 
seems to be). 

Their springboard is usually a gathering of Ric's poems and songs. 
This selection is never exactly the same, since Ric chooses material to 
fit the responses he sees in the faces of his audience: what you have 
here is one such selection, recorded in November, 1973. But while 
each individual poem is an autonomous work of art. the real poem is 
the entire reading, which has a consistency and shape f through death 
to rebirth ) of its own. 

After the poems and songs comes the discussion. Billie Barbara 
leads this and many find it the most valuable part of the experience. 
Since a record does not allow for such a talk back, I am tempted here 
to try to anticipate all the questions the record may occasion. For 
example, there is the controversial business of "creative divorce," 
putting death (a deadline, a threat ) back into marriage; and there is 
Ric and Billie's own attempt to get divorcod-to remake their union as 
something truly voluntary-and the frustration of this by the state of 
California. 

But art is not simply biography: the value of the Masten rorschach 
is in its wide applicability, not its specific details. In the discussions 
Billie Barbara refers again and again to her own life, but only to make 
of it (and of the occasion of talking about it) something useful to 
others. In what follows you can read some of the things she had to 
say in November, 1973. These are scattered excerpts from tapes of 
her discussions with two different groups and writing them down 
gives them a form that is somewhat artificial. But here they are, a 
quick impressionistic glimpse of one point in what is a continuous, 
on-going process. 


"People hear different things in these poems and songs; it serves as a 
rorschach. Some women have called it anti-marriage and have yelled and 
screamed and run out of the room. Others ask Ric why he's anti-divorce! 

(Q Why do you put your whole relationship on display? Why don't 
you keep it confidential?) Certainly it was very painful for me. at first. 

But I wanted to talk about it so that other people could. I'm no robot 
without feelings: it hurt me a lot to hear Ric talk about loving someone 
else. It still does sometimes, when I'm not feeling OK about myself. But 
much of the trouble I got into came from feeling there was something 
wrong with me, that I was different, and I didn't trust enough to confide 
in others. The first thing I learned from therapy is how to get information: 
when you want to know something, you ask! I would stay home feeling 
all closed up, feeling worse and worse about myself. But I find now that 
many people have these problems, and those people are willing to share 
it, to talk about it. I don t want to tell people more than they want 
to hear. But I discover people don't think the less of me for opening up; 
lots of times I get closer to people by being willing to share." 

"I find that I roally moved a lot out of the 'Not OK’ position. I be- 
gan to envy Ric his job. I don't know to what extent that's cultural. Now 
I'm convinced we must raise the consciousness of women and also help 
them feel good about themselves ... I found that when Ric was gone I 
was feeling bad, resentful, because he was gone, and when he was home I 
was already thinking of when he would be gone again. So I was never 
really happy. I was always in either the past or the future. I had with- 
drawn from our relationship and it began to die . . . I needed to figure 
out why I was so dependent on bad feelings. For example: when you 
go out with someone, even a stranger, you go out intending to be 
happy and have a good time. But I found when I went out with Ric 
I withheld my good feelings. I was punishing myself horribly, going 
with the bad feelings all the time instead of the good. After 20 years 
of this I still have the bad feelings, of course, but I'm aware of it now. 

Now I prefer to go with the good. You can lough or cry and get emo- 
tional relief, but I'm tired of crying .... And Ric always used to 
feel responsible when I got ongry. He'd feel guilty and that he'd done 
something to moke me angry. I've discovered that by owning my own 
feelings I free him from that kind of guilt. He felt my anger as a re- 
jection of himsolf. But now when I soy I’m ongry he asks if I want to 
talk about it. That is what I wont: to talk about it and find out why.” 


I m at that central point. I can't go back to the nesting marriage, 
but I do want to know how I got myself to where I almost went mad 
I'd choose insanity rather than live the way I was living . I gjt 
hung up on what I thought a woman should be. I suffered awfully 
staying at home, believing I had to stay home oi rny kids would turn 
out to be delinquents. I don’t know where we get these ideas! All 
my married lift I wanted to get out of the house and do things, but 
when it came to where I could, I'd lost most o‘ my self confidence 
I didn't know how to move out into the world. That's why I like 
to see consciousness-raising groups, places to get ideas on how to 
keep developing and feeling good and strong and hea thy about mv 
self out in the world, and still enjoy my roles as wife an J mothe* 

We often need this sort of support to help us find out what wr eahy 
want to do If a woman chooses to be wife and mother, i don't 
discount it: it’s a job. I used to feel guilty about taking mcnj* from 
Ric. But now I realize that being a wife and mother i* a hjr j ; jb 
(Q: is it inevitable when women begin to be mere inrependp it that 
men will characterize them as bra-burning and domineering ) No, not 
necessarily. For my part, I may well have fostered this att 7/ uJe in Ric. 
When I started to develop my own interests I was very je'yio is of his 
job and thought I couldn't be part of it, so when I jegao to get some- 
thing going on my own I thought. Well, he's got h i anr th'; is going 
to be my work. I really didn't want to share it with him, until wj 
went through our crisis, when I realized that {her wasn't any threat 
in sharing it.” 

"I was used to being passive I felt it was the man’s role to be 
aggressive: if I was aggressive I felt guilty about t ' (/her I tra- 
veled with Ric, as I sometimes did, I used to fee pto; e wr e only 
interested in what he had to say they couldn't oe inveresrxi in me 
It took me a while to realize that I a :» eptod th s position It's hard 
if you have something to say, you hi ve to ilk jvjr Ric. but now I 
realize that this is what I must do, sc wier I v \ ant o be part of it 
I jump right in and have my say . Of course our cont-act is only 
for us: maybe it can work only for us, or may JO, ir fact, it won't 
turn out to work at all. It serves us nov\ as a moral agreement between 
the two of us, forcing us to stay alway i avn jre 'hat every human rela- 
tionship is temporary. A relationship t at s not tended, where there 
isn't any communication, will die for I ck of r troking. like anything 
else .... I make my life public beiausi I ea y believe that a rela- 
tionship is between two people and they sho old give themselves 
permission to live out their own relationship no matter what the 
culture is saying: we need to know there are many possibilities and 
we need to be free to talk about them." 


/ think it fitting that these jacket notes end with a poem, since the 
very freedom of reference of a poem enforces the kind of sharing that 
Billie Barbara recommends. It's Ric's poem, but when you read it you 
re-make it for yourself: 

/ had a vision once 
of a tower here 

on the shoulder of this / mountain, 
and / became a wihman 
with a hammer and a dream. 

But don't be overly impressed 
with those who bald towers; 
there are any number of 
journeymen carpenters and stonemasons 
that can tell you how to do it. 

T7ie building part is easy. 

It's the living in it 
that comes hard. 

With some simple instruction 
anyone can hang a door. 

But if you know the art 
of oiling hinges, 

teach me. 


Rvicotded live at the North Hills (Pittsburgh) Unitarian Universalist Church, 12 November 1973; "Barbie Doll" recorded live with the third and fourth grade girls at The 
Ellis School, 13 November 1973. Recorded by Brian Weller and Chris Rawson. Record edited and produced, and jacket notes written and edited, by Chris Rawson. Engi- 
ueeied by Olof Kuuskler. Jacket photograph by Madison Geddes,2104 Euclid Ave., Cleveland, Ohio 441 15. Record manufactured by G & C Record Manufacturing Co. 

Corses f this record are available from the First Unitarian Church of Pittsburgh, Morewood & Ellsworth Aves., Pittsburgh, Pa. 15213. A video-tape of Ric and Billie 
Baroara in a similar performance and discussion is available from N.E.T.C.H.E, P.O. Box 83111, Lincoln, Nebraska 68501. And much of this material is available in 
pamphlet form from U.U.A. Distribution, 25 Beacon Street, Boston, Mass. 02108. 
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FRANCOIS NYOMBO 
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Scorpion Flower 5:00 
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Side one 


1. TWO OF A KIND t 

(D Valdeil Solos: ERNIE MENDOZA, ts R CHANNEL 

DOMING VALDEZ. Is L CHANNEL 


2. IGORHYTHM ** 

(A Pella) Solos: PIDING ALAVA. pn 

LITO MOLINA, as 
DOMING VALDEZ, ts 
LUIS MARQUEZES. valve tb 
TONY VELARDE, drs 

3. PRELUDE AND FUGUE FOR BRASS QUARTET ** 

(A PeRa) a) PRELUDE 

b) FUGUE 

Personnel: ROMY FRANCISCO, tr. 

LITO MOLINA, as 
ERNIE MENDOZA, ts 
PICOY VILLAPANDO. bs 


3:30 


1:53 

3:03 


4. HATINGGABI (Midnight) * 

(A Molina) Solos: 


LITO MOLINA. ss 
MURING VICUNA, fh 
LUIS MARQUEZES, tb 


6:28 


Total Time 19:00 


Side two 

1. I’LL LOSE NO MORE ff 4 43 


(T. Velarde) Solos MURING VICUflA. fh 

LITO MOLINA, as 
DOMINIC SALUSTIANO, pn 

2. TONY SPEAKS ** - 8 48 

(A Pena) Solo: TONY VELARDE, drs. 

3. CHEBA *** - s io 

(D Salustiano) Solos DOMING VALDEZ, ts 

LUIS MARQUEZES, tb. 

LITO MOLINA, as 
DOMINIC SALUSTIANO. pn 
OMENG CONCEPCION, tr 


Total Time 18:41. 


THE JAZZ FRIENDS 

TONY VELARDE, drums 

LITO MOLINA, alto and soprano saxophones 
PIDING ALAVA. piano 
TINY UMALI. Jr., string bass 

SAXOPHONE SECTION 

EDDIE SANGCAP. alto sax and flute 

PILO MORALES, alto sax 

DOMING VALDEZ, tenor sax and clarinet 

ERNIE MENDOZA, tenor sax and Cute 

PICOY VILLAPANDO, baritone sax and clarinet 

TRUMPET SECTION 

OMENG CONCEPCION 

MURING VICUNA 

ROMY FRANCISCO 

JOHNNY LINGASIN 

ED PARUNGAO 

DANNY MATIAS 

FRED CONCEPCION 

ROGER LLADO 

TROMBONE SECTION 

TONY ORDANZA 

LUIS MARQUEZES 

RONNIE MARQUEZES 

NARDING RAMOS 

LARRY MATIAS 

ROMY SAN JOSE 

RHYTHM SECTION 

DOMINIC SALUSTIANO. piano 

NARDING CASTANEDA, guitar 

YUTAKA KAWAMURA. guitar 

ROGER HERRERA. Jr., string bass and bass guitar 

ARRANGEMENTS and COMPOSITIONS 

PIDING ALAVA * 

ANGEL PENA ** 

DOMINIC SALUSTIANO *** 

DOMING VALDEZ t 
TONY VELARDE tt 


REPLACEMENTS 

PILO MORALES. FOR LITO MOLINA 
on ‘TWO OF A KIND’ 

ROMY SAN JOSE FOR RONNIE MARQUEZES 
ED PARUNGAO AND DANNY MATIAS FOR 
ROMY FRANCISCO AND JOHNNY LINGASIN 
on “HATTINGGABI” AND I LL LOSE NO MORE " 

ROGER LLADO FOR ROMY FRANCISCO 
LARRY MATIAS FOR NARDING RAMOS 
YUTAKA KAWAMURA FOR NARDING CASTANEDA 
on "TONY SPEAKS" 

DOMINIC SALUSTIANO FOR PIDING ALAVA 
on "I'LL LOSE NO MORE" AND "CHEBA" 

ROGER HERRERA. JR FOR TINY UMALI. JR 

on "CHEBA". "I'LL LOSE NO MORE" AND "HATTINGGABI" 

FRED CONCEPCION PLAYED on "TWO OF A KIND" AND "TONY SPEAKS" ONLY 


Recorded & Mixed at Sampaguita Recording Studios Incorporated 
Recording engineers: Monching Payumo 
Dante 

Mixing engineer: Jess Payumo 

Special thanks to FILCOM PRODUCTIONS and GETZEN BRASSES 
for the use of the Rhodes Suitecase 
Cover design: Calixto (ALEX) Rodriguoz 


Manufactured and Distnbuted by BLACKGOLD RECORDS CORPORATION. 
BA-5037 


BLACKGOLD 

RECORDS CORP 



It took a long time coming but when the first big band jazz 
album featuring the Jazz Friends finally made it to the record bars, 
the general feeling was that a follow-up should be made soonest 

After all. there is a growing acceptance of Philippine compositions, 
whether pop or jazz, and an equally increasing broadcast of such 
recordings by the country’s radio stations Besides, there is a 
sufficient number of Filipino jazz compositions that deserve to be 
recorded so that jazz fans, here and abroad, can have a fairly good 
idea as to how Filipino musicians have achieved proficiency in this 
art music 

Although many jazz aficionados insist that it is the small groups 
(trios, quartets, quintets, etc ) that give jazz performers the best 
opportunities to prove their skills at improvising, big band jazz is 
not without its share of merits 

A big band jazz number provides its composer- arranger a rare 
opportunity to express his creativity through the combined sounds of 
the musicians performing it. The solos may not be as long nor as 
extended as those in small groups. Nevertheless, a good deal of 
musicianship is required for an abridged solo to become a memorable 
listening experience 

Playing in a big band also poses ternfic demands on the sidemen 
Precision is the name of the game the members of the band must think, 
play, breath and phrase as one Happily enough, the Jazz Friends have 
been able to put together a big band comprised of the most talented 
sidemen in the country More important, all of them share a common love 
for jazz The various tracks on this album reflect the oneness of spirit 
and constant striving for excellence that binds the Jazz Friends together 
Putting this second big band jazz album together is part of the Jazz 
Friends’ pioneering activity and focusing the limelight on all Filipino 
jazzmen who have something worthwhile to contribute to Philippine jazz 
All the selections in this album, like in the first one. are being 
recorded for the first time Some numbers date back to 1958; some were 
arranged very recently These selections reflect the styles and idioms 
from the 1950s to the 1970s. Although there is a wide difference, it is 
only natural that the Jazz Fnends should be completely at home in 
these diverse styles because jazz is a constantly evolving art that 
keeps on testing the innovativeness and adaptability of its performers 
Also, by including compositions and arrangements dating back to the 
1950s. it is not only our purpose to provide a document of the music that 
Filipino jazzmen have been playing two decades ago but to show as well 
the big leaps they have made since then 

"Two of a Kind’’, by Doming Valdez was written on June 7. 1960 in 
Okinawa, where he played baritone sax in a 10 -piece band 
The up-tempo tune, featuring two tenor saxophones, was 
originally written for the band’s tenormen -- Ding Basbas. who is now 
in Hong Kong, and Romy Pascasio. now living and working in the United 
States 

"Igorhythm" is based on a five-fourths Igorot song. "Bagbagtu 
written in bossa nova style by Angel Pena, bassist -arranger -composer, 
and an original member of the Jazz Friends Presently, he is a member 
of Honolulu Symphony Orchestra and writes serious music in his spare 
•time ’Igorhythm’’ is scored for an octet 

Also by Pena is “Prelude and Fugue", written in 1958 and was 
considered way out by listeners who heard it for the first time that year 
This number is scored for only four instruments - trumpet, alto saxo- 
phone. tenor saxophone and baritone saxophone There is no rhythm 
section All the parts are written down It has the same pattern as 
a 16th century prelude and fugue The difference lies in the use of 
jazz instruments, harmony and contrapuntal devices 

"Hating Gabi” is the well-known Filipino serenade by National 
Artist Antonio J Molina, written originally for solo violin and piano 
For many years now. Tony Velarde has been intrigued by the possibility 
of giving it a jazz treatment That has been realized in this recording 
The arrangement was written by pianist Piding Alava. with solos on 
Flugelhorn by Muring Vicuna and soprano saxophone by Lito Molina 

"I’ll Lose No More’’ is a ballad composed by Tony Velarde in May 15 
1951 The arrangement is also by Tony, which proves that he is not just an 
excellent drummer but a composer and capable arranger as well Not 
many drummers come close to being as versatile as Tony, but then he 
is in a class all by himself 

"Tony Speaks", is another compos*tion of Angel Pena It was 
written in 1952 As the title suggests, it is a most appropriate 
vehicle for showcasing Tony Velarde’s drums 

"Cheba". by pianist and musical director Dominic Salustiano. was 
written in 19S8 for the annual jazz concert sponsored by the Upsilon 
fraternity of the University of the Philippines It was in this same 
concert that Pena’s "Prelude and Fugue" was premiered "Cheba 
arranged for octet, is Dominic's musical tribute to the trumpet player 
Chet Baker, who achieved fame playing with the Gerry Mulligan 
Quartet in the 1950s Dominic’s piano is also heard to advantage in 
Velarde's "I’ll Lose No More" 

In this album, we have tried to put together an interesting mix of 
Filipino jazz compositions, written for various groupings ranging 
from quartet to big band Some of our sessions lasted well beyond the 
wee hours of morning A few of us had to miss our weekend vacations 
A great deal of thought, time, effort and love went into this album 
Most important, we all had a great time making it We hope you will 
also have a great time listening to it 

By LITO MOLINA 
Manila. Nov 28 1978 
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Chris Swansen has a B.A. from Dartmouth and 
has studied and taught at the Berklee School of 
Music. His extensive arranging and performing 
credits include tours with Herb Pomeroy, Stan Ken- 
ton, Maynard Furguson, and Gary Burton. Chris 
headed the New York Improvisation Ensemble for 
six years before turning to the electronic music 
medium. In 1968 he was appointed composer in 
residence at the Moog Studio where he has realised 
many important original electronic works and de- 
veloped a unigue virtuosity on the Moog Synthe- 
sizer. His pitch and tone color nuances reveal a 
degree of control that, just a few years ago, was 
not considered possible in the electronic music 
medium. In his many live synthesizer performances, 
Chris has never failed to capture the enthusiasm 
of his audience. The high level of musicianship 
which he has developed through extensive study 
and performance over the past decade, coupled 
with his instinct for effective showmanship (aud- 
ience communication instead of showmanship), are 
a winning combination for all audiences. 



Inventor of the Moog Synthesizer 



1. PULASKI SKYWAY 

(byChBffiwansen; Badger, BMI. Time: 20:04) 


ver photo: Tom Zimmermann 
fckliner photo: George Schiffer 
echnical assistance: Jon Weiss 
DUCED BY CHRIS SWANSEN 


PERSONNEL : All sounds on this record are made 
by the Moog Synthesijgr as played, and programed 
by Chris Swansen^ 

Eguipment used:ji 
Ring Modulator, E 
track recorder, Sc 
track recorder, DoDST 
and Moog Polypho 


i syntnesizer, Bode 
:y Shifter, MRS 8 
recorder, Scully 2 
reduction system, 


one 




side two 


'■tji 


1. OOH BABY 

(by Chris Hills; Lovetruth, BMI. Time: 2:55) 

2. SNOW 

(by Chris Swansen; Badger, BMI. Time: 2:40) 

3. HERE COMES MONDAY 

(by Chris Swansen; Badger, BMI. Time: 2:47) 



4. MY GIRL 

(by Chris Swansen; Badger, BMI. Time: 2:42) 

5. LES IBIS 

(by Chris Swansen; Badger, BMI. Time: 2:46) 
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GALILEA SOUND 
CASTELLANOS 
CHRISTIAN RECORDS 
001 



PAZ 

Paz, es el bello tema que hemos escojido para identificar este bello 
Album Musical que con mucho carino presenta la Agrupacion GALILEA 
SOUND, esperando en Dios que sea del agrado de cada creyente y de 
todo aquel que lo escuche. Que la Paz de Dios sea con vosotros. Amen. 

GALILEA SOUND 


Cantantes 

ADAN SANCHEZ 
ELSIE RODRIGUEZ 
LILY RODRIGUEZ 
CARMEN ORTEGA 


ACOMPANAMIENTO 


STEREO 





Lado A 


PIANO: 

BATERIA: 

Lado B 


1 . 

PAZ 


Johnny Peralta 

Danny Munoz 

1 . 

Ml GRAN LUCHA 



(V. Quinones) 


GUITARRAS: 



(autor des.) 






CONGAS: 




2. 

NATHANAEL 


Adan Sanchez 


2. 

SALMO 25 



(autor des.) 


Manny Rivera 

Alex Reyes 


(autor des.) 


3. 

Ml TESTIMONIO 


BAJO: 

TROMPETAS: 

3. 

CAMBIO Ml VIDA 


• 

(A. Sanchez) 


Victor Hernandez 

Angel Manzano 


(V. M. Santiago) 


4. 

DONDE PODRE ESCONDERME 

GUIRO Y MARACAS: 

Jose Fuentes 

4. 

TOMADO DE LA MANO 



(J. L. Santiago) 


Sergio Cruz 

Victor Ortega 


(autor des.) 


5. 

SENOR A QUIEN 

IREMOS 



5. 

DAVID DANZABA 



(autor des.) 





(autor des.) 




Para cualquier 

informacion en relaccion 

a este Album Mus 

cal favor 

de 





comunircarse 

con: 






PEDRO CASTELLANOS 
LIBRERIA BET-EL 
20 Clinton Street 
New York, N. Y. 10002 

Director: ADAN SANCHEZ Productor: PEDRO CASTELLANOS 





mm 




Printed in U.S.A. 



MERCURY 


„ in, n n , a i ; f • i j h 


-- 


- ji * 

Y BABY . DIGGIN’ MY POTATOES • TAN 
HNG . STEALIN’ (Long Version) • SISTEI 
s HAKE THAT THING . MACK THE KNIFE 




SR 60864/MG 20864 


HOW 

TO 

HAVE 

FUN 

WITH 

AN 

EMPTY 

JUG 


Y OU KNOW, I’ve been meaning to start a jug band for a long 
time. Around 1958 Sam Charters, myself and a few others were 
messing around with some of the same tunes that are in this album. 

Then Sam decided to go to Greenland, or was it British Honduras; 

Bob Brill, our kazumpet player (sometimes called the trumpoo) 
went to North Africa; and I went professional. It seemed like no one 
was interested in jug bands back then. 

Now everybody seems to want to hear jug band music, and new jug 
bands are forming by the hour. Here is mine. We like it because it’s easy and 
it’s fun and no matter what your musical level is, (our musical level is pretty 
apparent on this record) you can make some pretty decent fun music. 

My playing with Sam in 1958 certainly doesn’t make me a pioneer. 
Sam was playing with jug bands out on the West Coast in the late 1940’s, 
and the whole thing started in the 1920’s. Neither Sam nor I were contribut- 
ing very much back then. Gus Cannon recorded “Walk Right In’’ around 
1928. The Memphis Jug Band was recording different tunes at the same 
time. So this isn’t a new thing after all; it’s just another “revival.” But it is 
the revival of what we feel is a very viable kind of music. You can play 
practically anything with a jug band (our Beethoven’s 9th has got to be 
heard to be believed), and if you have any ability to swing at all it will 
come out in a jug band. 

The Jug Stompers got off to a start when the prominent owner of a 
prominent club— the Village Vanguard— called and asked me if I could 
organize a jug band. I said, “maybe,” and within two minutes my wife and I 
had made fourteen phone calls. Sam was back in town; Danny Kalb, who is 



one of the most versatile musicians I know, wasn’t doing much of 
anything; Artie Rose, mandolin and dobro player par excellence, 
was available. I had to wait for Barry Kornfeld who was working a 
summer gig, but he was worth waiting for. We worked at the Village 
Vanguard for a while and have since become incurable addicts— of 
music, that is. 

The tunes that we do are kind of a bridal bouquet of jug band 
music — old, new, borrowed, blue, etc. “K.C. Moan” and “Stealin’ ” are two 
very traditional jug band tunes, the first one having been recorded by the 
Memphis Jug Band and the second by Cannon’s Jug Stompers. “Everybody 
Loves My Baby” and “Sister Kate” are traditional jazz tunes from the 
1920’s. “Take It Slow and Easy,” “Diggin’ My Potatoes,” and “Shake that 
Thing,” are tunes that we picked up around folk music. The three rags, 
“Saint Louis Tickle,” “Temptation Rag,” and “Georgia Camp Meeting” are 
kind of a new twist for jug bands. We play them because when they come 
out right they are the most exhilarating things that we do. “You’se a 
Viper” was written by Fats Waller. It’s a Harlem jive tune from the 1930’s. 
“Mack the Knife” is kind of a brainstorm. We think that we do no violence 
to the spirit of the song in performing it. As a matter of fact, I personally 
think that if Kurt Weill had been familiar with the form he would have 
scored the entire “Three Penny Opera” for jug band. 

In any ease this is one way a jug band can sound. No two jug bands 
could sound alike simply because the music is at once so personal and so 
collective. You’ll have to try starting a jug band of your own to know what 
I mean. Good luck. 

Dave Van Ronk 


EVERYBODY LOVES MY BABY 

( Spencer Williams, J. Palmer), Pickwick Music Corp., ( ASCAP ) . . . 2:53 

STEALIN’ (long version) 

(Will Shade), Peer International Corp., ( BMI ) . . .3:13 

SAINT LOUIS TICKLE 

( James O’Dea, Barney, Seymore), Shawnee Press, Inc., (ASCAP) . . . 3:33 

SISTER KATE 

(Armand Piron), Pickwick Music Corp. & Jerry Vogel Music Co., Inc., (ASCAP) . . . 2:17 

TAKE IT SLOW AND EASY 

(Jessie Fuller), Contemporary Music, (BMI) . . . 2:25 

MACK THE KNIFE 

(Kurt Weill, Berloltl Brecht, BeiUstein), W nil- Brecht- H arms Company, Inc., (ASCAP) . . . 2:35 


DIGGIN’ MY POTATOES 

( Sonny Terry), Prestige Publ. Co., (ASCAP) . . . 2:43 

TEMPTATION RAG 

(Henry Lodge— Weslyn), M. Witmark & Sons, (ASCAP) . . . 3:09 

SHAKE THAT THING 

(Jackson), Shapiro, Bernstein & Co., Inc., (ASCAP) . . . 2:50 

K. C. MOAN 

(Tewee Blackman), Peer International Corp., (BMI) . . . 3:36 

GEORGIA CAMP MEETING 

Traditional . . . 2:45 

YOU’SE A VIPER 

(Thomas " Fait " Waller), Jon Music Inc. A' Mayfair Music Corp., (ASCAP) . ■ . tilt 
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FISHER’S HORNPIPE (Trad.) 

Tom Wtfsbach. our Library of Congitu connection, write*. "This was not 
written by Johann C. Fisher (1733-1800). the oboist. Nor was it written 
by John Abraham Fisher ( 1 744- 1 806). a violinist who also lived in London. 
It was composed by James Fisher .'principal dancer and ballet master. 
Theater Royal. Covent Garden.' and was published around 1780. It soon 
entered tradition and is also known as ‘Lord Howe's Hornpipe.' 'The Fish- 
erman's Lilt.* and 'Wigs on the Green.* Found in 0'Neill’s, 1575-76." 
Henry can't remember where he got it. Maybe Cole's 1001 Fiddle Tunes . 

MY OLD MAN (J. Mercer-B. Hanighen) 

Aside from Jim Kweskm. our inspiration for this came from a joint per- 
formance of The Nephews and The Spirits of Rhythm (vocals) on December 
6. 1933. in New York City The Onyx Club mentioned in the chorus was a 
famous jazz joint at the time. The Nephews were a novelty band and did 
the back-up with a single string guitar, three tipple*, and a suitcase wrapped 
in paper, played with whisk brooms. When Harvey sings this one. he likes 
to insert verses from “Popeye the Sailor Man." 

DON’T GIVE ALL THE LARD AWAY (Lockwood Lewis) 

Clifford Hayes, jug band fiddler supreme, and Earl McDonald, his equi- 
valent on jug. recorded this song on December 10. 1926. in Chicago, with 
their band The Dixieland Jug Blowers. We are fond of its distinctive flavor 
and abundant chords, and are intrigued by the masked intentions of 
Deacon Mose. Then, of course, there's the lard itself. 

ADAM AND EVE (Tommy Bradley (?) ) 

All that is known about this masterpiece of exegesis is that it was 
cut in Richmond. Indiana, on September 27. 1930. by Tommy Bradley, 
who may have come from Central Mississippi. The chord progression 
occurs in a large number of jug band songs, but the waltz time was 
Harvey's idea. 

SOME PUMPKINS (Edward Kuhn) 

This March and Two-Step hails from Kansas City. Missouri, and was 
originally published in 1908. We got it from the Etcetera String Band 
( The Harvest Ho p. Moon 200) who specialize in unknown Missouri rags. 


WASHBOARD WIGGLES (“Tiny" Parham) 

Hartzell StTathdene “Tiny" Parham, a three- hundred- pound Kansas City 
piano player, headed several bands in Chicago in bootlegging days: he and 
his musicians recorded this tune on July 22. 1929. featuring drummer 
Ernie Marrero on the board. Here. Rich plies his thimbles to the Zinc King 
with the best of them. 

LYNCHBURG TOWN (Frank Spender) 

An Original Christy Minstrel song, variants appear in several antebellum 
minstrel books. In the early 1900's, it entered the repertoire of white 
mountain music. Some sell their tobacco down to Vicksburg, and some to 
Richmond, but Brian likes to imagine his going down to Lynchburg. Tenn- 
essee. where it can keep an eye on the Jack Daniel’s distillery. 

FROSTY MORN (Trad.) 

Henry learned this tune from Mark Gunther at Mariposa in 1973. Mark 
probably got it from the Hollow Rock String Band, who passed it into wide 
circulation on their first album. They got it from Alan Jabbour of the 
American Folklife Center, and he got it from Henry Reed of Glen Lvn. Va., 
who got it from the devil-knows-where. There are many frosty moms 
where we live. 


Cranberry Lake first got together in the summer of 
1972 at a college biological station at Cranberry 
Lake in the Adirondack mountains where Lew, Rich 
and Brian were students and Sally was passing the 
time. Soon after, Harvey joined us and, a little 
further along, Henry. We find lots of old time string 
band music in central New York State where we live 
but few other people playing jug band music. We 
try hard to know where the music comes from and 
feel like we’re a real part of where it’s going. 

Thanks to Santo LaValle for the loan of his intact guitar, 
and to Dick Sheridan for the use of his tenor banjo. 


side 1 

Moving Day 

(von Tiber & Sterlin) * 

Fisher’s Hornpipe (Trad.) 

My Old Man 

(J. Mercer & B. Hanighen) 

Don’t Give All The Lard Away 

(Lockwood Lewis) 

Adam and Eve (Tommy Bradley (?) ) 
Some Pumpkins (Edward Kuhn) 


3:05 

2:43 

2:45 

2:37 

3:09 

3:10 


side 1 

MOVING DAY (Harry von Tiber) 

This was written in 1906 by tin pan alley composer Harry von Tiber, who 
also wrote “Ooodbve. Liza Jane." a string band favorite, and "I Want a Girl 
Just Like the Girl That Married Dear Old Dad." A number of people have 
recorded this song, among them Jim Kweskin. Charlie Poole, and the Holy- 
Modal Rounders. 


WHITEWASH STATION (Will Shade (?) ) 

Our theory has long been that the whitewash station, “three miles above" 
(?), is a quick clean-up service that furnishes the dark departing souls of 
jug band musicians with enough “cosmetics" to get them through the 
Pearly Gates. The Memphis Jug Band recorded the song in 1928. Their 
signature is still on it. 


side 2 

Beale Street (words by W.C. Handy) 3:13 

Ship in the Clouds/Pigeon 

on the Gate (Trad.) 3:05 

Whitewash Station (Will Shade (?) ) 3:21 

Washboard Wiggles (“Tiny" Parham) 2:57 

Lynchburg Town (Frank Spender) 3:09 

Frosty Mom (Trad.) 2:15 


side 2 

BEALE STREET (W.C. Handy) 

We got our words from Handy and our tune from Charlie Poole, who calls 
this "The Tennessee Blues." We also owe some thanks to the Red Clay 
Ramblers. Beale Street is in reality Beale Avenue. Memphis. Teiuiessee 

SHIP IN THE CLOUDS/PIGEON ON THE GATE (Trad.) 

Phrase by phrase. Rich pieced these tunes together from sessions with a 
whole mess of Philadelphia and Brandywine old-time musicians. They 
make a fitting pair because of their odd rhythms. 


This record is for Terry Finger, Bill Knowlton, Tom 
Hosmer, Gary Palley. The Wild Mouse, Ouzo the Jug 
Band Dog and all the people who made this music so well 
a half-century and more ago. Thanks Mom and Dad! 


Rich Sobel: fiddle (old-timey), mandolin and washboard 
Henry Jankiewicz: fiddle (old-timey and jug band) 

Harvey Nusbaum: guitar and vocals (Moving Day and My 
Old Man) 

Brian Bums: string bass, jug and vocals (remaining songs) 
Sally Cutler: autoharp, kazoo and spoons 
Lewis Cutler: 5-string banjo and tenor banjo 


Producer: Phil Shapiro 
Engineer: Ken Coleman 
Front Cover: M.J.Tootill 
Back Cover: Jeff Pike 


Recorded in May and June 1977 at Wavemaker Studios, 
Spencer, New York. All arrangements by Cranberry Lake. 
U? 1 <£' 1977 Swallowtail Records, Box 843 Ithaca. New 
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SIDE TWO 

SOME OTHER TIME (Leonard Bernstein, arr. Don Elam) 
Tony Campise, alto saxophone 


At Wichita, Kansas, Jazz Festival, April 1981 


MAIDEN VOYAGE (Herbie Hancock, arr. JohnEverett Beal) 
Scott Luker, tenor saxophone 
Stephanie York, piano 
Bill Fitzgerald, trombone 
Josh Syna, guitar 


SHO' 'NUFF! (Pete Vollmers) 
Brian Alexander, trumpet 
Scott Luker, tenor saxophone 
Warren Grant, drums 


BOONIE'S BLUES (Dominic Spera) 
Victor Nash, trumpet 
Larry Diaz, alto saxophone 
Jim DeBose, trombone 
Deena Gaskell, clarinet 
Kelvin Cooksey, drums 
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HIGH SCHOOL FOR PERFORMING AND VISUAL ARTS JAZZ EN 
Bob Morgan, Director 

Guest Soloists: Tony Campise, Kirk Whalum 


SIDE ONE 


5. OUTLAWS (Paul Hart) 

Bill Fitzgerald, Trombone 


PERSONNEL 





L to R; Horace Young III, Bob Morgan, Norma Lowder, Richard Piagentini. 
(Photo by Xenia Huarte, HSPVA Media Student) 
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Morgan/ Pressing: Mark Educational Records; Box 218; Clarence, N.Y. 14031/ 

Front Jacket Design: Roberta Staat, HSPVA Art Faculty/ Back Jacket Design: Irma 
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TONY CAMPISE 


Saxophones/ Woodwinds: 

Bart Follis, lead alto 8i soprano saxes / flute 
Larry Diaz, alto & tenor saxes/ flute/ clarinet 


Trumpets/ Flugelhorns: 

Bruce Friedman, lead (tunes 1, 3, 4, 5, 6) 

Victor Nash, lead (tunes 2, 3, 7), section, solo 

Duke Tanner, section 

Greg Zekowski, section 

Paul Hyde, section 

Brian Alexander, section, solo 

Trombones: 

Bill Fitzgerald, lead (tunes 2, 3, 4, 5, 7, ), solo 
Jim DeBose, lead (tune 1), section, solo 
Jesse Duran, lead (tune 6), section 
Ricky Gonzales, section 
Barbara Weaver, bass 


6. KA JU MOE SAMBA (Mike Loveless) 
Kirk Whalum, soprano saxophone 


7. NIEHAUS ORIGINAL (Lennie Niehaus) 
Jeff Hoffman, guitar 
Scott Luker, tenor saxophone 
Bart Follis, alto saxophone 
Stephanie York, piano 


Scott Luker, 1st tenor sax 

Kenneth Kress, tenor 8i baritone saxes/ flute/ piccolo 
Lynne McCarthy, baritone sax/ bass clarinet 
Deena Gaskell, clarinet 

Piano: Stephanie York 

Guitar: 

Jeff Hoffman (tunes 5. 6. 7) 

Deena Gaskell (tunes 2, 3) 

Josh Syna (tune 1) 

Bass: 

Kelvin Elliott (tunes 1. 5. 6) 

Chuck Lichenstein (tunes 2, 3, 4, 7) 

Drums: 

Kelvin Cooksey (tunes 1, 3, 4, 7) 

Warren Grant (tunes 2, 5, 6) 


Recorded June 2, 3, 4, 9, 17, Alvin, Tx. 

Tony Campise appears by special arrangement with 
American Record Corporation 
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The 1980-81 school year contained many exciting moments for the High 
School for Performing and Visual Arts Music Department. It was a time 
to look back as the school's tenth anniversary was celebrated, and to 
look forward as plans for a new campus were completed. This album rep- 


resents a summary of the year's activities by the Jazz Ensemble. 


None of the activities of the Music Department, including this album, would 
be possible without the enthusiastic support of the school and district 
administration. Sincere thanks are extended to: 


HSPVA Administration: 

Norma Lowder, Principal 
Lawrence Anderson, Assistant Principal 
Patricia Zeitoun, Coordinator of Art 
Mary Martha Lappe, Coordinator of Dance 
Robert Singleton, Coordinator of Drama 
Pat Coakley, Coordinator of Media 
Pat Bonner, Coordinator of Vocal Music 
SPECIAL THANKS are extended to office 
staff: Betty Grady; Betty Key, Peggy 

Smith 


Houston Independent School 
District: 

Billy Reagan, General Superintendent 
Edith Moore, Superintendent, Area II 
Edward Swearer, Ass't. Superintendent 
Area II 

Ruth Red, Director of Music Education 
Leslie Munson, Supervisor of 
Instrumental Music 
Lavonia Bassett, Supervisor of 
Vocal Music 


Instrumental Music Staff 
Adderley, Nat, Jr. 

(Theory) 

Borling, Tom 

(Theory, Jazz Piano) 
Breier,. Josh 
(Guitar Fns ) 


, 1980-81: 

Ganz , Dr. Isabelle 
(Early Music Ens . , 
Class Piano, Theory) 
Gaschen, Terry 

(Classical Guitar) 
Gerard, Charles 


Frazier, Marsha (Theory, Comp.) 

(Jazz Piano, Combo) Johnson, Dr. Charles 

(String Ens., Music History) 
McCathern, Jerry 
(Brass Class) 


Highlights of 

1980-81 Jazz Ensemble season: 


Phillips, Bernard 
(Woodwinds Class) 
Piagentini, Richard 
(Symphony, Wind Ens 
Conducting) 

Smith, Lovie 
(Percussion) 

Young, Horace 
(Jazz Ens . , 
Arranging, Improvi 
sation) 


Tours : 

Texas Music Educators Association Convention, San Antonio, Texas, February 
11-14, 1981; guest soloist: Tony Campise 

SpeciaL guest band at Wichita (Kansas) Jazz Festival, April, 1981. En route 
to Wichita, concerts were presented at Bowie High School, Arlington, Texas 
(joint concert with UT/Arlington Jazz Ensemble) and Midwest City High School, 
Oklahoma City. 


Non-competitive participation in festivals at Sam Houston State University, 
Dulles High School, Texas Southern University and North Shore High School 
(Galena Park), with individual awards presented as follows: 

"Most Outstanding Musician" Awards: 

Sam Houston State University: Larry Diaz, class 5A (tie); Caral Richard 
(2nd band), class 4A 
"All-Star" Certificates: 

Sam Houston State University: Alexander; DeBose; Fitzgerald; Follis; 

Friedman; Gaskell; Luker; York. 2nd band: A1 Butcher; Peter Hunter; Keith 

Linton; Lydia Modelist; David Parker; Mark Sellers 

North Shore Higty School: Fitzgerald; Friedman; Luker; York 

Texas Southern University: Victor Nash 

Dulles High School: Fitzgerald; Gaskell; Grant 

All-Region IX Jazz Ensemble, Westchester High School (Spring Branch), 
October, 1980: Larry Diaz; Jesse Duran; Bill Fitzgerald; Jeff Hoffman; 
Scott Luker; Kenneth Kress; Sydney Polk (2nd band); Stephanie York 

AH-State Jazz Ensemble, T. M. E. A., San Antonio, February, 1981: 

Bill Fitzgerald, trombone; Stephanie York, alternate piano , 


Special Awards: 


TRONGONE AWARDS (Senior Awards of Merit): presented May 21, 1980: 

"For Outstanding Performance in Jazz Ensemble": Bill Fitzgerald 

"For Outstanding Performance in Academic Music Program": Denna Gaskell 

and Lynn McCarthy, tie for runner-up 

First Runner-up, MusicFest Scholarship ($ 2000): Bill Fitzgerald 
Winner, Jazz Heritage Scholarship ($ 500) sponsored by Jazz Month Club: 

Deena Gaskell; Runner-up ($ 300), Omega Psi Phi "Search for Talent": 

Jeff Hoffman 

It was learned that the 1980 small jazz ensemble album, Nightfall , won 
down beat Magazine's "deebee" award for "Best Jazz Performance by a Small 
Jazz Group - High School Division." Sal Gonzales (trombone) won "Best 
High School Jazz Soloist," with honorable mentions going to Shelton Crocker 
(tenor sax) and Eddie Smart (composer). A special citation was presented 
to the HSPVA Ragtime Ensemble, Richard Piagentini, Director. All "deebee" 
awards were presented by Charles Suber at the Wichita Jazz Festival. 

Guest performers and/or clinicians on campus this year included Anthony 
Braxton, Tony Campise, Arnett Cobb, Richie Cole, Dennis Dotson, Lee Evans, 

Bob Hardaway, David "Fathead" Newman, Larry Ridley, Kirk Whalum, Houston 
Pops Orchestra, University of Illinois Jazz Band, and San Jacinto College 
Jazz Ensemble. 

The excellent training by the following junior high directors is gratefully 
acknowledged: Gerald Bachorowski (Hartman Jr. High School): Paul Hyde; 

Joe Freilich/Ann Price (Black Jr. High School): Ricky Gonzales and Chuck 
Lichenstein; Howard Jones (Fleming Fine Arts Academy): Kelvin Cooksey, 

Kelvin Elliott and Victor Nash; Perry Kay (Lanier): Brian Alexander, Deena 
Gaskell and Warren Grant; Anthony Maxie (Dowling): Jim DeBose, Duke Tanner 
and Barbara Weaver; Leonard Oberhoff (Johnston): Stephanie York; Joe Perez 
(Edison): Jesse Duran; Buddy Smith (Marshall): Larry Diaz; Pat White 

(Fondren): Bruce Friedman, Jeff Hoffman and Lynne McCarthy. Outside-of- 
HISD: Alief, Texas: Bill Fitzgerald, Bart Follis. Scott Luker and Greg 
Zekowski; Spring, Texas: Josh Syna; Galena Park, Texas: Kenneth Kress. 

About the guest soloists: 

Tony Campise started with one instrument-alto sax-while still in elementary 
school, and has since added another nine instruments to his musical repertoire. 
He plays each with admirable technical skill and a much-acclaimed talent for 
jazz improvisation. He has studied alto sax and clarinet with Hal Tennyson^ 
and altoist Lee Konitz, tenor and improvisation with Jerry Coker, classical 
flute (for nine years) with Byron Hestor, principal flutist of the Houston 
Symphony Orchestra. A veteran of hundreds of club acts and musicals, he has 
been featured as lead alto with the dynamic, always innovative Stan Kenton 
Orchestra in concerts, international tours, and Creative World studio album 
sessions. His work on "Hog Fat Blues" (from Creative World's "Fire, Fury 
and Fun") is a special favorite of jazz fans throughout the world. The Tony 
Campise Quartet performs in the Texas area and records for the American 
Recording Company on the RAM label. Mr. Campise appears nationally with 
the Houston Pops Orchestra. He is Director of Jazz Studies at the University 
of Houston and previously taught saxophone at Houston Baptist University 
and Alvin Junior College. 

Kirk Whalum is a native of Memphis, Tennessee. He came to Houston in 1976 
to participate in the famed jazz program at Texas Southern University. He 
won- many significant awards with the TSU Jazz, Ensemble , and has performed 
locally with Bubba Thomas, Paul English, the Houston Jazz Society Big Band, 
and is currently headlining his own group. He has also performed with 
Barbara McNair, Sonny Stitt, Milt Jackson, James Moody, Roland Hanna, Shelly 
Manne and Cat Anderson. He spent one summer in Paris studying under a 
special government grant. 

Robert Morgan's activities included judging engagements for the El Paso 
Public Schools and Pan American College. He presented a stage band clinic 
at Wharton High School, and conducted a one-week Jazz Piano Workshop at 
Valdosta State College (Georgia). He visited England under the auspices 
of the British Central Bureau of Educational Visits and Exchanges, where 
he was a guest at Leeds College and at rehearsals of the National Youth 
Jazz Orchestra of Great Britain. He also went on tour with the Doncaster 
Youth Jazz Orchestra, and was a guest at the schools Prom concerts (Albert 
Hall). He attended the National Association of Jazz Educators national 
convention in St. Louis (January), and was appointed national "Instrumental 
Techniques" Chairman for JE. 
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TOM MILLER - Tenor Sax, Vocals 
DION GRODY - Guitars, Piano, Organ, Vocals 
LANNY BROOKS - Bass Guitar, Vocals 
CRAIG JUSTIN - Drums, Percussion 


Produced by Tom Willis & Octopus 
Arranged by Octopus & Artie Shatz 
Engineering by Onno Scholtze 
Cover Art by Andy Lackow 
Back Cover Art by Baby Jerry 


Our thanks to Trevor Koehler for 

H A 

the Baritone Sax on U S. Blues 

■ 

and I Think it’s Understood 


Our great thanks to 
Uncle Paul and Uncle George.' 
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SIDE 1 

1) Dedication ; Onno 'Scholtze 

2) Harold Knows (Better Than You) ; Grody — Brooks / 4:05 

3) Sleepy Blues ; Traditional ; 7:17 * 

4) The War ; Grody — Brooks , 318 

5) 1 Think it's Understood , Grody — Brooks ; 3 04^ 


SIDE 2 

1) U. S. Blues ; Miller ,-8 : 25 

2) Fruk Ju ice,- Grody — Bro oks ,■ 16 05 
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JUST-ICE 


KOOL AND DEADLY 

(JUSTICIZMS) 

LPRE-5 

Produced by JUST- ICE and KRS-ONE 
Includes Lyric Licking, Moshitup, 

Booga Bandit Bitch, 

The Original Gangster of Hip-Hop and Many More 






■ 



ALL SONGS PRODUCED AND MIXED BY JUST-ICE AND KRS-ONE ALL LYRICS BY 
JUST-ICE. ALL SONGS COMPOSED BY JUST-ICE AND KRS-ONE MIX ENGINEER 
IVAN 'DOC' RODRIGUEZ. ALL SONGS RECORDED AND MIXED AT POWERPLAY 
MASTERED BY HERB POWERS AT FRANKFORD/WAYNE. KRS-ONE COURTESY OF 
BOOGIE DOWN PRODUCTIONS. ALL SONGS BEACH HOUSE MUSIC ASCAP 

THIS ALBUM IS DEDICATED TO 
SCOTT LA ROCK 

THANKS TO EVERYONE WHO CONTRIBUTED SOMETHING. SPECIAL THANKS TO SHINE 

HEAD AND . A MAN CALLED TIGER PEACE 

PHOTOGRAPHY: JANETTE BECKMAN ART DIRECTION: ICON DESIGN 
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GOING WAY BACK 

THE ORIGINAL 
GANGSTER OF HIP HOP 

FREEDOM OF SPEECH 

MOSHITOP 


KOOL & DEADLY 
ON THE STRENGTH 
LYRIC LICKING 
BOOGA BANDIT BITCH 


<?> iP FRESH RECORDS Monufncturod and diotrlbutod by 
FRESH RECORDS 1074 Brondwny Now York N.Y. 10023 

Jacket Made in Canada 







SOUL EXPRESSION 


STEREO 


JUST THIS WORD: 

Several years ago a group 
of students on the campus of 
John Brown University creat- 
ed a musical group known as 
the “Sound Generation’’. Ini- 
tially the group lacked virtu- 
ally all the necessary ingredi- 
ents for success, but the mem- 
bers of the “Sound Generation’’ 
believed that they had a story 
to tell and a song to sing. In 
the retrospect of the years, 
it was certainty of our mission 
and a blind faith in God, that 
enabled the group to wade 
through the often chilly 
waters of our initial ventures. 

From that time until this, 
virtually everything about the 
group has changed, every- 
thing that is except our reason 
for existence. The group was 
born out of a desire to tell 
of our love for God and coun- 
try; that desire is still the 
central pillar of our being. 

THE ADAGE STATES 
THAT: “Music is the expres- 
sion of the soul.” This album 
is the soul expression of the 
24 young people who created 
it. It is not music for music’s 
sake; but rather an effort to 
communicate and to share the 
deep “heart-felt” feelings that 
burn within the souls of the 
members of the “Sound Gen- 
eration.” 

The album touches all the 
spheres of musical involve- 
ment that have become synony- 
mous with the “Sound Genera- 
tion” through the past years. 
The sound ranges from the 
driving beat of “California 
Soul” to the easy melodic line 
of “Who Can Cheer the Heart 
Like Jesus.” , 

The album is a kaleido- 


scope of sound and it is hoped that somewhere 
on the record there is that certain something 
that you will like a great deal. 

It is our hope and prayer that each and every 
listener will be drawn closer to God and to the 
realization that He is vitally interested in the 
affairs of mankind and that through the person 
of Jesus Christ, He has provided a way for us 
to know Him. 

In the creation of this album, special credit 
must go to the following: 

JOHN COATES:. Who is not only the musi- 
cal director of the group, he has been, from the 
beginning, the musical mind that has charted 
the basic course for the group to follow. Johnny, 
musically speaking, has written the majority of 


the group’s arrangements and does all the key- 
board work on the recording. 

PAUL WHEELER: Paul sings baritone/bass, 
and is also responsible for the selection and 
training of all vocalists. His ability and the 
end result is easily heard. 

ROGER BYRD: Affectionately referred to as 
“Byrd” by all his friends, drills and trains the 
“Sound Generation” band and is the featured 
“skin man” or drummer in the group. For the al- 
bum, he also covered much of the trombone work 
and “California Soul” is a product of his ar- 
ranging genius. 

. . . And a very special word of thanks to: 
MR. STEWART SPRINGFIELD - Vice Presi- 
dent of John Brown University, without whose 



THE SOUND GENERATION 

SOUL EXPRESSION 


side one 

"I’VE GOT RHYTHM” . . . 1:40 

"OUT OF MY HEAD” .... 2:35 

"TRIBUTE TO JIM WEBB". 6:15 

"CAI.IFORNIA SOUL”. . . . 5:50 

. . . . An. Wbitby 

SIDE TWO 

"WONDERFUL DAY” 2:00 

"WHO CAN CHEER” 3:20 

"FREEDOM MEDLEY" .... 4:22 

An. Marsh 


help and guidance we never 
would have made it; 

MR. E. WILLIAM GEORGE, 
John Brown University West 
Coast Vice President ... our 
Big Daddy” in the southern 
California area who just has to 
be the grooviest guy in the 
worl d; 

THE DOCTOR... and all 
the “out of sight” people at 
“Gold Star Studios” in Holly- 
wood who helped us so much 
in the sessions; 

LOU LEVIN - from “Cali- 
fornia Sound Products” in Los 
Angeles, who is absolutely 
the greatest sound engineering 
consultant in the whole world. 

One of the most exciting 
aspects of the “Sound Genera- 
tion” is the fact that all of 
the young people in the organ- 
ization attend the same school. 
To our way of thinking, John 
Brown University is the finest 
school of its kind in the nation 
today. It is a fully accredited, 
four-year, liberal arts Univer- 
sity, that is inexistence today 
basically to train young people 
academically and spiritually 
for a 20th Century world. It is 
thrilling for us to know that 
the University has been suc- 
cessful in doing just that for 
more than half a century. 

If you would care to know 
more about the “Sound Gener- 
ation” or about John Brown 
University, feel free to write 
us in care of John Brown Uni- 
versity, Siloam Springs, Ar- 
kansas 72761. 

All of us in the “Sound 
Generation” hope you enjoy 
the album as much as we en- 
joyed creating it! 

Sincerely yours, 

Bill Hartman 
35797 
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UP NOW 
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Up Now 


:kin’ Up Now (3:30) 
Come All (3:53) 


NOT FOR SALE 







Side One 

VINT NO BACKIN' I F NOW ,i.W) 

(A. Toussaint) 

MarSaint Music. Inc. (BMI) 
Arranged by Allen Toussainl 

ICY WINDS 0:06) 

(A. Toussaint) 

MarSaint Music. Inc. (BM1) 
Arranged by Allen Toussaint 

OLD STORIES (4.19) 

(A. Toussaint) 

MarSaint Music. Inc. (BM1) 
Arranged by Allen Toussaint 

GOLD .tw) 

(A. Toussaint) 

MarSaint Music. Inc. (BMl) 
Arranged by Allen Toussaint 

EAT THE ROOT ,j.-4S) 

(J. Fineberg) 

Arranged by Jeanie Fineberg 


Produced by ALLEN TOL'SSAIN 

for Radam Productions, Inc. 

and recorded at: 

SeaSaint Studios, New Orleans, La. 
Engineer: Ken Laxton 

Except 

•Produced by Jeff Lane for 
Radam Productions, Inc. 
and recorded at: 

Ultra Sonic Studios, Long Island 
Engineer: John Bradley 

and 

••Produced by Carol MacDonald for 
Radam Productions, Inc. 
and recorded at: 

Ultra Sonic Studios, Long Island 
Engineer : Steve Goetz 

Executive Producer: Ron Gittman 

All songs published by 
Deposit Music Ltd/Wooden Weight 
(ASCAP) 

unless otherwise indicated. 


CAROL MacDONALD 

Lead Vocals, Rhythm Guitar, 
Leader. Producer, 
Writer/ Arranger 

GINGER BIANCO 

Drums, Percussion. Leader, 
Writer 

STELLA BASS 

Bass, Vocals, Writer 


Congas, Bongos 


Tenor Sax. Flute (solos), Piccolo, 
Writer 


LOLLY BIENENFIELD 

Trombone, Vocals 


Organ. Piano, Clavinet, 
Arp Synthesizer. 
Background Vocals 

EDITH DANKOWITZ 
Alto Sax, Flute, Clarinet. 
Background Vocals 


Trumpet 


RENATE FERRER 

Lead Guitar 


BDS 5626 
' 4 r # 


Side Two 

BOBBIE & MARIA 4 35) 

(C. MacDonald) 
Arranged by Randy Muller. 
Jeff Lane & Isis 


LOST ROMEO 47 

(S. Basil J McNeal) 

Arranged by Stella Bass & Isis 
Rhythm Arrangement by Margo Lewis 

*COME ONE. COME ALL 5J) 

(C. MacDonald/G. Bianco ) 
Arranged by Randy Muller & Isis 

"SUNSHINE TREE < 2:44 

( C . MacDonald < 

Arranged by Randy Muller. 

Jeff Lane & Isis 


ADDITION 


, PERSONNEL: 


“Lewisa" Solofski: 

Trumpet on ‘‘Lost Romeo”. 

“Come One, Come All”, 
"Sunshine Tree”. & “Bobbie St Maria” 

June Millington: 

Guitar and Slide Guitar on 
"Ain’t No Backin’ Up Now”, 

"Eat The Root”. “Icy Winds”, 
“Gold”, St "Old Stories” 

Allen Toussaint: 

Keyboard Consultant 

ISIS Thanks: 

Geri "Madam Admiral” Vaccaro, 
MaryEllen & Fran, A1 Bianco. Rita Alan, 
Dick Abrams, Suzi Ghezzi, 

June Millington. Ken Laxton, 
Roberta Grace, S.I.R.. 

Marcella “Mars” Simone. Rob Brown. 
Diane Gardner, Pat Cox and the 
Rogers & Cowan Staff. 

Many Thanks to: 

Sandra Merritt 
for "expanding” the group 

Lewisa Solofski 

for your list of all night eateries 
Steve Goetz 

for infinite patience, inspiration, and 
expert engineering 

Art Kass 

for "Belief through Compromise" 

The Buddah Group "Flash" 
for good taste 

And Thank You. 

ALLEN TOUSSAINT 
for our turning point 

Illustrations: Front-Rob Brown 
Back-Mars 

Creative Packaging Direction 
Milton Sincoff 

For info on ISIS contact: 

Radam Productions. Inc. 

200 East 27th Street 
New York. N.Y. 10016 ( 212 ) 757-6300 


Available exclusively on 
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MUSIC FOR A NEW SOCIETY 



PB 6019 











SIDE A 1. TAKING YOUR LIFE IN YOUR HANDS 
2. THOUGHTLESS KIND 3.SANTIES 4. IF YOU WERE 
STILLAROUND 5.CL0SE WATCH 6. MAM A’ S SONG 

JOHN CALE; VOCALS GUITARS KEYBOARDS ACCOMPANYING MUSICIANS^ 
ALAN LANIER D.J. YOUNG DAVID LICHTENSTEIN JOHN WONDERLING MIKE 
McLINTOCK PIPE MAJOR TOM FITZGIBBON ROBERT ELK RISE CALE : VOCAL ON 
RIMS KY KO RSAKOV PRO DUCER : JOHN CALE ENG I N E E R : DAVID LICHTENSTEIN 

ASSISTANT ENGINEER; DAVID YOUNG RECORDED AND MIXED AT SKY LINE STUDIOS N.Y.C. PHOTOGRAPHY : BETSEY JOHNSON DESIGN ROB O'CONNOR 

SIDE B 1. BROKEN BIRD 2. CHINESE ENVOY 3. CHANGES 
MADE 4. DAMN LIFE 5. RISE, SAM AND RIMSKY KORSAKOV 
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BO HANSSON 


/ 

L/> 


CO 


SIDE ONE 

Leaning Shire 

The Old Forest 

Tom Bombniiil 

Fog on the Barrow-Downs 

The Blacfc Riders 

Fliglit to the Ford 

At the House of Elrond 

Tlie Ring goes South 


SIDE TWO 

A Journey in the Dark 
Lothlorien 
Shadow fax 
The Horns of Rohan 
The Battle of the Pelennor Fields 
Dreams in the Houses of Healing 
Homeu'ard Bound 
The Scouring of the Shire 
The Grey Harens 



CAS 1069 


i 

I, 


\ few years ago one began to hear from Soniidiiiarin of a brilliant organist, BO HANSSON. lie 
fanned that rarity, a rock duo, it’illi a fellow Swede, Jamie Karlssoit. The two toured regularly 
from '67 through ’69, and released three albums, uoir something of collectors' pieces. Fete British 
musicians of the time were unaware of them; Jimi Hendrix not only jammed regularly with them, 
but invited them to tour with his Experience. 

Bo split to concentrate on writing. Professor Tolkien's trilogy fascinated him, reached deep into 
his remote and rather othcr-wordly nature. The music thus inspired was recorded on a portable 
eight-track, in a rented house on an island off Stockholm. It is rcry much llnitssou's album.' \part 
from the writing, he plays organ, guitar, Moog Synthesiser, and bass Helping him are RUNE 
CARLSSON (drums), GUNNAR HERGSTEN (saxophone), STEN BERGMAN (flute), and a few 
anonymous 'friends’. STRATTON SMITH 

Music composed and arranged by BO II \NSSON 
Produced by 130 II \NSSON and ANDERS I IND 
Sleeve illustrations by Jane Furst 
Picture of Professor J.R.R. Tolkien by SucBjjhiou 

Also on Ampex U-Tiack and Cassetur Stereo Tapes 

Co 1972 Buddah Records, Inc. Distributed by Buddah Rocords, Inc. - A Subsidiary o( Vlowlex, Inc. © 1972 Buddah Records. Inc. All Rights Reserved © TM Reg U S. Pat Mender RIAA 










STEREO 73018 (SUITABLE FOR MONO) 


BIG BLACK 

ELEMENTS OF NOW! 


SIDE ONE 

1. ELEMENTS OF NOW (5:56) 

2. LOW GRAVY (2:12) 

3. LADY MACK (2:29) 

4. LA DE DA (2:53) 

SIDE TWO 

1. COME ON AND GET IT, BABY 

(If You Want It) ( 9:28) 

2. BURUNDI POSE (10:22) 

All selections BMI 


THE AFRICAN BAG PRODUCTIONS / 
Produced by JAMES DAVIS / Engineered by 
THE DOCTOR / Front Cover Photography by 
GENE BROWNELL / Back Liner Photography 
by EDWARD FRIERSON / Musicians, -CAIPHUS 
SEMENYA, Piano / HERMAN RILEY, Tenor / 
CURTIS PEAGLER, Alto / HOWARD 
JOHNSON, Tuba and Baritone/RAY DRAPER, 
Tuba / MAURICE SPEARS, Trombone / 
CHARLES MALLORY, Guitar / LESLIE HAR- 
GROVE, Guitar / RON MARSHALL, Electric 
Bass / STAN GILBERT, Bass / BILLY MOORE, 
Drums / BIG BLACK, African Kongo Drums / 

‘UNIVERSAL CITY RECORDS • A Division ot MCA Inc. 
PRINTED IN U.S.A. I #~1 

mv 


AFRICAN MUSIC 

African music is m.imately connected with African customs and practices, where the ancient African culture lives on in accordance 
with its hereditary customs. 

As far as the blacks' music in the Western world is concerned, all their music started with the chants, grunts, groans on the slave 
ship, in the slave markets, on slave plantations, and in basic slave surroundings in general. 

The black man developed his music in basically a non-African setting, yet was possessed with the genius to express himself 
through his senses that is so characteristically African, maintaining the natural background of African music-making. The song- 
dance-gesture-playing-all belong together, a source of recreation and joy. 

African music is basically marked by its rhythms, but -as stated by Dr. Joseph H. Howard, musicologist and authority 
on drums, in his work, "Drums in the Americas" — "Legal sanctions against the drum produced throughout the Americas a host of 
subterfuge methods to obtain the same rhythmic effects, such as handclapping and foot-tapping in spirituals and 'sankeys',- 
shouting in churches, as a substitute for 'possession'; the presence of many African instruments used in the Americas is tangible 
enough evidence of residual African cultural traits: the use of the guiro, claves, bell, or iron, logdrums, marimbas, gourd (cabaca), 
jawbone (quijada) and sticks (palillos) is part of the evidence we find in the Americas." 

Also new forms of expression on other newly created instruments issued forth, such as the washboard, the haircomb, the 
spoons, the one-stringed tub bass, and one-stringed banjo,- thus giving birth to the "Zodiko" sound of New Orleans. 

Dr. Howard also pointed out, "The obvious relationship to West African music found in the Charleston and ragtime rhythms 
of the U.S. cannot be ignored. The relationship is so close we find identical features in different countries. 

"The African elements can clearly be discerned in such examples as the Cuban religious music, the work and dance song, and 
the 'son,' the Trinidadians' music for the Shango cults, and even the calypso; the candombe and milonga of Argentina,- the samba 
of Brazil; the bomba of Puerto Rico,- the bamboula of the Virgin Islands and also the religious and secular music of Surinam. 





"In the dances and rhythms we find many have retained their African names, e.g. the Conga of Cuba and the Palapala and 
Chacarera of Argentina; batugue, rhumba, samba, bomba, fandango, candomble, malambo, macumba, yambu and samba. 

"No one would deny the influence of African rhythms in the music of the Americas, or the extraordinary vitality which has 
survived in different forms of folk and popular music, both religious and secular." 

From the plantation music, and levee chants, grunts, groans, field hollers, shouts, the drums in Congo Square, the spirituals, 
gospels, hymns, the blues, the marching bands of New Orleans, Dixieland, and swing in the dance halls, came the music that moved 
up the Mississippi to St. Louis and Kansas City, Chicago, then eastward and westward to both coasts. 

The influence of their musical styles spread all over the world. From this development came the rhythmic and melodic elements 
that eventually blended into bebop, a style that re-introduced the African drums. Later on, two other elements came together 
harmoniously, rhythm and blues. 

The influence of these musical styles also spread all over the world, and is absorbed along with the growth of bebop and 
its now sound in the music presented in this album, "Elements of Now," whereas the drums are resurrected as a melodic per- 
cussion instrument. Through the drumming style created and developed by Big Black, the drums are used as a solo instrument, 
improving on various themes within the framework of contemporary free form expressions. This is unequaled and makes him a 
virtuoso of the drums. 

This also represents the extractions of many of the aforementioned rhythms, styles, forms, combined with current & 
motivations, using primitive innovations created, developed and passed on through tradition. 

This not only comprises a significant musical development, but also showcases Big Black as a composer of recognition, 
having contributed all original compositions for this, his second classic album of African music. 

Signed: CHEOP 

(Ethnomusicologist — Impresario — Motivational Analyst) 
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LOVE IS HERE: VOCAl: JOEY NEWMAN / WRITTEN BY: 4:08 1 NO REGRETS: VOCAL: DON PONCHER / WRITTEN BY: 

JOEY NEWMAN DON PONCHER, DAVID PRICE 

YELLOWS' DREAM: VOCAL: JOEY NEWMAN / WRITTEN BY: 2:55 2, WINDING YOUR STRING: VOCAL: JOEY NEWMAN/ 

JOEY NEWMAN WRITTEN BY: JOEY NEWMAN 

FEEL LIKE A BANDIT: VOCAL: DAVID PRICE / WRITTEN BY: 4:18 3. SWEET MAMA: VOCAL: RANDY FULLER / WRITTEN BY: 

DAVID PRICE RANDY FULLER 

TROUBLES: VOCAL: BOB "B.J." JONES / WRITTEN BY: 3:00 4. PROMISE OF LOVE: VOCAL: JOEY NEWMAN / WRITTEN BY: 

CAROL MEYER / BOB "B.J." JONES JOEY NEWMAN 

LOVELESS LIVES: VOCAL: DON PONCHER / WRITTEN BY: 3:03 5. TRIVIAL SUM: VOCAL: BOB "B.J." JONES / WRITTEN BY: 

DON PONCHER. BOB "B.J." JONES, JOEY NEWMAN TERRY FURLONG AND RICHARD BOWEN 

All THE SELECTIONS ARE PUBLISHED BY COTIlllON-BME. BMI. 

\ BILL HALVERSON • RECORDED AT WALLY HEIDERS, STUDIO, L.A. • ENGINEERED BY: BILL HALVERSON • DIRECTION MIKE ZALK • ART DIRECTION DESIGN: GARY BURDEN 
• PHOTOGRAPHY — FRONT: ROBERT KNIGHT COMPANY, BACK: HENRY DILTZ 

4KS TO: AHMET ERTEGUN, BILL HALVERSON, DAVID GEFFEN, HARVEY WEINSTEIN, VEGA ASSOCIATES 

IYTHM GUITAR, VOCAL • RANDY FULLER: BASS, GUITAR, VOCAL • BOB "B.J." JONES: LEAD GUITAR, VOCAL • JOEY NEWMAN: LEAD GUITAR, KEYBOARD, VOCAL • DON PONCHER: DRUMS, VOCAL 






LITTLE GREEN THING • J. A. J. 

SWEETS FOR MY SWEET 
THE MYSTIC ONE • TIP TOES 
GOODNIGHT MY LOVE 
PUT ’EM DOWN • LIP SERVICE 
I SOUL SEARCHIN’ 

SHAKE IT UP • LINDA LOU 
SEARCHIN’ FOR LOVE 





From the evergreen country comes twelve evergreen goodies that remain as “classics.” The 
years 1959 through 1964 are represented here, from Dave Lewis' great smash of “Little Green 
Thing” to Darwin & The Cupids' "Goodnight My Love,” a 1959 favorite. 

Vol. 2 finds all of the cities of the Northwest represented: from Spokane, Doug Peterson and 
The Good Guys and Bobby Wayne; from Portland, Paul Revere and The Raiders, The Kingsmen, 
Darwin & The C.upids, and Gentleman Jim and The Horsemen; from Connell, Wash., their 
contribution to Hollywood, Keith Colley; from Wenatchee, Jack Bedient; from Bellingham, Ron 
Peterson and the Accents, and from Seattle, The DeVilles and Dave Lewis. 

Our thanks and appreciation goes to the following record companies for contributing their 
“Northwest classics:” A &. M, Era, and Gardena. With this we bid you good listening . . . and ask 
you to watch for the release of Vol. 3 of THE ORIGINAL GREAT NORTHWEST HITS. 

Thank you. 

— Jerry Dennon, Producer 


SIDE 1 

LITTLE GREEN THING/DAVE LEWIS -1:58 

(Dave Lewis/Burdette Music — BMI) 

J.A.J./THE KINGSMEN — 2:10 

(Dave Lewis/Bolmin Music — BMI) 

SOUL SEARCHIN7 

GENTLEMAN JIM & THE HORSEMEN -2:44 

(Douglas Morrison/Burdette Music — BMI) 

LIP SERVICE/DAVE LEWIS -2:28 

(Dave Lewis/Burdette Music — BMI) 

LINDA LU/ 

RON PETERSON & THE ACCENTS -2:27 

(Roy Sharpe/Gregmark Music — BMI) 

SHAKE IT UP/ 

PAUL REVERE & THE RAIDERS-2:15 


SIDE 2 

SWEETS FOR MY SWEET/ 

DOUG ROBERTSON & THE GOOD GUYS -2:31 

(Thomas-Schuman/Brenner Music- 
Progressive Music — BMI) 

GOODNIGHT MY LOVE/ 

DARWIN & THE CUPIDS -2:30 

(Lamm-Robertson/Don Robertson Publ. — ASCAP) 

THE MYSTIC ONE/JACK BEDIENT-2:20 

(Bedient-Griggs Burdette Music — BMI) 

PUT 'EM DOWN/KEITH COLLEY- 2:18 

(Keith Colley' Bamboo Music — Burdette Music — BMI) 

SEARCHIN' FOR LOVE/THE DeVILLES-2:48 

(Wayne Gust/Burdette Music -BMI) 

TIP TOES/BOBBY WAYNE-1:57 

(Boots Faye/Johnstone -Montei- 
Camarillo Music — BMI) 


(M. Lindsay/Travis Music — BMI) 

It you enjoyed this album, you will also like to hear these: 

"Little Green Thing"— Dave Lewis (A & M 105) • "The Original Great Northwest Hits— Vol. 1" (Jerden 7001) 
"Louie Louie"— The Kingsmen (Wand 657) • "The Kingsmen —Vol. 2” (Wand 659) 
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North Texas State University 
School of Music 
Presents 


LJ106 



FFS 





LEON BREEDEN, Director 




Architect's rendering of the new School of Music complex 
on the North Texas State University campus 


Highlight of 1973 for the North Texas Lab Bands! 


LJ106 


On April 27, 1973, the Lab Bands were honored 
with the presentation of the first PRESIDENT'S 
AWARD in the history of the university. The 
selection was made by a committee representing 
the university and also the community as a whole. 
The presentation was made to Leon Breeden at the 
Annual "Honor's Day" program in the School of 
Music Recital Hall. Professor Breeden accepted the 
citation "On behalf of every young performer who 
has made worthwhile contributions to the Lab 
Bands during our twenty-five-year history; to each 
of them goes our sincere appreciation for helping 
to make this recognition possible today!" 


THE PRESIDENT'S AWARD 

(Size of original: 14" x 21") 



The award reads: 

Whereas North Texas State University is de- 
sirous of recognizing outstanding 
achievements and honors acclaimed to 
members of its community, and 

Whereas The Lab Bands of the School of Music 
have excelled in the field of jazz, and 

Whereas The Lab Bands have performed before 
audiences local, state, national and 
international and brought credit to 
North Texas State University 

Therefore Be it known that the PRESIDENT'S 
AWARD is given to the NORTH 
TEXAS STATE UNIVERSITY LAB 
BANDS for their exemplary represen- 
tation of the University to its many 
publics. 

(Signed): C. C. Nolen , President 

North Texas State University 

April 27, 1973 


LAB '73! 

The North Texas State University 
Jazz Lab Band 
Leon Breeden, Conductor 


THE MUSIC 

Side 1 

1. "Neverbird Ray Brown (4:34) 

Copyright 1972 ; P & R Music Pub. 

Frank Hames, Piano 
Jim Moore, Tenor Sax 
Barry Ries, Trumpet (cornet) 

2. Man from Tanganyika McCoy Tyner (7:45) 

Arr. Rick Cornish (Aisha Music — BMI) 

Barry Ries, Trumpet (cornet) 

Rick Cornish, Guitar 
John Bryant, Drums 
Frank Hames, Piano 

3. Straight No Chaser Thelonious Monk (5:28) 

Arr. Rolf Johnson ( Thelonious Music Corp. — BMI) 

Bill Yeager, Trombone 
Barry Ries, Trumpet (cornet) 

Side 2 

1. Mrs. Dicker Mike Heathman (NTSU) (1 1 : 18) 

Copyright 1973 by Mike Heathman 
Frank Hames, Piano 
Dave Glenn, Trombone 
Jim Moore, Tenor Sax (1st) 

Jeff Richey, Tenor Sax (2nd) 

2. Antelope Isle Henry Wolking (NTSU) (8:37) 

Copyright 1973 by Henry Wolking 
Jim Moore, Tenor Sax 
Barry Ries, Trumpet (cornet) 

Frank Hames, Piano 

'NEVERBIRD was the name of the Stan Kenton bus being 
used at the time Ray Brown wrote the number for Stan's 
Orchestra. Ray (with Jay Saunders, our great Lab Band 
alumnus now finishing his Master's Degree at North Texas 
while taking a leave from the Stan Kenton Orchestra) was 
a member of the band at the time he wrote this swinging 
extended blues! 


PROCEEDS FROM THE SALE OF N T. LAB BAND RECORDS GO TO 
THE N.T.S.U. EDUCATIONAL FOUNDATION. INC. .AND ARE USED TO 
FURTHER STRENGTHEN THE PROGRAM OF JAZZ EDUCATION AT 
NORTH TEXAS STATE UNIVERSITY THROUGH SCHOLARSHIPS. PER 
FORMANCE TOURS AND MANY OTHERS ACTIVITIES. 

FURTHER INFORMATION ON JAZZ INSTRUCTION OR ANY OTHER 
PROGRAM AT N.T.S.U. MAY BE OBTAINED BY WRITING DIRECTOR 
OF ADMISSIONS, BOX 13797, N T. STATION. DENTON. TEXAS 76203. 
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Sam Riney 


Jim Moore 


Jeff Richey 
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Hubert Knight 

Dallas, Texas 

Trumpets: 
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. . . . San Antonio, Texas 

Keith Jourdan 

. .Chickasha, Oklahoma 

Leonard Candelaria 

. . Montclair, California 

RicWolkins 

Toledo, Ohio 

Barry Ries' 

'(Pronounced "Reeze") 

Trombones: 

Cincinnati, Ohio 

Bill Yeager 

. . . . Seattle, Washington 

Dave Glenn 

. . . Kansas City, Missouri 

Mike Slusher 

. . Merritt Island. Florida 

Ron Anson 

Sarasota, Florida 

Bill Guthrie 

Rhythm: 

Piano: 

Houston, Texas 

Frank Hames 

. . Richland, Washington 

Bass: 

Lou Fischer 

. . . . San Antonio, Texas 

Drums: 

John Bryant 

. . . Martinsville, Virginia 

Guitar: 

Rick Cornish 

. Minnetonka, Minnesota 

Vibes: 

Pete Aan 

. Raleigh, North Carolina 

Auxiliary Percussion: 

Danny Armstrong, Phil Richardson, Ken Morehead, 
and Bob Chappell 


Our Sincere Appreciation to: 

Steve Pietzsch, Senior advertising art major, for his cover 
artwork. (Selected by vote of the Band) 

Roy Bray, for providing the reduced photograph of the 
President's Award. 

Jay Saunders, for his excellent help with the final mixes of 
the music. 

Ron Snider, for assisting with aux. percussion effects on 
"Antelope Isle". 

Mike Heathman and Henry Wolking, our outstanding 
ex-Lab Band members, for making their original music 
available for our performances. 

Jim Milne, for calling to our attention the outstanding 
creativity of Rolf Johnson. Jim's previous fellow per- 
former in the Norad Band in Colorado Springs, 
Colorado. 
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BEN TOUSLEY 

STANDING THERE WITH YOU 


O N 

Oh, Had I a Golden Thread (Pete Seeger) (2:22) 
When? (2:08) 

A Place In the Choir (Bill Staines) (3:20) 

Song for Barbara (4:13) 

Hold On! (3:34) 

I Have Called Out Yonr Name (3:53) 


D 


W O 


Camerado (Charlie King) (4:35) 

All In Onr Name (2:40) 

It’s Not Too Late (4:09) 

Climbing to the Stars as in a Dream (5:22) 

Share Your Load (Willie Sordill) (4:07) 

SPECIAL THANKS 

to my family for their love and support 

to Willie Sordill for standing (and sitting) 
there with me as producer and friend 

Thanks for support and encouragement to Ann and 
Andy Anderson, Lynn Bandfield, Pat Bergeron, Bob 
Blue, Terry Burke and Ellen McGuire, Becky 
Chacon-Rufty, Bob and Barbara Clapp, Ollie Clubb, 
Kathy Fitzgerald and Keith Stavely, Dori and Aaron 
Goodman, Mary Grauerholz, Dawna Hammers- 
Graham, Charlie and Edwina Holder, Ann and 
Charles Howe, Charlie King and Joanne McGloin, 

Sue Kranz, Patty Muldoon and Bill Thompson, 

Dennis Peame, Sarah Pirtle, Marshall Rose and Bet- 
sy Moats, Frances Schwab and NEWTR, Phil Steele, 
Cesca Gallucio-Steele, Richard and Robbie Shell, Bar- 
bara and Bill Thomas, Dave and Dale Tousley and 
Marion Wade. 


This album is dedicated to the volunteers, 
guests and coordinators of the Bread and 
Roses community in Lawrence, Ma. 


LYRIC SHEET ENCLOSED with information on 
songs, musicians, writers and other recordings by 
Ben Tousley 




My public singing debut some 15 years ago was not a 
glamorous one: I was working as an aide in a locked 
ward of a N.J. state psychiatric hospital. I was often 
lonely, bored, and fearful. So were the patients. One day, 

I brought in my guitar and started singing. A few of the 
patients joined in, and soon we were filling those vacant 
halls with music. 

Singing and songleading has brought me to many 
community settings in recent years— schools and libraries, 
coffeehouses, hospitals, shelters— places where people of 
all ages can feel that same joy and empowerment of 
making music together, a music that can break down 
walls of loneliness and fear. 

I hope some of that joy and empowerment comes through 
to you in this concert recording with its spirited audience 
and gifted musicians standing there with me. Most of the 
"basic tracks” were recorded live with vocal and instru- 
mental overdubbing done in a studio to enhance and 
enliven the overall sound. 

Many of these songs are about standing in lonely, fearful 
places with people— whether loved ones or strangers— 
near and far. And some invite us to stand together and 
celebrate our unity. 

1 hope this record moves and transports you to good 
places in these times and in times to come. 
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MUSICIANS 

Ben Tousley: lead vocals, guitar, autoharp 

Dennis Pearne: electric and fretless bass, 
harmony vocals, acoustic guitar (“Hold On”) 

Gil Raldiris: conga, bongos 

Dawna Hammers-Graham: Kurzweil 250 
keyboard, harmony vocals 

David Brody: violin, viola 
Howie Tarnower: banjo, mandolin 
Sue Kranz: flute, harmony vocals 
Willie Sordill: alto saxophone 
Buffy Berg: shakare (" It’s Not Too Late”) 
Billy Novick: clarinet (“All In Our Name”) 
Charlie King: harmonica (“Barbara Mclnnes”) 




CHORUS VOCALS 

Dawna Hammers-Graham, Carl Olivier, Dennis 
Peame, Sandy Pliskin, Karen Rosado, Sandy 
Sachs, Deborah Silverstein, Dean Stevens, 
Jane Woodman 


Produced by Willie Sordill and Ben Tousley 
Live recording at First Church Unitarian 
Universalist, Jamaica Plain, MA October 1, 1986 
Recording Engineer: Karen Kane 
House Sound Engineer: Eric Kilbum 
Overdubbing and mixing at Splice of Life 
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(Ellie Friedland, clown) 

Retouching: Dale Parker 
Back Photograph: John Heymann 
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All songs © 1987 by Ben Tousley, Whole World 
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BEN TOUSLEY 

STANDING THERE WITH YOU 


Side One 


OH, HAD I A 
GOLDEN THREAD 

Oh. had I a golden thread and needle so 
fine 

I would weave a magic strand of rainbow 
design 

Of rainbow design 

In it I would weave the bravery of women 
giving birth 

In it I would weave the innocence of 
children over all the earth 
Children over all the earth 

Far over the water I’d reach my magic 
band 

To every city, through every single land 
Through every land 

Show my brothers and my sisters my 
rainbow design 

Bind up this weary world with hand and 
heart and mind 
Hand and heart and mind 

£ 1959 Pete Seeger/Storm King 
Music (BMD 

Dennis Pearne: bass 
Gil Raldiris: conga 
Dawn a Hammers-Graham: Kruzweil 
250 keyboard 
Ben Tonsley: autoharp 

Thanks to Pete Seeger for teaching me 
and many others the art of inviting an 
audience into a song ; and for passing 
along so many beautiful songs to us. 


WHEN? 

Oh when ... did you come along? 
bringing your song 
into my soul? 

And when, when did your eyes 
capture the dawn 
by surprise? 

And when, when will our trembling lips 
whisper the words of our poem? 

When, when will we find 
that all the time 
we have been home? 

Oh when, when will our hearts 
conquer the fear 
that keeps us apart? 

When, when will our hands 
reach out for love 
and join in the dance? 

When, when if not now. my love, 
while Morning Glories grow. 

When, when if not here, 
let go our fear, 
banish our woe . . . 

1982 Ben Tousley 

Dawna Hammers-Graham: Kurzweil 
250 keyboard 

Sue Kranz: flute 


A PLACE IN THE CHOIR 

CHORUS 

All God's critters got a place in the choir. 
Some sing low and some sing higher. 

Some sing out loud on the telephone wire. 
Some just clap their hands or paws or 
anything they got now. 

Well, listen to the bass, it's the one on 
the bottom 

Where the bullfrog croaks and the 
hippopotamus 

Moans and groans with a big t’do. 

And the old cow just goes “Moo." 

Chorus 

The dogs and the cats, they pick up the 
middle 

Where the honeybee hums and the cricket 
fiddles; 

The donkey brays and the pony neighs. 
And the old grey badger sighs. . . 

Chorus 

(Listen to the top with the little bird singin' 
On the melodies with the high notes ringia 
The hoot owl cries over everything. 

And the jaybird disagrees.) 

Singing in the night time, singing in the 
day. 

The little duck quacks and he’s on his 
way. 

The otter hasn’t got much to say. 

And the porcupine talks to himself. 

It’s a simple song of living sung everywhere 
By the ox and the fox and the grizzly 
bear; 

The grumpy alligator and the hawk above; 
The sly old weasel and the turtledove. 

Chorus 

© 1978 BUI Stalnes/MineraJ River 
Records 

Howie Tarnowen banjo 
David Brody: fiddle 
Dennis Pearne: fretless bass 

I’ve sung this song with audiences 
everywhere, young and old, and am 
convinced everyone loves to make animal 
noises! This song can be heard on Bill 
Staines' albums. " Bridges' ' and “ Whistle 
of the Jay. " For information on Bill's 
other recordings: Bill Staines. Mineral 
River Records, Box 292, Dover. N.H. 
03820. (Please note: I've changed some 
of the words in concert and left out one 
of the verses .) 


SONG FOR BARBARA 

I was lying alone like a ship that had 
sunk. 

Shivering and sick from the booze I had 
drunk; 

The highway was roaring right over my 
head. . . 

The city of Boston had left me for dead. 

When along comes a woman as big as a 
bear. 

In an old overcoat with a scarf in her hair: 

A kind voice, but tough, like she'd paid 
her dues: 

“My name is Barbara, would ya like some 
hot soup?" 

CHORUS 

Barbara Mclnnes. a friend of the poor. 

Standing there with us. through hard times 
and more. 

Barbara Mclnnes. the salt of the earth. 

May the world someday remember her 
worth. 

Well, she knew Boston’s streets like the 
back of her hand. 

And street folks like me knew her as their 
friend. 

A nurse at the shelter for the homeless 
and poor 

Where most of us looked like we’d been 
through a war. 

She helped me get sober and back on my 
feet. 

She helped me get over a life of defeat. 

And when I returned like a dog in the 
rain. 

She opened the door and she helped me 
again. 

Chorus 

Now the world likes to honor the 
Hollywood stars. 

Not the ones listening to blues in the bars. 

You won't see her name on some fancy 
stone. 

But I’d like to give her a toast of my own: 

Barbara Mclnnes. like Guinness, she’s 
stout. 

Good for what ails you. from goosebumps 
to gout. 

We don’t call her doctor, or reverend, or 
Mizz, 

We just call her Barbara, ’cause that's 
who she is. 

Chorus 

Howie Tarnowen mandolin 

Charlie King: harmonica 

Dennis Pearne: fretless bass 

Chorus vocals: Dawna Hammers- 

Graham. Carl Olivier. Dennis Pearne. 

Sandy Pliskin, Karen Rosado. Sandy 

Sachs, Deborah Silverstein, Dean Stevens. 

Jane Woodman 


HOLD ON! 

When you write by a flickering light and 
you can’t read the words. 

When the boys say you ain't got no voice 
and you’ll never be heard. 

When your dreams seem to vanish like 
steam and your vision is blurred . . . 

Hold on! . . . to that fish in the sea. 

Hold on! . . . to that vision you see. 

Hold on! . . . just believe in me . . . 

I believe in you. 

When the lies of the government spies 
echo in your ears. 

When the news says you just can't refuse 
payin’ for their fears, 

When the cries of the children who died 
fill your eyes with tears. . . 

Hold on! . . . to that rage in your soul. 
Hold on! . . . let it take control. 

Hold on! ... you may feel alone, but I’ll 
be with you. 

When the tax man levies your land and 
he seizes your car. 

When the judge, seeing you won't budge. 

puts you right behind bars. 

When at night in your jail cell you wail to 
the numberless stars . . . 

Hold on! . . . to that lamp in your hand. 
Hold on! ... to the truth you command. 
Hold on! ... to the place where you 
stand ... I'm standing there with you. 

I'm standing there with you. 

Gil Raldiris: conga, bongos 
Dennis Pearne: fretless bass, lead 
acoustic guitar, harmony vocal 

Dawna Hammers-Graham: harmony 
vocal 

Even when our vision is strong and clear, 
working for peace and justice can 
sometimes feel lonely and futile. In the 
face of our daily dose of official lies, it can 
be hard to hold on to the truth. Yet we 
see people like Nelson Mandela in South 
Africa and the Plowshares people in our 
own country continuing to keep their vigil 
in prison, and we know we have to keep 
ours. 


I HAVE CALLED OUT 
YOUR NAME 

In the dawn of the day 
When the songs of the birds fill the air. 
When the trees are hung with haze 
And the chiluren sleep with dreams in 
their hair. 

1 have have called out your name 
I have looked in your face 
I have walked at your side 
And felt your love 

And when my enemies rejoiced 
In their lies and the schemes that they 
laid. 

When there was none to hear my voice 
And no one else would come to my aid. 

I have called out your name 
I have looked in your face 
I have walked at your side 
And felt your love 

And when I'm taken from this home 
And others claim the few things that I 
own. 

You will keep my songs and poems 
And the love we have shared in this 
home. . . 

You will call out my name 
You will look in my face 
You will walk at my side 
And feel my love 

Sue Kranz: harmony vocal, flute 

Dennis Pearne: fretless bass 

Dawna Hammers-Graham: Kurzweil 
250 keyboard 


.All songs © 1987 Ben Tousley. Whole 
World Music (BMD unless otherwise 
noted. 

Ben Tousley plays acoustic guitar and 
sings lead vocal on all songs. 

Also by Ben Tousley: 

“It’s Not Too Late” ( 19821 cassette 
tape of ten original songs 
“Four Songs” ( 1984) cassette tape of 
four original songs 

“Standing There With You” is also 
available on cassette 

Order sheet enclosed 


Barbara Mclnnes has worked for many 
years as a nurse at Boston 's Pine Street 
Inn for the homeless where she started the 
health clinic. This song was written for 
Barbara s 50th birthday in November, 

1985. 


Side Two 


CAMERADO 

When 1 left my father's dirt farm in 
Missouri this century was new. 

Then twenty years traveling taught me 
to live on my own. 

But love never sparkled or taught me to 
sing ‘til the day that I met you. 

I had never seen such tire in another’s 
eyes before and you called me home. 

CHORUS 

Camerado. 1 give you my hand! 

1 give you my love, more precious than 
money. 

1 give you myself before preaching or 
law; 

Will you give me yourself? 

Will you come travel with me? 

Shall we stick by each other for as long 
as we lire? 

Our home was a haven through wars 
and through witch hunts, a new face 
every’ day. 

I've tucked in more children at night 
than I can recall. 

You’d bank the coal tire, then play the 
piano. Oh God. how you could play! 

It would make the flames leap up. and 
when you’d come to me 
We’d watch as they danced on the wall. 

Chorus 

We lived poor. We lived well. 

We faced hatred with love for half a 
century. 

We never cared much for the laws 
between husbands and wives. 

What sermon or statute could ever 
express all tli.it you haw meant to me? 
What church or state could hold all the 
music. 

all the fire that has danced through our 
lives? 

Chorus 

1983 Charlie King/Pled Aap 
Music (BM1) 

Chorus Lyrics: Walt Whitman 

Sue Kranz: harmony vocal 

Dawna Hammers-Craham: Kurxweil 
250 keyboard 

Dennis Pearne: fretless bass 

Charlie Km g brings a rare combination 
of low. wit and integrity to his music, 
his concerts, and his organizing wx>rk 
for the People's Music Network. 

This beautiful love song can be heard 
on Charlie's fourth album, "My Heart 
Keeps Sneakin' up On My Head." It 
was inspired by the companionship of 
Anne Upshure and Theodore McVey 
who lived together for some 50 years, 
never had children of their own. but 
offered their simple home to many. 

For information on Charlies other 
recordings: Charlie King. 158 Cliff St . 
Norwich. CT 06360 
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ALL IN OUR NAME 

In the shadow 

Of the killing machine 

That our dollars so clean gave to Duarte, 

When the fire comes down 

With a terrible sound, in Guaiapa. . 

Barefoot children, 
eyes wide open in fear 
As the gunship draws near 
Where they stumble 
Into a dark hole 

Mothers pray for their souls in the rubble 

CHORUS 

Oh. the shame 
All ... in our name 

In the White House 

In a soft easy chair 

With a passionate care 

The Commander 

Extends his right hand 

To a murderous band named the contras 

And our Congress 

Funding cowardly raids 

On the peasant brigades 

Blessing torture 

While the CIA hides 

Its timebombs inside Nicaragua 

Chorus 

David Brody: violin 
Billy Novick: clarinet 
Dennis Pearne: fretless bass 

/ wrote this song alter attending a talk 
and slide show by Boston photographer 
Jim Harney. The photographs were 
largely of women and children, victims 
of the U.S. -supported bombing of 
civilian areas in El Salvador. This, the 
most intensive air war ever launched in 
the Western Hemisphere, goes on 
unabated while the U.S. Congress, 
press, and public are virtually mute. It 
hurts to know that these war crimes, 
like the murder and torture being 
committed by the Unsupported contra 
forces in Nicaragua, are being carried 
out in our name. 


IT S NOT TOO LATE 

It is the season of long-lost memories, 

I look around me and see the fallen 
leaves. 

Each day grows darker, it seems the 
whole world grieves. 

And desolation is our fate; 

Just then I walk out into the autumn 
mom’ 

And see a little squirrel go huntin' for 
acorns. 

And hear a cricket fill the whole world 
with his song. 

And my heart says it’s not too late. 


CHORUS 

It’s not too late to struggle and to grow, 
It’s not too late to learn what we don’t 
know. 

It's not too late to choose what we will 
sow, 

It’s not too late to be living. 

When 1 hare fears that the time has 
come and gone 

When 1 can stand up strong and sing 
the world my song. 

When 1 think I’ve grown too old to 
ramble and to roam. 

When all alone 1 curse my fate. . . 

Then a voice starts to speak to me 
inside: 

"Don't run away, my child, ya know that 
you can't hide; 

"We ll light a candle and we'll make it 
through the night; 

"Believe in me, it's not too late." 

Chorus 

And as 1 walk this earth some folks will 
say to me. 

"We're doomed to blow ourselves into 
eternity, 

"There’s nothing we can do to ward off 
World War Three. 

"And who can fight such fear and hate?" 
It's then 1 think of little Gandhi marchin’ 
to the sea. 

And Martin and his people marchin' to 
be free. 

And Molly Rush who hammered through 
the bomb's insanity. 

And all of us who say it’s not too late: 

Chorus 

© 1982 Ben Tousley 

David Brody: viola, violin 
Buffy Berg: shakare 
Dennis Pearne: fretless bass 

/ wrote this song back in the fall of /5AS7 
when I was feeling it was too late, for me 
and for the test of the world. It was about 
the same time Molly Kush and the 
Plows!) ares Eight were taking their 
hammers to nuclear weapons in King of 
Prussia. Pa. A voice anise to remind me 
of the light that shines through the 
darkness, a power that is greater than 
nuclear weapons. 


CLIMBING TO THE STARS 
AS IN A DREAM 

I remember Sputnik gleaming from the 
sky, 

How it lit my face and caught my child's 
eye, 

And how I dreamed that someday I 
would learn to fly 

And climb up to the stars .is in a dream. 

Soon John Glenn went in orbit and 
returned OK. 

lie wits our hero surely as was JFK. 

And we pledged our young allegiance to 

the USA, 

Looking to the stars as in a dream. 


And my teachers said. "Just set your 
mind on anything. 

"Ride your horse and reach out for a 
golden ring. 

"Your deepest wish comes true if you 
but give it wings. 

"You can climb up to the stars as in a 
dream." 

But the sky soon changed its colors 
from blue to grey. 

We learned about the missiles that were 

steered out way, 

And with little warning we could all be 
blown away 

And be lost among the stars as in a 
dream. 

And my teachers said: “Just set your 
mind on anything. 

"You alone determine what the future 
brings." 

But it seemed their words began to hare 
a hollow ring— 

I no longer saw the stars as in a dream. 

I saw my brothers dying Kick in Vietnam 

And peAsant children crying in a 
firebomb, 

While fighter pilots, high above it. all so 
calm. 

Were climbing to the stars as in a 
dream . . . 

And today I am a teacher and 1 hare 
two sons. 

And 1 try to teach my children war is 
not toy guns. 

And life is not some kind of crazy race 
to run. 

And to climb up to the stars is just a 
dream. 

And today >re hare an actor for our 
President 

Who speaks with such conviction and 
such sentiment 

Of how the race must run without 
impediment. 

Forever climbing to the stars as in a 
dream. 

But here at home the folks don’t seem 
to share those views, 

We're seen their guided missiles flaring 
like a fuse. 

Foolproof in design, but with a few loose 
screws. 

They go shooting through the stars as in 
a dream . . . 

And now they’re picked a teacher who is 
my own age. 

Proud to write her name into a history 
page, 

And she says she always knew, right 
from her childhood days. 

She could climb up to the stars as in a 
dream . . . 

(Opening and closing melody. "When 

You Wish Upon A Star." Ned Washing- 
ton. Leigh Harline/ © 1940 Bourne 

Music Company) 

Dawna llammers-Grnhan*: Kui/weil 
250 keyboard 

Dennis Pearne: fretless bass 


Every once in awhile, history reaches 
out and touches us personally with 
some shattering event so that our own 
story merges with a collective story. I 
think this happened for many of us 
when the space shuttle Challenger 
exploded in January. 1986. It s<emed 
the same dangerously innocent dream 
had led us through the space age. the 
arms race. Vietnam and Star Wars to 
this tragedy. What have wv teamed, and 
what shall we teach our children? 


SHARE YOUR LOAD 

You walk down the road, back bent in 

pain 

Your shoulders are aching but you never 
complain 

The weight that you carry seems yours 
alone 

But the journey is shorter if you’ll share 
your load 

CHORUS 

Please share your load, share your load 
You needn't bear it alone 
Share your load, share your load 
Together we'll carry it home 

Grief strikes deep, like a knife in your 
heart 

Part of you dies when a loved one must 

part 

The wound that is opened won't soon be 
healed 

But the space is less empty when you let 
me come near 

Chorus 

You're changing the world. chai\gmg 
yourself 

You learn what to keep and what to 
leave on the shelf 

The tAsk hAs no end: it takes time to 
root 

But sharing this work becomes its own 
fruit 

Chorus 

© 1983 Willie SonlUl 

Willie Sordill: alto saxophone 

Dawna Hanimont-Craham: Kurzwvil 
250 kevoard 

Howie Tarnowen mandolin 
Dennis Pearne: tretless Kiss 

This beautitxil song can he heard on 
Willie 's second album on Folkwavs. "Silent 
Highways." For inhumation, write to Willie 
at 38 My St.. Cambridge. MA 03139. 
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FIELD RECORDINGS OF HAWAIIAN SLACK KEY 


HAWAIIAN SLACK KEY is a traditional guitar style thought to be "very 
old" by Island folk. It is known to have existed as a style on the Big 
Island of Hawai'i by the turn of the century. Though research has not 
been done, slack key may have existed on all the islands by this time. 
Recently it has risen to favor among Island youth of all races, not just 
among those of Hawaiian blood. 

Ki ho'alu (slack key) is the Hawaiian version of open-chord guitar 
style: a standard guitar is tuned to some chord and the strings are 
fretted and picked with the fingers. The famous Hawaiian steel guitar 
style may have developed from slack key, but steel guitar (Dobro) is 
not slack key. In Hawaiian steel guitar, the guitar is tuned to a chord, 
but the strings are "fretted" with a steel bar held in the left hand. 

Steel guitar style has become known around the world; slack key has 
remained in Hawai'i, kept alive, nurtured, and developed by Hawaiians 
without the rest of the world taking much notice. 

This guitar style originally accompanied the mele (in the old 
meaning of the word, a song or poem). To the old Hawaiians, the words 
and meaning of a song were by far the most important part. The mel- 
odies were almost incidental, often traded from song to song. In the 
days when more people understood the language, meles were more than 
15 verses long, with each verse sung and danced twice. Because of 
this tradition, the artists on this album wished to have half the songs 
with the guitar in a secondary role; the song words are primary. 

Speaking technically of the style, the right-hand thumb plays the 
bass accompaniment while the right-hand fingers and sometimes the 
thumb play the melody and harmony. This is done on a guitar tuned to 
an unknown number of tunings: there are more than 30 in the chart 
below: 
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* This tuning ih both Wahine and Maunu Lou in this system! 


The chart should be thought of as my attempt to make sense of 
the mass of data I have; it is by no means the final word. These tunings 
have not all come from my informants. Some I have "invented” by com- 
bining bass and treble inversions from "authentic" tunings. Some of 
the "invented" tunings, I've later discovered, were being played before 
my birth. The names are not standard, although they represent the 
trend among the folks I've talked to. What is "Wahine" to one may be 
"Mauna Loa" to the next. Standard pitch "A" 440 is not standard here, 
either. All tunings represent different chord inversions; that is what 
makes a different "key" or tuning in slack key. Please note that most 
musicians use only a few of these tunings, and many play most of their 
tunes in just one key. 

The musicians on this record do not regard themselves as "pro- 
fessionals." They all have other employment. Nevertheless, the tunes 
recorded here are mainly of professional quality, and all the songs in- 
cluded have a feeling of aloha — a feeling that is lacking in many of the 
professional recordings. 



FOLKS IN THE PHOTO- Left to right, front row: Dukie Ku'u-aloha- 
o-ka-’alna-malihini Nicholas, Stephen Kauhane, Lolena Nicholas. Back 
row: Malta Craver holding Ka-wal-puna-o-Ha'ao Downey, Luka Mahu'iki. 
Haunani Apoliona. 


Auhea ‘oe e Sanoe Daniel’s Mele No. 1 
Maori Brown Eyes ‘Aina o Lana i 


Ka-wai-puna-o-Ha‘ao Latitu 
Mo'orea Daniel’s Mele No. 2 


Ku‘u-aloha-o-ka-‘aina-malihini 
Lei Nani Ua Kea o Hana 


Wai o ke Aniani He Aloha no o Honolulu 


Sanoe 





SLACK KEY ARTISTS IN ORDER OF THEIR APPEARANCE 

Stophon Kauhane . Mr. Kauhane was born on O’ahu, but his family comes from Lana'i. 
He is a true student of slack key, in the renaissance sense of the word. His favorite tuning is 
G Mauna Loa (D G D D G D], He uses this "key" exclusively on this album, getting the higher 
keys with a capo. Occasionally he plays other tunings, but lie feels that this Mauna Loa con- 


tains the essence of slack key. 

Daniel Nicholas . Mr. Nicholas comes from O'ahu; his wife, Lolena, who sings and 
plays 'ukulele on this album, was born and raised on Ni'ihau. He said something to the effect 
that he just played what he heard around. We got him in front of the microphone at the last 
possible minute in our schedule, and the results justify the wait. 

Charles Chu . Mr. Chu was born on Kaua'i but was raised partly in old Honolulu. He 
worked for many years at Pearl Harbor, and is now retired. He said that when his peer group 
was playing guitars and 'ukuleles, he was busy getting educated and then supporting a family. 
His retired life is now full of canoe racing, fishing, and playing standard Spanish guitar in the 
Hawaiian group, 'Eleu Mikimiki . He was kind enough to record his memories of pre- 19*10 
guitar styles for us. 

Haunani Apoliona . Ms. Apoliona is from Honolulu. She has played a variety of mu- 
sical styles and worked briefly in a folk-pop trio. She said she always found herself returning 
to her roots in Hawaiian music. She plays a regular Spanish guitar with six strings, but for 
slack key she plays a 12-string guitar tuned to the common G major chord: D G D G B D. 


SIDE ONE 

'Auhea 'oe e Sanoe (Where are you, Sanoe— 2 July 1975 — 4' 15”): Stephen Kauhane— 
slack key: Lolena Nicholas— lead vocal and 'ukulele: Haunani Apoliona— harmony and Spanish 
guitar: Luka Mahu'iki and Wayne Soares— harmonies and 'ukuleles. This is a love song to a 
person named Sanoe. The authors were Queen Lili'uokalani and Kepeka. The song can also be 
heard by The Sons of Hawai'i on Hula H-506; the words and translation are on the liner notes. 
(Also on H-506 is an excellent version of Hc'eia with vocal and slack key by Gabby Pahinui. ) 

Daniel's Mele No. 1 (1 Sept 75—2'): Daniel and Lolena Nicholas— slack key and 'uku- 
lele: with Haunani Apoliona on guitar in the background. This is Daniel's version of a slack key 
instrumental that many play but no one seems to have a name for. Tuning is D G D G B D. 

Ka-wai-puna-o-Ha’ao (The Everlasting Natural Spring of Ha’ao [Ha'ao is on the island 
of Hawai'i]— 10 July 75 — 3' 20"): Haunani— slack key and harmony; Lolena — lead vocal and 'uku- 
lele: Luka— harmony and 'ukulele. The music and lyrics are by Malia Craver. It is a Hawaiian 
tradition for grandparents to write a mele (name song) for their first grandchild. Mrs. Craver 
works within this tradition in the 1970's. As this record goes to press, Ka-wai-puna (for 
short) is four years old. 


E Ka-wai-puna-o- Ha’ao, 

E maliu mai 'oe i neia leo. 

He aloha keia na ke kupuna, 

I ka lei makamae pili i ka poli. 


O Ka-wai-puna-o-Ha'ao, 

O listen to these voices, 

Expressions of love from your grandparents 
For the precious child held in our arms. 


He nohea mau 'oe i ka 'ikena, 

He lei 'a'i i aloha 'ia. 

He hiapo i hi'i noi 'ia, 

I na kau a kau a mau loa. 

Ua waele mua 'oe i ke ala, 

I hiki mai i keia ao nani, 

E mala ma mau 'ia ai 'oe. 

Me ke aloha poina 'ole. 

He pua lei 'oe i 'i'ini nui 'ia, 

E ka lei nani o ke kamakahi, 

Ua pulama 'ia 'oe me ke ahonui, 
I ke alo o ke kupuna. 

Ha'ina ka puana i lohe 'ia, 

Ka inoa aloha o ku'u lei, 

E o mai 'oe i nei puana 
E Ka-wai-puna-o-Ha'ao. 


Handsome are you in our sight, 

A beloved child w'ho is always loved, 

A first-born held with affection, 

Every season and forever more. 

You are first to walk the path. 

Into this beautiful world you came. 
Eternally you will be cared for. 

With an unforgetting love. 

You are cherished and desired always, 
O beautiful one of our only child, 
Always cared for with much patience. 
In the presence of the grandparents. 

Here I'll mention your beloved name, 

A name of love, my darling, 

Answer, my dear, to this song, 

O Ka-wai-puna-o-Ha'ao. 


I- 11 11 u (Latitude— 20 Aug 75— 1'40"): Charles Chu— slack key and vocal: Mike McClellan 
-'ukulele in background. The tuning is D G D G B D. This song is full of double entendre: the 
singer has discovered his or her lover is at home in many different harbors. The Hawaiian 
words can be found in the liner notes for Hula H-501. The singer there is Boyce Rodrigues. 

Ku'u-aloha-o-ka-'aina-nialihini (Beloved of the Strange Land— 10 July 75-2'55"): 
Stephen— slack key: Lolena— lead and 'ukulele: Haunani— harmony and Spanish guitar; Luka— 
harmony and 'ukulele. Lyrics are by Malia Craver; music by Lolena. This is a name-song for 
Lolena' s boy. He is called "Dukie" for short and is now seven years old. 


'Auhea wale 'oe, e ku'u lei, 

Ke aloha mae 'ole o ku'u pu'uwai, 

He makana 'oe, mai ka lani, 

Ka makua mau loa, o kakou nei. 

Hi'ipoi 'ia 'oe i ka poli. 

He wehi mau 'oe na ka makua. 

Ua haku 'ia 'oe, e na anela, 

I wahi lei ho'owehi 'oe na rnakou. 


Listen, O you, O my beloved child, 
The fadeless love of my heart. 

You are a gift from heaven, 

From our everlasting Father above. 

You are cherished in our bosoms, 

An adornment forever of the parents. 

You have been woven by the angels, 

O precious child of adornment for us. 


Puana kou inoa, i lohe 'la. This is a praise of your name; may all hear, 

E Ku'u-aloha-o-ka-'aina-malihini. O my Beloved of the Strange Land. 

M.nn i Brown Eyes (1 Sept 75— 2'35"): Lolena and Daniel Nicholas with Haunani. The 
tuning is D G D E B D. 

Aina o Lana'i (Land of Lana'i— 8 July 75 — 2'55"): "Ma" Nahele'elua Mahu'iki— lead 
voi.U and ukulele. "Ma is the mother of the Mahu'iki clan. This was recorded at a party at 
Malia Craver's house and not originally intended for release. The microphone was aimed at 
'Ma. ' but also present are Stephen and Haunani on slack key and Luka and Wayne on 'ukuleles. 
rh< author was Val Keplllno. The words and translation can be found on Genoa Keawe GK-ltTl. 


,. . (W J“»y 75-4-15"): Stephen-slack key; Lolena-lead vocal and 'ukulel / 4 

Haunani harmony and Spanish guitar; Luka-harmony and 'ukulele; Wayne-'ukulele tv is ■« j 
recent composition by Larry L. Klmura about his trip to the island of Mo'orea i„ feenSK- 


Morning at Mo'orea, 

He hulali i ke kai ninamu, 
'O ke 'ala o ku'u lei tiare, 
He honi li'ili'i o ke ao. 


Morning at Mo'orea 
Is a sparkle in a turquoise sea 
The fragrance of my tiare lei, 
Is a little kiss in the morning. 



O ke nehe hone mai a ke kai 
He mehana i ka ' ili o ke kama, 
'O ka lana aniani ku'u hoa, 

He lei pua hau pae one. 

Ku mai la Mou’a Roa hiehle. 
He lani keha i ke ao 'opua, 

O ka lehua makali'i kou wehi, 
He papahi i na pali kunihi. 

Eia ka puana Mo'orea, 

Morning i ke kai ninamu, 

O ke 'ala o ku'u lei tiare. 

He honi li'ili'i o ke ao. 


The gentle rippling of the sea 
Is warm to my skin, 

The floating mirror of the sea is my companion, 
A lei of hau flowers drifting ashore. 

There stands Mou'a Roa, 

So majestic in a sky of soft clouds, 

Tiny lehua blossoms make up your adornment. 
Ornamenting the steep cliffs. 

Here is my praise to Mo'orea, 

Morning in a turquoise sea. 

The fragrance of my tiare lei. 

Is a little kiss in the morning. 


, , , — : ■ > 1 - >• uuiena, anu naunani. inis is another 

slack key piece that may owe something to the old song, Pa'ahana. Tuning isDGDGfil) 

Lei Nani (Beautiful Lei- 10 July 75-2' 15"): StepFen-slack key: Wayne Soares-lead 
voice and ukulele; Lolena, Luka, and Haunani. Wayne hails from Ewa Beach. O'ahu He sines 
an old love song by Charles Namahoe. 


'Auhea wale 'oe, ku'u lei nani? 
Ho'i mai no kaua, la'e pili. 

Kou aloha ka'u a'e, hi'ipoi nei, 
Haku'iku'i 'eha, i ku'u mana'o. 
'Ano'ai ka pilina, poina 'ole, 

E lei a'e 'oe, me ku'u lei. 
Ha'ina 'ia mai, ana ka puana, 
Ho'i mai no kaua, la'e pili. 


Where are you, my beautiful lei? 

Let us come to be together. 

Your love is mine, to cherish. 

A continual presence in my thoughts. 
Pleasant the meeting, unforgettable, 
I give you my lei. 

The story is told, 

Let us come to be together. 


Ua Kea o Hana (The Misty Rain of Hana— 20 Aug 75— 1'40"): Charles Chu— guitar and 
voice: Mike McClellan— 'ukulele and voice in the background. This version is made of pieces 
spliced together from an interview. The song is a very old waltz by Edward Pu’ukea that is 
placed on the island of Maui. Three verses and the chorus, with translation, are found in the 
notes to Hula HS-523 by Bill Kaiwa. The guitar is tuned to standard Spanish tuning: E A D G B E. 

Wai o ke Aniani (Crystal Water-10 July 75 — 2' 40”) : Stephen-slack key; Haunani- 
lead voice and Spanish guitar: Lolena, Luka, and Wayne. The chorus and two different verses 
are found in the 110-page booklet, Na Mele o Hawai'i Nei , Elbert and Mahoe, with words to a 
great many standard Hawaiian language songs. The translations included are not meant to be 
sung, but to tell the meaning. The booklet also offers an excellent summary of Hawaiian 
poetic style. Haunani's verse on this record is common among younger singers today. 


E aloha e ana wau la. 

Aloha ku'u pua pikake* la, 

He moani ke 'ala i ka poli la, 
'Uhe 'uhene i ka wai 'oia pua. 


I love, 

Love my pikake* flower, 
Windblown fragrance of the heart. 
Merry is the water of this flower. 


♦Replace pikake with ka 'ilima . lehua . and pakalolo in succeeding verses. 

He Aloha no o Honolulu (20 Aug 75— 1' 40") : Charles Chu— slack key: Mike McClellan— 
'ukulele in the background. The tuning is D G D G B D. This is an instrumental version of a 
song about a ship journey from Honolulu to various ports on the island of Hawai'i. The com- 
poser, Lot Kauwe, was Malia Craver's uncle. Mr. Kauwe passed away some years ago. but 
not his songs. Many are part of the mainstream of Hawaiian music, while more are still 
being sung by his 'oiiana (family) and friends in Ho'okena, South Kona. Hawai'i. 

Sanoe (10 July 75 — 3'45"): This is another recording of the song that opens the album, 
done eight days later by the same personnel. We couldn't decide which one to use. You decide. 


SLACK KEY guitar is just one part of the complex of Hawaiian music and dance. For those 
who want more recordings in this style, there are two fine all-instrumental LP’s on Trade- 
winds: TR-103 by Leonard Kwan and TS-106 by Kwan and Raymond Kane. Slack key can be 
found as part— but not all— of other LP's. The best example of turn-of-the-century style is 
by Auntie Alice Ku'u-lei-aloha-poina-'ole Namakelua on Hula HS-552. There are records by 
Gabby Pahinui, Sonny Chillingworth, The Sunday Manoa. Keola Beamer, and the Hui 'Ohana, 
all of which feature slack key to some extent. Lastly, there is Ka Pa no ka Ea o ka 'Aina 
(The Life of the Land Record— Topsoil Music TSR-7064) by the undersigned, which features 
slack key on half the record. Records are available by mail from Harry's Music Store 
(3457 Walalae Avenue, Honolulu, HI 96816) and House of Music (Ala Moana Center, 1450 Ala 
Moana Boulevard, Honolulu, HI 96814). 

Part of the liner notes for this particular record were condensed from an article to 
be published at some unknown date in Sing Out ! magazine (270 Lafayette St. . New York, 

NY 10012). Even further in the future is the publication of my own booklet with tunings (ex- 
plained and with sources), tablature, speculations, and a few interviews. If you have questions 
or any information to contribute, please write me at the address below. 

This record was recorded and produced by Mike McClellan. It was made possible by a 
grant from the National Endowment for the Arts, and Topsoil Music. Nui na hoaloha (tokua I 
keia pa ho'okani. Mahalo ia 'oukou apau. Ma mua o ke kokua o ka N. E. A. a me na hoaiona, 
'oia ke kokua 'ana o 'elua wahine lokomalka'i: Malia Craver a me Haunani Apoliona. Ua 'a 
keia pa ho'okani la laua. 

Mike McClellan/22283 Cass Avenue/Woodland Hills/CA 91364 
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CHINESE MASTERPIECES FOR THE ERH-HU 

LUI MAN-SING AND HIS GROUP 

ERH-HU 

The Erh-hu is a two-stringed violin. It is thought 
that it was introduced into China from Tibet during 
the Chou Dynasty, 1122-222 B.C. The stem of the 
instrument is fashioned of teakwood and the sound- 
ing box is of bamboo covered with snakeskin. The 
bridge is also of bamboo, and the strings are gen- 
erally made of twisted silk. The bowstrings, when 
played, fit between the strings of the instrument, 
and the bow is so held that the artist can control 
the strings with his fingers. 

LUI MAN-SING 

In recent times a remarkable evolution has taken 
place in Cantonese music. Old, valuable charac- 
teristics remain preserved, while thoughtful, un- 
precedented reform has been initiated. Mr. Lui 
takes the lead in this evolution. 

A native of Chungshan District (from which also 
came Dr. Sun Yatsen) of Kwantung Province, he is 
expert in musical rule, composition and song. As a 
young man he performed solo in Shanghai, Nan- 
king, Peiping, Tientsin, Hankow, Canton and other 
cities, where he startled audiences with his vir- 
tuosity. He is expert both in playing the Chinese 
Butterfly Harp and the Erh-hu; he reformed the 
Erh-hu by combining one steel string with one of 
thread or silk, thus placing it nearer to the violin 
sound. Mr. Lui has earned a distinguished follow- 
ing in China and has become known as the King 
of the Erh-hu. 

Mr. Lui’s distinguished associates are the famous 
musicians Fung Wah, Wong Yuet-song, Liu Sum, 
Lau Ching-ting and others. 

THE MUSIC 

Birds returning to the forest. An ancient piece 
played solo with an Erh-hu of two strings of steel. 
The music depicts birds returning to the forest in 
the evening. Some birds occupy the nest of others, 
who, on returning, find the invaders in their homes. 
Serious battles are fought. ..the drama of this at- 
tests to the exceptional skill of the performing 
musician. 

Palace of the Hun Dynasty under autumn moon- 
light. An ancient piece of music describing the 
elegant life at the Palace. 


ANJD HIS GROUP 

Triumph from the battlefield. This ancient piece 
is played by a large group led by Mr. Lui. The music 
describes the triumph of a marshal on the battle- 
field. The people are jubilant at the great victory, 
and the sovereign welcomes the marshal in the 
royal palace. 

W est Lake autumn moonlight. Composed by Mr. 
Lui and performed by him with his group. The 
music describes West Lake, whose scenery has been 
renowned in China for 2000 years, in the autumn, 
when the surface of the lake shines peacefully like 
a giant mirror in the reflection of the moonlight. 
West Lake is located at Hangchow, capital of 
Chekiang Province near Shanghai. 

Catkins in the wind. This ancient Chinese piece 
describes the catkins and cotton falling from the 
willows and plants in the wind. The exquisite image 
in the air attracts breathtaking admiration. Played 
solo by Mr. Lui. 

Orioles singing in the willows. Composed by 
Tam Pui-kwan, this piece of music depicts the ele- 
gant scene of orioles singing their characteristic 
song while in the branches. Played by Mr. Lui 
and his group. 

Yearning in the palace. In the tradition of the 
Chinese monarchic system, beauties were selected 
from throughout the country by emissaries of the 
monarch. One beautiful girl, though she was so 
selected, lives in the custody of the palace, but is 
not introduced to the monarch. She is pitifully 
lonely, as she cannot see her parents or other rela- 
tives any more. She is a deserted woman in the 
palace,* more isolated than a nun in her temple. 
Grievance and sorrow fill her heart. Mr. Lui's 
music conveys the inner feelings in her heart. Per- 
formed by a group of musicians led by Mr. Lui. 

Dragon boat race. This music was composed by 
Ho Lau-tong. More than 2000 years ago lived 
China's foremost poet and statesman Chu Yuan. 
He committed suicide on the 5th day of the 5th 
moon of the Chinese lunar calendar by jumping 
down into a river in Hunan province after he had 
repeatedly submitted his recommendations for 
national salvation to his king, who had repeatedly 
rejected them. The people throughout the state, 
who had loved and revered the great man very 
much, immediately rowed out in their boats in a 
vain effort to rescue him. For over 20 centuries 
the people throughout China hold Dragon Boat 


races on the 5th day of the 5th moon every year 
as a festival in memory of the learned statesman. 
This music describes the jubilance of the Dragon 
Boat Race. Mr. Lui leads a large group of musi- 
cians in this performance. 

Admiration of plum flowers. Plum flowers are 
considered China's national flower because of 
their beauty and perseverance. This ancient piece 
depicts the beauty and perseverance which gave 
this flower such admiration and respect. Per- 
formed solo by Mr. Lui. 


OTHER OUTSTANDING CHINESE ALBUMS 
ON LYRICHORD: 

LL72 Chinese Classical Music 
(Prof. Wei Chung Lohl 

LL82 Chinese Classical Masterpieces for the 
Pipa & Chin (Lui Tsun-Yuen) 

LL92 China's Instrumental Heritage 

(Prof. Liang Tsai-Ping and group) 

LL102 Chinese Drums and Gongs 

(Sung Tso-Liang Orchestra) 

LL1 12 Shantung: Music of Confucius' Homeland 
(Shantung Music Society) 

LL122 Exotic Music of Ancient China 
(Lui Tsun-Yuen) 


Side One. Instruments: 

1. Erh-hu solo 

2. Nan-hu (Southern fiddle), Cheng (zither) 

3. Erh-hu, Ti-Hsiao (flute), San-sen (banjo). Pi-pa 
(lute), Cheng, Yang-chin (dulcimer), Ching-hu, 
Mu-yue, Dar-gue, Dar-bue (percussion instru- 
ments, etc.) 

4. Erh-hu, Dar-hu, Hsiao, Pi-pa, Cheng, Mu-yue, 
Yang-chin 

5. Yang-chin solo 

Side Two. Instruments: 

1. Erh-hu, Hsiao, San-sen, Cheng, Pi-pa, Yang- 
chin, Mu-yue, Ding-ling, Yare-hu, Song-sing 

2. Nan-hu, Dar-goo, Pi-pa, Cheng, Hsiao, Ding- 
ling 

3. Erh-hu, Ti-Hsiao, San-sen, Cheng, Pi-pa. Yang- 
chin, Chung-hu, Song-sing, Mu-yue. Dar-law, 
Dar-goo, Dar-bue 

4. Nan-hu solo 
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SIDE 1 

Freak With Me 

P. Adams - Q. Carmichael / PAP Music, Leeds Music(ASCAP) & Sug-Sug Music (ASCAP) 
Produced by: P. Adams, G. Carmichael 

Disco Trek (Star Trek Theme) 

A. Courage & G. Roddenberry - Famous Music (ASCAP) 

Produced by: R. Taninbaum 

Footsteps On The Roof 

G. Carmichael - P. Adams / PAP Music, Leeds Muslc( ASCAP) Boogie Nite (SESAC) 
Produced by: P. Adams fi f G. Carmichael 

SIDE 2 

Doing Anything Tonight 

G. Carmichael - Boogie Nite Music (SESAC) 

Produced by: G. Carmichael 6? J. Badlotto 

Dancin’ Disco Party 

P. Adams - Lite White Music (ASCAP) Boogie Nite Music (SESAC) 

Produced by: P. Adams, P. Williams, G. Carmichael 


Album Produced by. G. Carmichael 
Arrangements by G. Carmichael, P. Adams, <J. Badlotto 

illustration & Design: Victor Diaz, Chic-Art Studio, NYC 
Art Direction: Chico Alvarez 
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sions from-, the 16th century. Surprisingly, 
they blend rlght'inWil.^the more modern 
sounds. Finally, Ill’ll sffcpera Flamenca is a 
skit of a bar scene somewhere In the 
south of Spain. The three guitarists 
eventually arrive at, a flamenco-samba in 
which jazz and flarrtenco playete trade 
licks over the accompanying palmas 
(hand-claps) of an/;nthusiastlc crowd. 

-Brian Rolland 


The influences on this music are so 
hiverse, I thought a few words on the 
\ ideas behind the pieces might be helpful. 
Bright Side Up uses a combination of latin 
and funk guitars as a background for a. 
buoyant electric solo. Just a happy groove 
In Flatpicker's Fantasy, my harp-like 
classical guitar arpeggios play tag with 
Mike O’Brien's incisive bluegrass picking. 
Madrigal is a solo piece in the spirit of the 
Renaissance lutenists and Song For Pelle 
is an ethereal lullaby played on phase- 
shifted classical guitar. 

Cancion feels Brazilian to me. Its three 
guitars are terraced over the gentle wash 
of a siren’s song. Gesualdo's Blues bor- 
rows some of its unlikely chord progres- 


ONE 

Bright Side Up 

(6:38) 

Flatpicker's Fantasy 

(5:39) 

Madrigal 

(2:25) 

Song for Pelle 

(3:15) 


TWO 

Cancion 

(4:14) 

Gesualdo's Blues 

(3:52) 

Suite: Una Vispera 
Flamenca 

(7:49) 


Brian Rolland plays Gibson, Contreras and 
Del Pilar Guitars 

Jeff Eckels— bass Bright Side Up 
Ichiro Onoe — drums Bright Side Up 
Mike O'Brien -second guitar Flatpicker's Fantasy 
Toni Lynn Washington — vocals Cancion 


Produced by Brian Rolland 

All pieces composed and arranged by Brian Rolland 

Recorded March 16-19, 1982 at the Mixing Lab, 
newton, MA. 

Engineered by Paul Mufson 
Jacket Design by Hugh Price 
©© 1982 by Brian Rolland 
Special thanks to Lisa and Joe 


Wumat Productions. P.O. Box 82, riewtonvllle. Ma, 02160 
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COUNTY 511 


MOUNTAIN 

BLUES 


SIDE 1 

1. RAILROAD BLUES— Sam McGee, 
vocal & guitar. 

2 LEFT ALL ALONE AGAIN BLUES— 

Lowe Stokes & His North Georgians. 

Two fiddles & guitar. 

3. CARELESS LOVE- Jimmie Tarlton, 
vocal & guitar. 

4. LEAIIE COUNTY BLUES— Leake County 
Revelers : i Idle, gritar, & ba ijo-mandolin. 

5. FARM GIRL BLUES— Carolina Tar Heels. Dock 
Wa ,.i, ban o, & Garley Foster, guitar 

& 1 1," rmonii:a. Vocal duet. 

6. DO A N SOUTH BLUES— Doc Boggs, 
voc il & bar jo. 

SIDE 2 

1. CANNON iJALl BLUES — Frank Hutchison, 
vocal £' guitar. 

2. CARROLL COUNTY BLUES— W. T. Narmour 
S. W. Smith, fiddle & guitar. 

3. BROWN SKIN ^LUES— Dick Justice, 
vocal & guitar. 

4. CURLEY HEADED WOMAN— R. D. Burnett, 
vocal & banjo, and Leonard Rutherford, fiddle. 

5. CUMBERLAND BLUES — Doc Roberts, fiddle, 
with guitar accomp. 

6. JOHNSON CITY BLUES — Clarence Green, 
vocal & guitar. 


COUNTY RECORDS 

307 EAST 37th STREET 
NEW YORK, N Y. 10016 


OTHER COUNTY RECORDS 
AVAILABLE 


505 CHARLIE POOLE & THE NORTH 
CAROLINA RAMBLERS-Rare recordings 
made in 925-1930. 

506 GID T/ NNER & THE SKILLET LICKERS- 
With Ri.ey Puckett & Clayton McMichen. 

507 OLD TIME FIDDLE CLASSICS- 
1 2 tunes by champion fiddlers 
recorded 1926-1936. 

508 MOUNTAIN SACRED SONGS- 
Recorded 1926-1936 by various 
Old-time groups. 

509 CHARLIE POOLE & THE NORTH 
CAROLINA RAMBLERS-Vol. 2 

512 A DAY iN T HE MOUNTAINS- 1 928 
Old-tirrv» music C~ humor, with Skillet 
Lickers Blue Ridge Corn Shuckers, others. 

701 CLAWHAMMER BANJO-Old-time 
5-strirg styles by Wade Ward, 

Georgi Stoneman, Kyle Creed. 

702 BLUE RIDGE BLUEGRASS- 

Larry Richardson &• His Blue Ridge Boys. 

704 BLUEGRASS COUNTRY-Red Allen 
&■ His Kentuckians. 

705 VIRGINIA BREAKDOWN-12 tunes 
played by champion fiddlers. 

706 JOE & JANETTE CARTER- 
Carter Family Favorites. 

707 TEXAS FIDDLE FAVORITES. 

708 RAY & INA PATTERSON -Old-Time 
Ballads & Hymns. 
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Broken- ID cu/iv Geniee/hen 

RIJBOlfe 


One Side 


WHITBY MAID -it's nice to lose the head once in a while and on this track we did. Fred and Graham are really working overtime. 
Cheers, lads. 

SOME TUNES-the first tune is the well-known Bluebell Polka while the others are jigs that John Squire picked up over the years. 
For the sake of argument we’ll call them Squig’s Fancy and The Roadmender's Boot. 

McSHANE — we learned this version from Phil Johnson of Rotherham. 

DREAMS OF A BRITISH MAN OF WAR-this was put together a few years ago by our lead spoon player, Martin Carter. The first 
and last bits were written by Martin and the middle bit is traditional. 

THE LIBRARIAN — from the pen of John Conolly, it’s about the trials and torments of being a librarian. 

The Other Side 

DOWN WHERE THE DRUNKARDS ROLL -we’ve been admirers of Richard Thompson for many's the year and it was nice to be 
able to include one of his songs. 

BROKEN-DOWN GENTLEMEN -from the singing of Bill Whiting of Longcot, Oxfordshire. The tune is a variant of The Three 
Jolly Hunters and the chorus we added ourselves on account of being good time foot-tapping lads. 

WILLIE O’ WINSBURY - this is more or less as we first heard it from Andy Irvine and still remains one of our favourite songs. 

SOME MORE TUNES — this is what you might call a 'jig sandwich’. The first and last tunes are the fine Irish reels, Jenny’s 
Chickens and The Mason’s Apron, and the jig in the middle, Morrison’s Jig. 

I WISH I WAS IN ENGLAND-Christy Moore used to do this in his pre-Planxty days. It’s a very moving Irish love song about a 
lad who falls in love with a crate of Guinness. 


One of the odd facets of the folk club scene is that occasionally it seems to operate on two levels. There are the established 
figures, 'the stars’ as they are often referred to, yet there are definite underground figures who are enormously popular but who 
never seem to get the recognition they deserve. Probably the best example is John Leonard and John Squire, whose date sheet 
would be the envy of anyone. 

This album will surely go a long way to remedying the situation and giving them the recognition they so richly deserve. 

DAVE BURLAND 


JOHN LEONARD - Vocals, Guitar 
JOHN SQUIRE - Fiddle, Mandolin 


Special thanks to - 

MARTIN CARTER - Guitar, Vocals, Spoons 
GRAHAM JONES - Fretless Bass, Vocals. 
NEIL (Fred) HOPWOOD - Drums, Bodhran. 
MICK MILLER - Guitar. 



PRODUCED BY GEOFF HESLOP 
ENGINEERED BY MICKY SWEENEY 

PHOTOGRAPHY BY CRIS HAIGH, DAVE SHAW & PETER LEE 

Recorded at Impulse Studios, Wallsend 

Issued by Mawson and Wareham (Music) Ltd., Newcastle upon Tyne. 
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MICHAEL ROSA: 


DOUGLAS HAYWOOD RAUCH 


If you were lo'mash a princess off the boat 
from Brooklyn. Bluesland. with' a dissipated pin- 
inochio from Cariarsie.' you'd probably thirtk 

o 

The Bunk and the Jake proclaim -dizziness 
upon hearing discs' macle-by' the latch great, 
Django Reinhart, They are.also anchored to the 
neve.r.ending art of early classical subway 
a cape.lla. 'Bunky. ■&' Jake cqng-lqrn.eral.ed 
be'twejen. strokes of the, brush at the schobf of 
Visual Arts ’in New Yofk,‘1962. • ■' •' 

Along with, and part of them you got a heavy 
groove bassfoot belonging to "Vito" Rosa, a 
middle class runaway, and a long', skinny 
anemic bass, playet; called D. R. Rauch. And 
there's Ilia music in thi^ here album,' Jack:'. ; 

:l saw, yes, I saw Miss, Bunk's earrings datjee 
about her ears, and the Jake's hair curl as th'ey. 
giggled to the'virtuoso second tenor laid down 
by Charlie Chin on t'Girl .From France." They 
loved and melted y/ith Buzzy ori-'"Qoe Mdr.e 
Cowboy.” Indeed’ 1 Buzzy is a cowboy. .They 
danced and” foiled with the notes, only Felix 
cbtiid' pluck on ; "Henry's' Basement,' 1 and 
'•Champion^'" And they, were" influenced and 
zonked into Everland by the clarinet ’of friepd - 
Rerry Robinson:' . ' 


SIDE ! . 

■ UNCLE HENRY'S BASEMENT 

, Be you King or Queen it's a wonderful scene 

; ..VWitvr. A JoCct'S. TubliL h* r : Lonphitir Music <ASCAP)-2 ( • 

' IF I RAD A DREAM 

“Ringosnubs Queen"— from Rolling Stone Rag. -4 

Writer: A'- ’Jacobi- A. SUnnci. . * 

• •Tc'blis.htr: Limghf.lr.^usic tASCAF)-;' ; 

•' '(Slow Down Little Jaguar) COUNTY LINE 
. County Line . . . For all you Buck Cherry freaks. JT 

: VV.-jie'r: C. Berry Publisher: Arc Music (BMI) 3:02 ' ; 

GIRL- FROM FRANCE 

. '.A Jove song inspired by Nolan Shong.-and the Diablos 

kulil: r. fVU ri.tr: Li.iiQh.iu Muse i.ASCAPi WW 

YOU TWO /. 

Just a cozy clan-.ol four— no more— unless . . . 

iftV.'irtiir; C. terry Put lit lit r Arc l.lupc t SM l)- 1 . 

- BIG'BOY PETE 

■ The b.lympics meet Don Ho. 

y.ntyrrb .1 ciry Jr.-D . Harris'. Publisher: Venice Music (BMP- 2 : 10 

•■•."OH" PEARL 

' You're much too stoned here's a pillow for your head. 

i Wider. A.-.'acobs, Publisher Le-noh-air Music (ASCAP)- : : : 

SIDE 2 - . 

i ‘.BUMP I.N MY GROOVE 

- Flatten on out V'our bump darlin's. 

I .. Writer. ;A. Jacobs. RubHihcr'; Longhair Music < ASCAF)-3:30 

I AM THF I ICUT 


BUNKY & JAKE 


I AM THE LIGHT 
■ Reverend Gary Davis special. 

, -y.r.t-r: G htnr .A. jlacjb -A. sUlKCPublishiii- Lonijhai'r Music (ASCAPi .>’:20,. 

CADILLAC. BLEU 

Could I sleep beside you if I want to. 

Sllnnet r-.l i her I. r.jti. r Music IA.S.CAP) 1 1 

ONE MORE-COWBOY 

i' l stay in this city,- 1 will die don't you know. 

A Jscobs-A Slinriyr Publisher; LofUjtlU'I Music lASCAP) 3 12 

I.WAS A CHAMPION 

It s oh so good to turn around and hold another hand. 

• V. r I, r : A. J.-col-: -A-. Sl.mnri i-ubV.n.. r, LlSjhiiir I.' ,c (ASCAP|-4:0 1 
n PRODUCED Bi beb v.yl: Art r 'O It . , Tl . let Leu.Jhair F- r el u c 1 ore. 


A Product of 

Mercury Record Productions, Inc. 

35 East Wacker Drive- 
Chicago, Illinois 60601 

A ClAtfCtl Corporation 


mercury 


"BUNKY & JAKE" I - 

BUNKY: Guitar, Vocals • JAKE: Lead Guitar, Hawaiian Guitar, Vocals • MICHAEL ROSA: Drums ® DOUGLAS \ 
Charlie Chin: 2nd Tenor on "Girl From France" • Felix Pappalardi: Bass • Buzzy Linhart: Vibes • Perry Robinson: Clarinet • 
PRODUCED BY: ART POLHEMUS and BOB WYLD • Recorded at Regent Sound Studio • Engineer: Art Polhemus, 

Also available on Mercury Regards— Bunky &. Jafie.SR-BItilS 
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Bob Wey and Pamela Roberts 

Ear-Relevance 
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Bob Wey and Pamela Roberts 

Ear-Relevance 


For this album , we’ve chosen our 
favorite pieces of traditional 
music. We have some traditional 
fiddle tunes and British-Isles 
melodies. We have some early 
traditional rock ’n’ roll. We’ve 
recorded two selections from 
traditional grand opera. And we 
have a few neo-traditional items. 


SIDE ONE starts with SPOTTED PONY, ROAD TO BOSTON, 
and WHISKEY BEFORE BREAKFAST, three old-timey tunes 
we picked up in the usual aural tradition. Our "Spotted Pony" 
is reversed from other folks', and "Whiskey Before Breakfast" 
happens to be Sam Rizzetta's version. The road to Boston is 
right outside. 

Bob heard FIDDLIN' AROUND from dulcimist emeritus Paul 
VanArsdale while both were participating in a West Coast 
festival. Bob tries to be true to Paul's style, but has added a 
few variations of questionable sanity. 

WHEN YOU AND 1 WERE YOUNG, MAGGIE was one of the 
first tunes Pam mastered on the autoharp and it's still a 
favorite. Bob almost succeeds in preserving its dignity. 

Conclusion to OVERTURE TO "WILLIAM TELL" Pam 

initially used the first phrase of this classical composition as an 
exercise for her autoharp students. From there, it just 
expanded phrase by phrase. 

IVe don 't think the GENTLE MAIDEN and the HUNDRED 
PIPERS were connected, but who knows? The tunes themselves 
are traditional Irish and Scottish. 

Another from the British Isles: the English tune, 
SCARBOROUGH EAIRE, updated with Paul Simon's "Canticle 
countermelody. 

EVERYTHING'S ALL RIGHT and I DON'T KNOW HOW TO 
LOVE HIM are well-known selections from the rock opera, 
"Jesus Christ Superstar" by Andrew Lloyd Webber. 


What makes all of this "tradition- 
al?” It’s our tradition, the tunes 
the two of us have learned and 
liked over the years. 

Thanks for giving us this opportu- 
nity to share it with you. We hope 
you find it totally ear-relevant. 


SIDE TWO opens with EVERY DAY and LOVE POTION #9. 
You may not think these "Fifties" songs are "folk music," but 
we do. Both are rock 'n' roll classics and were favorites of 
ours when we were very, very young. 

Pam does her interpretation of the well-known autoharp classic, 
VICTORY RAG, popularized by Maybelle Carter. 

BONNIE JAMES CAMPBELL comes from a Fiddle Fever 
album. It’s obviously of Scottish origin, but now has Southern 
Appalachian overtones. IVe do it both ways. 

From classical music, we present THE MARCH OF THE 
TOREADORS with dulcimer and phil-harp-monic orchestra. It 
was composed in 1875 by Georges Bizet for his opera, 
"Carmen." 

Pam first heard LONESOME ROBIN at Pinewoods Camp, a 
perfect setting for a song of Sherwood Forest. Bob had 
admired Bob Coltman's lyrics (poetry of the highest order!) for 
some time and wanted to find a way to work the dulcimer into 
them. Then, GREENSLEEVES seemed to follow perfectly. 

Lastly, The Mockingbird Medley, MOCKINGBIRD HILL and 
LISTEN TO THE MOCKINGBIRD. These are two more pieces 
from the "Fifties" (the first from the 1950s and the second the 
1850s, that is). 

Released by 

REDCOAT RECORDS 
One Nutting Lane 
Westford, MA 01886 


Redcoat Records 
RCR-05 


Stereo 


Side One 


SPOTTED PONY 

ROAD TO BOSTON 

WHISKEY BEFORE BREAKFAST 
(3:34) 

traditional 

FIDDLIN' AROUND 
(2:45) 

traditional 

WHEN YOU AND I WERE 

YOUNG, MAGGIE 
(3:00) 

James Austin Butterfield. 

1866 

OVERTURE TO "WILLIAM TELL" 
(3:38) 

Giocchino Rossini, 1828 

GENTLE MAIDEN 

THE HUNDRED PIPERS 
(4:09) 

traditional 

SCARBOROUGH FAIRE 
(3:13) 

traditional: arrangement 
by Paul Simon, 1966 BMI 

EVERYTHING'S ALL RIGHT 

I DON'T KNOW HOW’ 

TO LOVE HIM 
(5:19) 

Andrew Lloyd Webber, 

1970 ASCAP 

Side Two 


EVERY DAY 

LOVE POTION #9 
(3:51) 

Buddy Holly. 1957 BMI 

J. Leiber & M. Stoller, 

1959 ASCAP 

VICTORY RAG 
(2:38) 

traditional 

BONNIE JAMES CAMPBELL 
(2:21) 

traditional 

MARCH OF THE TOREADORS 
(2:25) 

Georges Bizet, 1870 

LONESOME ROBIN 

GREENSLEEVES 

(8:29) 

Bob Coltman, 1972 BMI 

Francis Cutting, c. 1590 

MOCKINGBIRD HILL 

LISTEN TO THE MOCKINGBIRD 
(3:59) 

Vaughn Horton. 1949 ASCAP 
Septimus Winner, 1856 


Hob plays hammered dulcimer #60 built by Malcolm Dalglish 
of Bloomington, Indiana on all selections except "Scarborough 
Faire," for which he uses #9 by Sunhearth of Roaring Spring. 
Pennsylvania. 

r* 

Pam’s autoharps are Orthey auto Harps crafted by Dr. George 
Orthey of Newport, Pennsylvania. 

Bass on ” Fiddlin’ Around" and "Victory Rag": Larry Fishman 
( recorded through a Fishman Bass Transducer, Woburn, Mass.) 

Guitar on "Every Day and Love Potion No. 9": Gerry Galuardi. 

Produced by Pamela Roberts and Bob Wey. 

Engineered by Bob Wev. 

Recorded and mixed at Ear-Relevant Sounds, 

One Nutting Lane. Westford, Massachusetts. 

Mastered by Seibel Audio Engineering. 

Manufactured by Wakefield Inc. 

Cover photo by Judy B. Messer of Groton, Mass. 

Jacket made in Canada. 

Orthey auto Harp is a trademark of 

Orthey Instruments, Box 34 A RD I, Newport, PA 


@0 Copyright 1987 by 
Bob Wey and Pamela Roberts 




Sociologically Singing 



with 

LIONEL KILBERG 


Austin Gelzer on Bass 
Mike Miller on Guitar 




Volume 2 
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Sociologically Singing Vol. II, 

Songs written and performed by Lionel 


Dedicated to Jerry Samuels without whose talent, advice, pa- 
tience, humor, diligence, imagination and generosity. Volumes 
I, II. and III of this series might have never existed and 
Shoostryng might well have remained a thread. 

AUSTIN GELZER — Bass Fiddle 

MIKE MILLER — 6 and 12 string guitars 

MIKE MILLER — Voice of Linsley & 2nd voice on Choruses 

MIKE MILLER and LIONEL KILBERG — Arrangements 

1. Brother Lionel’s TV Touch — Amongst all groups of peo- 
ple in the early stages of their development, we find some indi- 
vidual who claims to be associated with one or more deities who 
have given him the power to cause miraculous cures. 

While traveling the country I have discovered similar prac- 
tices at tent meetings and enjoyed the different approaches 
toward raising funds of these groups. 

Imagine my surprise to discover some modern day Shamen 
using radio and TV time to sell the services of their good friend 
the lord. 

This song is a tame version of a type of preacher common to 
California. I was called upon to perform this song on a nation- 
wide TV program and was later advised that they lost 14 
sponsors across the country because of it. 

I guess the Shamen still have some control. 

2. The Great Society — To say that the people of a world 
with mass communication are likely to be critical of the actions 
of their very human and fallible politicians, is to explain our 
Era. In a time when people heard of the actions of their repre- 
sentatives long after the fact, a shrug of the shoulders and 
some philosophic hindsight would suffice. However, when the dis- 
tasteful and the gross are thrust into their living rooms via 
television and where a man’s words and deeds can contradict 
each other before their eyes, they are likely to become an anxious 
and apprehensive people. 

They are not likely to accept the promise of a possible great 
society while the horror of a warring world makes them unsure 
of whether they are heroes or villains. 

3. A Cry From the Past — Throughout the ages man has 
warred and spread death and desolation about him and always 
there has come the moment of fear when he has asked: “Have 
we gone too far this time?” 

4. A Discombobulated Cat — What unnatural practice is the 
best birth control method? What is it that when a strong man 
is doing it sends a chill up the back? What is it that is damned by 
all religions because it can eliminate the race? 

What is it that in spite of all these fears has survived the 
eons and its motivation is no more understood by those who 
shun it now than 10,000 years ago? 

A way of life, an aberration, a refuge for some, a hated and 
feared thing to others. Still a practice that is least understood 
by those who participate. 

5. Railroad Gypsy — Railroad songs are certainly not in the 
minority in song collections. They are an important part of the 
growth and heritage of the nation. This song represents some 
of the insights gained in my 12 years in the Air Freight field. 
I became familiar with the people and their families and prob- 
lems and most of all with their love for the thankless job of 
moving the world’s goods from place to place. 


6. Mother — The rules of society have so many conflicting 
do’s and don’ts that being a child is getting to be a confusing 
challenge. 

One is taught to be honest on the one hand and told that it’s 
a dog eat dog world, on the other. 

We are told to be nice because people are supposed to be 
nice. Then we are told to be careful whom we speak with. We 
are told not to take things from strangers and not to go 
anywhere with anyone. 

Then we are told not to swear at or hit anyone and we are 
given a gun and told to kill. 

7. Oh The Lights — My experiences during the great power 
failure that blacked the Northeastern U.S. in 1965, were prob- 
ably no more hectic and amusing than anyone elses. However, 
I put mine to the tune of Jug O’ Punch. I then look at it against 
the picture of life in a complex and interdependent society 
suddenly deprived of the power source upon which it has leaned 
heavily for close to a century. 

The power failure only lasted for a matter of hours and people 
adjusted. I wondered about the adjustment if they were de- 
prived of this power for days, or weeks, or . 

8. When The Lights Went Out — This song is based on an 
article that appeared in the (NICAP) National Investigating 
Committee on Aerial Phenomena, house organ “UFO Investi- 
gator” and in some comments in the book “Flying Saucers — 
Serious Business.” 

I’ve been interested in UFO’s for a long time and have read 
numerous reports of sightings. I am also fairly certain that I 
saw one once in Montana. 

It reminds me of the story about the Panther that was crossed 
with the Parakeet. The fellow said about their offspring, “I 
don’t know what it is, but when it talks, I listen.” 

I think that anything that has convinced this many people 
that they’ve seen something, deserves to be looked at. 

9. Linsley and Quinn — In vaudeville there were two very 
funny men named Gallagher and Shean. They used a simple 
melodic line to carry and parry their wit and keep their audi- 
ences laughing. Labor and management disputes have always 
had an element of humor, but rarely have the humorous aspects 
been enjoyable at the moment of stress. 

When a strikingly picturesque Mike Quill deliberately mis- 
pronounced the new mayor’s name and the mayor did likewise, 
it was a short step to analyzing the comments of both sides and 
adapting the Gallagher and Shean melodic line so as to enjoy 
it to the full. The true tragedy was in the death of Mr. Quill, 
whose efforts won the day for the men who followed and loved 
him. 

10. A Celestial Daze — A Celestial Daze emphasizes the shock 
value of a walking New York. The shock sent its vibrations 
straight up. 

11. You’ve a Name — In volume I of Sociologically Singing, I 
included a song called 'What are you going to do?' It was 
written when I heard of Reverend Reeb being injured at the 
Selma, Alabama Civil Rights march. 

On the morning of Reverend Iteeb’s death, I was sitting in 
the same room with Julian Smith who is a close friend of mine 
and with whom I worked. We were listening intently to the 
reports, of Reeb’s chances of survival, on a transistor radio. 
Then there was a spot news announcement advising that he had 


Kilberg 


died. We had expected it but had been hoping that we were 
wrong. 

Julian looked up at me and said, “They call us niggers, but 
they’re niggers in their black hearts.” 

This triggered the idea for “You’ve a Name.” Originally I 
had used the phrase “Cold Black Heart” in the song, but antici- 
pating misunderstanding, I changed it to “Ice Cold Heart.” But 
the intensity of our horror remains undiminished. 

12. Makes Me No Nevermind— Since the Industrial Revolu- 
tion started breaking down the extended family, people in Urban 
areas have become less and less interested in each other. 

The other fellow’s problems have been far enough away that 
he can be sympathized with, but one could safely remain un- 
involved, unless of course it became convenient for us to exploit 
him. 

I have been the unhappy witness at two situations wherein 
a distraught and troubled person stood precariously at a great 
height contemplating suicide. In each case he was jeered at and 
urged on by the gathering crowd, while members of the crowd 
made wagers as to whether and when it would happen. 

13. So Many Farewells — The natural acts of love and at- 
traction are confusing in spite of their sanction. Children of 
both sexes are encouraged to play together until a certain age. 
Then they are separated and spend years learning completely 
different rules for living in the same society. They shun each 
other until the chemical action of puberty brings their interest 
back to each other. 

They meet and feel strange magnetisms They want each 
other. Grasp each other tightly proclaiming undying devotion. 

Suddenly the novelty of small differences becomes common 
place, understood, accepted, and ignored. The fire begins to seek 
fresh fuel to burn and the magic is lost. Familiarity has caused 
them to lose interest and thus grow apart. After all, they were 
only normal people to start with. 

Remembering the beauty of what was, the question, “Why: 
is asked. 


I was fortunate in having the assistance of 3 fun loving and creative 
people in the preparation of this album. 

Jerry Samuels — who is a fine musician and composer is one of the 
most imaginative Recording Engineers that I have ever worked with 

Austin Gelzer — played bass fiddle, yet he plays a number of other 
instruments and sings as well. He is also an influential person in the 
field of education and is recognized for his constant research into new 
and more effective teaching methods. 

Mike Miller — on guitar, wit, musician, composer, teacher. Well known 
in Philadelphia and throughout the east coast can be heard with “The 
Uncalled Four” and a Blues Group. Rarely have I found the musical 
understanding and rapport that we established between us as we sat, 
stood and sang for 9 studio hours, enjoying the session and each other 
too much to collapse. 

Thanks for reading me. 

Lionel Kilberg 

ADDITIONAL AIBUMS @ U 00 MAY B£ ORDERED FROM 

SHOOSTRYNG RECORDS 

220 E. SECOND STREET 
NEW YORK, N Y. 10009 
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Austin Gelzer on Bass 
Mike Miller on Guitar 



Sociologically Singing Vol. 
Songs written and performed 


Dedicated to the Boyers and Beers who bring constant 
pleasure to all who know them. 


AUSTIN GELZER — Bass Fiddle 

MIKE MILLER — 6 and 12 String Guitars 

MIKE MILLER — 2nd voice on Make It Work 

MIKE MILLER and LIONEL KILBERG — Arrangements 


1. The Boyess and Beers — Singing Families and traveling 
Ealladeers carried knowledge, news and culture throughout the 
world. 

One such is credited with having carried the song ‘Silent 
Night’ to all areas of the then known world in one year. 

They are not new to the U.S. and there are many such who 
sing non-professionally in the southern part of the country. 

The Beers family is a Fifth Generation singing family, who 
are keeping alive the traditions and folk arts that they and 
their forebears have collected. 

They are a living Historical Experience worth having again 
and again. 

2. Make It Work — Non-Violence is a beautiful concept. When 
I wrote this song, I hoped that Non-Violence would help solve 
the Internal Problems here on the Civil Rights Front and also 
via the Buddhists, the war in Viet Nam. 

Then the Non-Violent were being killed by the violent and 
the Non-Violent Became Violent and I cried inside for another 
lost opportunity. 

3. Lift Us Back Upon The Tree — T.V. has taken over from 
the traditional methods of Socialization to such an extent that 
children gain more of their Frame of Reference, Positive and 
Negative, from it than from their families, friends and schools. 

However, the fairy tales are not restricted to children. 

4. Physical Fatness — Reports state that more fat people die 
of Malnutrition in this country than elsewhere. 

The Affluent Society does its worrying, celebrating and Gen- 
eral cavorting with sweetmeats, cakes and calories and is too 
comfortable to exercise. 

6. Aint It Awful — Eiffel was a brilliant engineer, whose 
mathematics and windage calculations are a major factor in the 
stability of the Statue of Liberty, and skyscrapers throughout 
the world. He also was responsible for the building of hanging 
bridges in areas where bridges had previously been considered 
impossible. Pardon the Puns. 

6. Click, Click, Click — When Articles appeared in the News- 
papers concerning investigation of the One Cent Rise in Milk 
Prices, it brought to mind an article a year or so earlier wherein 
a test of Milk showed that, since testing of Radioactive Bombs, 
Milk drove Geiger Counters crazy and it wasn't milk alone that 
was affected. 



7. The Census Taker Knows — The discovery of Birth Control 
Pills was supposed to be a Boon to the Human Race. However, 
The Factions that fight its General acceptance and use, are 
Fear, Religious Convictions, and as unbelievable as it may sound, 
the fact that some people are still unconvinced that sex and 
pregnancy are directly related. 

Though the Fear was that Population might rise uncontrol- 
lably, Figures show that there is a lowering rate of birth, No 
thanks to the Pills. 

8. I Like The Work I Do — The Gigolo has not disappeared 
from the contemporary scene. 

His new name is ‘Lover.’ 

His proof of existence is in the statistics of Out of Wedlock 
children and his answer to the obvious questions are: 

Marriage Doesn’t work for me 
Use Birth Control and 
I Like The Work I Do. 

9. Does It Make A Difference To You — There are periodic 
investigations of some aspects of our lives that turn up fright- 
ening things. 

Recently the discovery of unsanitary conditions in slaughter- 
houses and meat treatment and preparation plants was men- 
tioned, complained about, and never heard about again. 

Then it was discovered that horse and kangaroo meat were 
being substituted for beef in some instances and misrepresented 
and I weighed vegetarianism carefully. 

10. Rather Odd — How convenient it is to sin the week away 
and know that one can wipe it away on the Sabbath with a visit 
to a hoqse of religion and start fresh for the new week. 

I find it Rather Odd. 

11. A Nickel Won’t Buy Nothin’ — At this time when there 
is so much discussion of the devaluation of the pound and the 
possibility of the dollar following suit, I recall that I have not 
yet gotten over the devaluation of the nickel. 

12. There Are Riots — There are riots in the streets and we 
look and listen, but do we see and hear? and even more impor- 
tant, do we understand? 

13. The Big Push — Garbage is an unromantic subject for a 
song. However, it is becoming more and more obvious in our daily 
living. There is more and more refuse in the streets of the slums 


and since incinerators have become a factor in Air Pollution, 
many have ceased operating. This increases the amount of trash 
in the streets. 

The garbage collectors have struck for higher wages and 
better conditions in many places of late and have left even 
larger mounds which they were hard pressed to clear away. 

The health Hazards are great and the frustrations of the 
collector and disposer are intense. 

14. Don’t Smoke The Bluegrass — Bluegrass has many mean- 
ings. Amongst the many is a type of music which takes its name 
from a part of the country in which it developed. 

Never before has it been used as a vehicle to discuss Mari- 
juana and other forms of Chemical Experimentation. 


For those who did not see my comments on the back of Volume 
II, I repeat them below. 

I was fortunate in having the assistance of 3 fun loving and creative 
people in the preparation of this album. 

Jerry Samuels — who is a fine musician and composer is one of the 
most imaginative Recording Engineers that I have ever worked with. 

Austin Gelzes — played bass fiddle, yet he plays a number of other 
instruments and sings as well. He is also an influential person in the 
field of education and is recognized for his constant research into new 
and more effective teaching methods. 

Mike Miller — on guitar, wit, musician, composer, teacher. Well known 
in Philadelphia and throughout the east coast can be heard with “The 
Uncalled Four" and a Blues Group. Rarely have I found the musical 
understanding and rapport that we established between us as we sat, 
stood and sang for 9 studio hours, enjoying the session and each other 
too much to collapse. 

Thanks For Reading Me. 

Lionel Kilberg 

ADDITIONAL ALBUMS @ K00 MAY BE ORDERED FROM 

SHOOSTRYNG RECORDS 

220 E. SECOND STREET 
NEW YORK. N. Y. 10009 


DRUGS AND AIDS PREVENTION 
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CAMPAIGN 

STOP SHOOTING UP AIDS 


jy 


45 RPM 
ONE SIDE 
ONLY 


A Public Service of the 
National Institute on Drug Abuse 
U.S. Dept, of Health 
& Human Services 


1. "HIV Positive. Jose ’ :30 

2. "HIV Positive. John" .30 

3. "HIV Positive. Michelle" :30 

4. "HIV Positive. Sol" :30 

5. "Baby" :30 

6. “IV Drug Users and Pregnancy" :30 

7. "Shooting Gallery" :30 


8. "Scared A" (Black Speaker) :30 

9. "Scared B" (White Speaker) :30 

10. "IV Drug Users and Treatment" :30 

11. "My Man" :30 

12. “IV Drug Users and Sex" :30 

13. "Rap Song" :60 


IMMEDIA. INC 

In Association With 

The Entertainment Industries Council, Inc. 

Warner Communications. Inc. 


DRUGS AND AIDS PREVENTION 

CAMPAIGN 

“STOP SHOOTING UP AIDS” 



A public service 
of the National Institute 
on Drug Abuse 
U.S. Dept, of Health 
and Human Services 







Pardon Me For Being So 
Friendly But This Is My First LSD Trip 


SIDE ONE 


GNP-2027 
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AKER 


ROBERT 

Produced by Robert Baker for Blue Sky Productions ' 

1. THE RHYMER - 1:10 

2. HAPPY BIRTHDAY - 3:30 

3. GOD — 4:20 

4. TONTO - 1:30 ^ 

5. BILLY GOAT GRUFF - 2:30 W 

6. THE -B4EES — 2:00 

Hottv ^ 000 
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Pardon Me For Being So 
Friendly But This Is My First LSD Trip 


SIDE TWO 


GNP-2027 






ROBERT BAKER 

Produced by Robert Baker for Blue Sky Productions 

1 . THE SAGA OF. THE LONESOME SPERM — 3:30 

2. HI DIDDLE DIDDLE - :50 

3. DOCTOR DOCTOR - 1:05 

4. MRS. BELLADONNA - 1:20 ^ 

5. LOVE -1:40 4 “ 

6 . THE BABY - 2:00 

7. ’TWAS, THE NIGHT BEFORE v *' 

““ " 

o 
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THE ACID TEST - 4:55 
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THE SOUND OF DISSENT 
VARIOUS 








Side 1 


STEREO 

SR-61203 


1. INTRO - 3 parts - 2:37 

2. POOR PEOPLE'S CAMPAIGN, SUPREME 
COURT BLDG,, WASH., D. C. - 3:33 

3. ANTI-DRAFT REMARKS - 3:00 

4. PEACE MARCH, WASH., D. C. 
and NEW YORK - 4:14 

5. LOYALTY DAY PARADE, NEW YORK - 2:44 
Producer: Jack McMalion 
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1. ANTI-WAR MARCH, NEW YORK 
AND WASH., D. C. - 2:30 

2. DEMOCRATIC NATIONAL CONVENTION, 
CHICAGO - 5:28 

3. CAMPUS - 1:30 

4. WOMEN PROTEST - 1:45 

5. MARTIN LUTHER KING - :55 

6. EULOGY - 2:55 

Producer: Jock McMahon 
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STEREO 
Side 1 


TOE 1 


OUR NAT L ANTHEM 
MALACHY’S BAR & GRILL 
TEXAS TWEEZERS 
THE DRUG CO. 

AVE MARIA 
JESUS 

(Total Time 25:30) 


Music by The Joint Chiefs of Staff 


. iAT EDWARD. NEW ^0* ^ 
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STEREO 
Side 2 


BIG TOE 1 


RUBIN 

FLUSH COOL WATER FOR NIXON 
.CHICAGO 

WASHINGTON AT VALLEY FORGE 
RELIGION OF SORTS 
OUT OF DOORS 
GOD BLESS AMERICA 
THE ONLY DOPE WORTH SHOOTING 
(Total Time 25:04) . 


Music by The Joint Chiefs of Staff 


e °Ward,. NEW yo** 




CRAIG HUXLEY 


Star Trek Theme* / I Shall Rise Again 
In Pursuit of Orion • Mirror Image 


Produced by 
Craig Huxley 
Sonic Atmospheres 


All pieces composed by Craig Huxley except where noted* 

All pieces published by Shades Music Co. (A S C A P) except where noted 

rrek Theme - Composer Alexander Courage, Publisher Bruin Music 
uit of Orion - Published by Shades Music Co. / Worthal Music Co 


14755 Ventura BTvd. Suite 1776 
Sherman Oaks, CA 91403 - 



CRAIG HUXLEY 


Amber Waves of Grain 


Denouement 


Produced by 
Craig Huxley 
Sonic Atmospheres 


All pieces composed by Craig Huxley except where noted* 

All pieces published by Shades Music Co. (A S C A P) except where noted 

Skylarking - Shades Music Co. / Monbach Music Co. 
Denouement - Published by Shades Music Co / Worthal Music Co 


14755 Ventura Bivd. Suite 1776 
Sherman Oaks, CA 91403 . 



CRAIG HUXLEY 


All pieces composed by Craig Huxley except where noted* 

All pieces published by Shades Music Co (A S C A P) except where noted 

* Dawn - Composed by Bela Bartok 


14755 Ventura BTvd. Suite l 
S herman Oaks, CA 91403 


Dawn* • Traumst du? • Gin Derra 
Fish Flying Over Water 


Side C 


Produced by 
Craig Huxley 
Sonic Atmospheres 
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CRAIG HUXLEY 


Brisk Game* • Genesis Project 
Guernica Reawakening 


Side D 


Produced by 
Craig Huxley 
Sonic Atmospheres 
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All pieces composed by Craig Huxley except where noted* 

All pieces published by Shades Music Co (A S C A P) except where noted 

* Brisk Game - Composed by Dmitri Kabalevsky 
Genesis Project - Published by Famous Music Co. 

Guernica Reawakening - Composers Craig Huxley & Michael Mention 


14755 Ventura Blvd. Suite 1776 
Sherman Oaks, CA 91403 
U.S.A. 
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MAR IALE* 
L'APPUNTAMENTO 
GARDEN PARTY 
LA V1TTIMA 
PELLE Dl LUNA 
ULTIMI PASSI 


Musichedi FIORENZO CARPI 
Dirette da BRUNO NICOLAI 


SIAE 


C5 

rry 


UN BIANCO VESTITO PER MARIALE 


!3 giri 
GGST 10021 

:G5KV 19426 


STEREOMONO La 
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BENI PERDUTI 
LEGGENDA 
CORTEO MAGICO 
EQUINOZIO 

PENSIERO ROMANTICO 


Musichedi FIORENZO CARPI 
Diretteda BRUNO NICOLAI 


UN BIANCO VESTITO PER MARIALE 




3 giri 

GST 10021 

!G5KY 19427 
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1. WET DADDY 5:02 

2. OLIVER 5:11- 

3. SHINY SUSIE 7:41 

4. LITTLE BOY HOUND DOG 1:00 


All songs published by: 

Seaweed Music/Intersong - U.S.A. (Ascap) 
Chappell & Co., Sole agent 
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RECORDS ARE LIKE 
ANDY PRATT 


SIDE TWO 

(POLP 80058 


1. BELLA BELLA 4:35 

2. MINDY 3:28 

3. LOW TIDE ISLAND 4:52 

4. RECORDS -- RECORDS (Records Are 
Like Life) 5:14 


All songs published by: 

Seaweed Music/Intersong - U.S.A. (Ascap) 
Chappell & Co., Sole agent 
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% SPIN?- 

sic, inc./Bay Musip Ltd. &MJ 

2. WHE^s JOANNA LCVhi'. : d 7 ,51 

UV 1 - . ■ A ' ; 5 : AA ASCAP 

3. ON €i mm itm PH8H STREET * 8:31 ■ . ' ' 

eo Feist, Inc- ASCAF 

Sliced by Wade Marcus 
£xf;cut:vc; : ■ George Butler 

Arranged by Dorn Minasi 

ited Artists Records, Inc. 

Ad nights Reserved ' 



(J. Lennon/P. McCartney) Maclen Music, inc: BMS 



(From the United Artists Motion Picture "The Happy. 
(A. Bergman/ ML .Bergman/M* Legrand) 

United Artists Music Go.,. Inc. ASCAP 


HER (When I Think Of Her) - 4:2 
.1. Van -Heusen/S. Cahn) Warner Bros. Musi? ASCAP 


Produced by Wade Marcus R. 

acer: George Butler 
Arranged by Dorn Minasi 
■% United Artists Records 
AH Rights Reserved 


THE UNUSUAL CLASSICAL SYNTHESIZER 


^Westminster (iold 


TM 


WGS-8182-A 



Side 1 
33 y 3 RPM 


1. TOCCATA & FUGUE IN D MINOR 

(J. S. Bach, Arr. by M. Hankinson) Time: 7:00 

2. VARIATIONS: MEIN JUNGES LEBEN HAT EIN END 
(J. P. Sweelinck, Arr. by M. Hankinson) Time: 3:32 

3. SONATA IN D MAJOR 
(D. Scarlatti, Arr. by M. Hankinson) Time: 2:44 

4. SONATA RONDO 
(M. Clementi, Arr. by M. Hankinson) 

Time: 3:20 

MIKE HANKINSON & 

THE PUTNEY V. C. S. 3 SYNTHESIZER 

Licensed from RPM Records, South Africa 
Clan Music Pub. Co. S.A. (Pty.) Ltd. 


THE UNUSUAL CLASSICAL SYNTHESIZER 


^ Westminster (iold 


TM 


WGS-8182-B 

STEREO 


Side 2 
33% RPM 



1. CONCERTO IN A MINOR 

(J. S. Bach, Arr. by M. Hankinson) Time: 2:55 

2. EINE KLEINE NACHTMUSIK K525 

(W. A. Mozart, Arr. by M. Hankinson) Time: 3:36 

3. ITALIAN CONCERTO (J. S. Bach, 

Arr. by M. Hankinson) Time: 3:36 

4. MOONLIGHT SONATA (L. von Beethoven, 
Arr. by M. Hankinson) Time: 4:58 

MIKE HANKINSON & 

THE PUTNEY V. C. S. 3 SYNTHESIZER 

Licensed from RPM Records, South Africa 
Clan Music Pub. Co. S.A. (Pty.) Ltd. 


(ASCAP) 

® 1972, ABC Records, Inc. 
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PHILIP GLASS 

MUSIC IN 12 PARI 




MUSIC IN 12 PARTS 
Part 1 

Composed by Philip Glass (20.30) 

Produced by Philip Glass and 
Kurt Munkacsi 

Virgin Music (Publishers) Ltd 


CA 2010 

CA 2010- A 


SIDE ONE 
33 'h RPM 
STEREO 


Manufactured 
in the UK 


© 1974 Virgin 
Records Ltd 


© 1976 Virgin 
Records Ltd 
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PHILIP GLASS 

MUSIC IN 12 PART 
Parts 1 & 2 


MUSIC IN 12 PARTS 
Part 2 

Composed by Philip Glass (15.16) 

Produced by Philip Glass and 
Kurt Munkacsi 

Virgin Music (Publishers) Ltd 


CA 2010 

CA 2010-B 

Manufactured 
in the UK 


SIDE TWO 
33% RPM 
STEREO 


® 1974 Virgin 
Records Ltd 
© 1976 Virgin 
Records Ltd 








A RED LION 

PRODUCTION 


STEREO 

Master No. 
MRL 388 A 


“FREEDOM JAZZ DANCE” 

THE NIGHT BLOOMING JAZZMEN 

Under the Direction of Leonard Feather 

1. FREEDOM JAZZ DANCE 6:36 

(Eddie Harris: Hargrove Music BMI) 

2. RIO 5:41 

(Leonard Feather: Model Music ASCAP) 

3. COUNTING MY TEARS 3:46 

(Leonard Feather: Model Music ASCAP) 


(g) 1972 Mainstream 
Records 










A RED LION 

PRODUCTION 


STEREII 

Master Ne. 
MRL 388 B 


“FREEDOM JAZZ DANCE” 

THE NIGHT BLpOMING JAZZMEN 

Under the Direction of Leonard Feather 


1. HEAVY HEARTED BLUES 7:35 

(Leonard Feather: Model Music ASCAP) 

2. ALL THIS AND HEAVEN TOO 5:49 

(Van Heusen-DeLange: Remick Music ASCAP) 

3. TWELVE TONE BLUES 4:39 

(Leonard Feather: Model Music ASCAP) 

® 1972 Mainstream 

^ ■ Records J9HESM 
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B MWK KRAMER | 
Arranged by THE WALLETS 
Produced by JERRY STECKLING 
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RECORDS 


COMPUTER MUSIC 

■ 



STEREO 

H-71245-B 


after 

the sunset 

words and music by 



ric masten 


1. Barbie Doll* 

2 , Wh ere ver sh e wen t 
She dresses in flags 

When you tried to pick my wife 
The hypothetical question 
Hunkered down 
Over the years 
She's at it again 
! have just wandered 


f 


\ 






side one 


3. Robert and Nancy * 

The lovers 
Reaching for a mile 
On the river 


mono 33 1/3 


4. In a Telephone Booth * 


Published and distributed by First Uni- 
tarian Church of Pittsburgh, Morewood & 
Ellsworth Aves., Pittsburgh, Pa. 15213. 
c 1973 Ric Masten. *Songs published by 
Mastenville Music Pub. (BMI). 


after 

tli@ sunset again 

words and music by ric masten 


1. Running beside the highway 

Waiting in . a white room 
No one knows what gpes on 
In the eye of the end 
To see a length of t/me 

y 

i 

2 . /, who had just entered ^ 
in the throes of the affair 
Remembering what happened 
The Good Friday side of life 
With a kind of early innocence 

mono 33 1/3 


side two 



3 ie nesting marriage over 

V : ual Relationship Renewal 

4. Kites are one thing 
Billie's Christmas Song* 

Once upon a time 


Published and distributed by First Uni- 
tarian Church of Pittsburgh, Morewood & 
Ellsworth Aves., Pittsburgh, Pa. 15213. 
c 1973 Ric Masten. *Songs published by 
Mastenville Music Pub. (BMI). 
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1. TWO OF A KINO 4:06 

(D, Valdez) 

2. I6QRYTHM 3:30 

Bra 

(A. Pena) 


BLACKGOLD 


PRELUDE FOR BRASS QUARTET ' 

a. Prelude 1:53 

b. Fugue 3;30 
(A. Pena) 

HAT INGGA8I (MIDNIGHT) 6:20 

(A. Molina) 

Produced by; Boy Alcaide 


XGOid RECORDS 


the manu 



QP this RECCBO 



OHlOVNn G 3 A 


1. I'LL LOSE NO MORc 

/ / 

(T. Velarde) * 


BA-5037 

STEREO 


BLACKGOLD 


2 . TONY SPEAKS 8:4 

(A. Pena) 

3. CHEBA 5:10 

(D. Salustiano) 


Produced by: Boy Alcaide 
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CHRIS SWANSEN 
PULASKI SKYWAY 
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\ 1. PULASKI SKYWAY 

\ 

(by Chris Swansen: Badger, BMI Tin 


■ 




20:04 


Time 













BADGER 

RECORDS 




CHRIS SWANSEN 
PULASKI SKYWAY 




1. OOH BABY 

(by Chris Hills; Lovetruth, BMI. Time: 2:55) 


2. SNOW 

(by Chris Swansen; Badger, BMI. Time: 2:40) 

3. HERE COMES MONDAY 

(by Chris Swansen; Badger, BMI. Time: 2:47) 

4. MY GIRL 

(by Chris Swansen; Badger, BMI. Time: 2:42) 

5. LES IBIS 

(by Chris Swansen; Badger, BMI. Time: 2:46) 


RECORDS 


GALILEA SOUND 

CASTELLANOS 


001 



LADO A 


1. PAZ (V. Quinones) 

2. NATHANAEL (A. D.) 

3. Ml TESTIMONY (A. Sanchez) 

4. DONDE PODRE ESCONDERME (J. S.) 

5. SEROR A. QUIEN IREMOS (A. D.) 
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RECORDS 

GALILEA SOUND 

CASTELLANOS 


LADO B 


1. Ml GRAN LUCHA (A. D.) 

2. SALMO 25 (A. D.) 

3. CAMBIO Ml VIDA (V. M. Santiago) 

4. TOM ADO DE LA MANO (A. Dj 

5. DAVID DANZABO (A. D.) 



DAVE VAN RONK AND THE 
RAGTIME JUG STOMPERS 


STEREO 

SR-60864 


1. EVERYBODY LOVES MY BABY 

2 *53 

2. S.TEALIN’ -3:13 

3. ST. LOUIS TICKLE - 3:33 

4. SISTER KATE - 2:17 

5. TAKE IT SLOW AND EASY - 2:2 

6. MACK THE KNIFE - 2:35 
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DAVE VAN RONK AND THE 
RAGTIME JUG STOMPERS 


Side 2 




STEREO 

SR-60864 


1. DIGGIN’ MY POTATOES - 2:43 

2. TEMPTATION RAG ■ 3:09 

3. SHAKE THAT THING - 2:50 

4. K. C. MOAN - 3:36 

5. GEORGIA CAMP MEETING - 2:45 

6. Y OU’S E A VIPER - 2:32 


' 
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CRANBERRY LAKE 
OLD TIME AND JUG BAND MUSIC 


SIDE I 

ST -8 

ii 

1. MOVING DAY (3:05) 

2. FISHER'S HORNPIPE (2:43) 

3. MY OLD MAN (2:45) 

4. DON'T GIVE ALL THE LARD AWAY (2:37) C^" 

5. ADAM AND EVE (3:09) 

6. SOME PUMPKINS (3:10) 


smto 


^ **% 

do 

.(3 CRANBERRY LAKE 

OLD TIME AND JUG BAND MUSIC 


side n 


ST - 8^ 




1. BEALE STREET (3:13) 

2. SHIP IN THg CLOUDS/PIGEON ON THE GATE 

3. WHITEWASH STATION (3:21) 

4. WASHBOARD WIGGLES (2:57) 

5. LYNCHBURG TOWN (3:09) 

6. FROSTY MORN (2:15) 


(3:05) 




High School for 


SIDE ONE 

1. Moiden Voyoge (6:00) 

(Herbie Hancock, arr. John-Everett Deal) 
(Hancock Music Co. / DMI) 

2. Sho"Nuff!(4:45) 

(Pete Vollmers) 

(Dallas Jazz Productions) 

3. Doonie's Blues (8: 1 7) 

(Dominic Spera) 

(Hal Leonard Pub. Corp.) 


JAZZ 1961 

Performing and Visual Arts Jazz Ensemble 

Dob Morgan, Director 


MC 20142 
STEREO 


JAZZ 1981 

High School for Performing and Visual Arts Jazz Ensemble 

Dob Morgan, Director 


SIDE TWO 


MC 20142 
STEREO 


1 . Some Other Time (6:35) Tony Campise, olto sox 

(Bernstein, arr. Don Elam) (Warner Bros. Music / 

ASCAP) 

2. Outlaws (6:55) Dill Fitzgerald, trombone 

(Paul Hart) (Stanza Music) 

3. Ka Ju Moe Sambo (4: 1 2) KirkWhalum, 

(Mike Loveless) soprano sax 

(Dallas Jazz Productions) 

4. Niehaus Original (3:45) 

(Lennie Niehaus) 



OCTOPUS 


SIDE A 


1) Harold Knows (4: 

2) Sleepy Blues (7:17) 

3) The War (3: 1 8) 

4) I Think It's Understooi 


(3:04) 


1) U.S. Blues (8:25) 

2) Fruk Juice (16:05) 


STEREO-ESP- DISK 2000 
33 1/3 RPM 
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JUST-ICE 

KOOL & DEADLY 

(r (JUSTISIZMS) 


1. GOING WAY BACK 

2. THE ORIGINAL GANGSTER OF HIP HOP 

3. FREEDOM OF SPEECH 


MOSHITUP 


5:01 

5:28 

4:55 

4:58 


33 1/3 RPM 

<E>© 1987 





3 JUST-ICE 

KOOL & DEADLY 

(JUSTISIZMS) 


1. KOOL & DEADLY 

2. ON THE STRENGTH 

3. LYRIC LICKING 

4. BOOGA BANDIT BITCH 


6:32 

4:32 

3:30 

5:53 


33 1/3 RPM 

© © 1987 
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ALL SONGS PRODUCED AND MIXED BY JUST-ICE AND KRS-ONE. 

ALL LYRICS BY JUST-ICE. 

ALL SONGS COMPOSED BY JUST-ICE AND KRS-ONE. 
MASTERED BY HERB POWERS AT FRANKFORT-WAYNE. 
KRS-ONE COURTESY OF BOOGIE DOWN PRODUCTIONS. 

ALL SONGS BEACH HOUSE MUSIC/ASCAP 
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STEREO 

35797 


I'VE GOT RHYTHM 


OUT OF MY HEAD” - 2:35 - Arr. Whitby 
TRIBUTE TO JIM WEBS” - 6:15 - Arr. Marsh 


CALIFORNIA SOUL” - 5:50 - Arr. Byrd 


33 1/3 






CHEER 






1 

1. TAKING YOUR LIFE IN YOUR 
HANDS 4-45 

2. THOUGHTLESS KIN&, 2:45 

3. SANTIES, 5:56 

*4. IF YOU WERE STILL 
AROUND/ 3:24 

5. CLOSE WATCH, 2:11 

6. MAMA'S SONG, :! 

Ail titles 
except 

and SarffljfflMB 

:itfes published b 
Island Music (BM 

Produced bjwonn Cale 
® & ©^r?82 Ze Records 


*>* 





^ 

joATCale 

SIC FOR 
NEW SOCIE' 

pb,MB 

ERI 

;3V3 R! 


Side 2 


\ 

\ 

• \ 

1. BROKEN BIRD, 4:43 

2. CHINESE ENVOY, 3;11 

3. CHANGES MADE, 3:12 

4. DAMN LIFE, 5:11 

5. RISE, SAM, AND 
RIMSKY KORSAKOV, 2:12. 


Al I titles writt en byj 
except * byJohH 
and Sam 

All title? published by 
Island Music (BMI) 

'oduced by John C« 
<p)&©1982Ze Records 








fy 







\ tJk\V\M>\\XV\V> v«\ 




twwm i 




giiii 




33 1/3 RPM 


VOCA 


Produced by Michael Stokes 




Mastered by Bernie Grundman 


A Product of Prelude Records 
© 1985 PRELUDE RECORDS 


■ 




:VJ y:> ■ ■' ■ 


Produced by Michael Stokes 
by Phylmar Music (ASCAP)/Willow Girl Music 
Mixed by Steve Hodge 
Mastered by Bernie Grundman 
A Product of Prelude Records 
0 1985 PRELUDE RECORDS 





CAS 1059 

(CAS 1059 A) 


LORD OF THE RINGS 
' BO HANSSON 

1. LEAVING SHIRE - 2:47 

2. THE OLD FOREST/TOM BOMBADIL - 3:42 

3. FOG ON THE BARROW-DOWNS - 2:?S 

4. THE BLACK RIDERS/FLIGHT TO THE FOI 

5. AT THE HOUSE OF ELROND/ 

. THE RING GOES SOUTH - 4:23 

<y. All selections written by Bo Hansson 

and published by Mooncrest Ltd. (ASCAP) 

Produced by Bo Hansson and Anders Lind^ 

£> (p) 1972 by Buddah Records, Inc. 






'a, 


All Rights^ Reserved. 

^ Rec Or ds lnc m 810 


M c 




SID! 


TH 
£ 5. DR 

\ 6 . HOME 

O, 


LORD OF THE RINGS 
BO HANSSON 

1. A JOURNEY IN THE DARK - 1:07 

2. LOTHLORIEN - 3:22 

3. SHADOWFAX - :50 

4. THE HORNS OF ROHAN/ 

ATTLE OF THE PELENNOR FIELDS -/3:58 
MS IN THE HOUSES OF HEALING^- 1:50 

l rd bound/scouring out sjhTre 

THE GREAT HAVENS - 4^ 

All sefectipns written by Bp>t1msson 
and publishedTljy^Moon^est Ltd. (ASCAP) 


G °/s ® 1972 by Buddah Records, Inc. V 
^ All Rights Reserved 


fec or ds 
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810 Se 



3. LADY Maui 

(B. Black) 

4. LA DE DA 

(B. Black) 


u: 


eivo. 


mm ** 1 




The African Bag Productions 
Produced by James Davis 


ELEMENTS OF NOW 
■ ( ( BIG BLACK 

m A STEREO 

mJP 73018 \ 

\ (US 1035) 

:J j side 2 

M OH AND GET IT, BABY (9:28) 

(If You Want It) 

(B. Black) 

2. BURUNDI POSE (10:22) 

(B. Black) 


SD 33-324 



BLUE MOUNTAIN EAGLE 


1. LOVE IS HERE (4:25) 

Joey Newman 

2. YELLOWS’ DREAM (2:42) 

Joey Newman 

3. FEEL LIKE A BANDIT (3:03) 
David Price 

4. TROUBLES (3:07) 

Carol Meyer-Bob “B.J.” Jones 

5. LOVELESS LIVES (3:25) 
Poncher-Jones-Newman 

(ST-C-691795CTH) ^ 

! 0/? °^GCO R P., 1 8A 1 BHO^ 



iS \uoHinvNn 



33'/3 rpm ; sa '- 1 w vi ,wi n 

Stereo v ® '^83 

V V ^ 

*3 N o 

% 1. IN THE BEGINNING 1.04 | 

% 2. STRATO VARIOUS 4.00 # 

\ 3. HIGHWAY CODA 4.56 ^ 

% 4. PERPETUAL MOTION 2.45 / 

% 5. ON THE BOIL 2.14 

\ / 

'fyr r 

V All tracks composed by 

\ Nigel Bates , A # 

RfC °*0 PR0HI8ITE0 All 


^SERVED 



gWOHUWNn 



HY3 rpm mm ^haf. 1Ui B 

Stereo ® 

S> 

% 1. FORWARD PROJECTION 3.12 © 

% 2. HIGHLY STRUNG 3.50 f 

% 3. TIN CAN ALLEY 3.34 ^ 

% 4. WADI 3.10 ^ 

\ 5. BUBBLING UNDER 2.56 / 

\ 0 All tracks composed by <<P 

X Nigel Bates 

RfC0fl 0 PROHIBITED AllW^ 50 


RESERVED 





THE ORIGINAL GREAT 
N. W. HITS - VOL 2 


JRL-7002 

MONO 

1. LITTLE GREEN THING - Dave Lewis 
(Dave Lewis) Burdette Music Co. (BMI) 

2. J.A.i. — The Kingsmen 

(Dave Lewis) Bolmin Music (BMI) 

3. SOUL SEARCHIN- 
Gentleman Jim & The Horsemen 
(Douglas Morrison) Burdette Music Co. (BMI) 

4. LIP SERVICE — Dave Lewis 

(Dave Lewis) Burdette Music Co. (BMI) 

5. LINDA LU — Ron Petersen & The Accents 
(Ray Sharpe) Gregmark Music (BMI) 

6. SHAKE IT UP - 

Paul Revere & The Raiders 

(Paul Revere-M. Lindsay) Travis Music (BMI) 




THE ORIGINAL GREAT 
N. W. HITS - VOL. 2 


3. 


4, 


JRL-7002 

MONO 


1. SWEETS FOR MY SWEET - 

Doug Robertson & The Good Guys 
(Thomas-Schuman) 

Brenner Music/Progressive Music (BMI) 

2. GOODNIGHT MY LOVE - Darwin & The Cupids 
(D. Lamrn-D. Robertson) 

Don Robertson Pub. Co. (ASCAP) 

THE MYSTIC ONE - Jack Bedient 
(J. Bedient-A. Griggs) Burdette Music Co. (BMI) 
PUT EM DOWN - Keith Colley 

(Keith Colley) Bamboo Music/ 

Burdette Music Co. (BMI) 

5. SEARCHIN FOR LOVE - The DeVHIes 
(Wayne Gust)~Burdette Music Co. (BMI) 

6. TIP TOES - Bobby Wayne 
(Boots Faye) Johnstone-Montei, Inc./ 

Camarillo Music Inc. (BMI) 





STEREO 

LJ106A 


SIDE ONE 






1. NEVERBIRD (Ray Brown) 4:34 


2. MAN FROM TANGANYIKA (McCoy Tyner) 7:45 
^ 3. STRAIGHT NO CHASER (Thelonio 

V 






a *ronce, Ltd*» 



^OUNDAT/Qy^ 


SIDE TWO 


MRS. DICKER (Mike Heathman-NTSU) 11:18 
ANTELOPE ISLE (Henry Wolking-NTSU) 8:3> 


** fence, Ltd 


Side One 


BEN TOUSLEY 

“Standing There With You” 


WWM 001 


1. Oh, Had I a Golden Thread (Pete Seeger 
© 1959 Storm King Music, BMI) (2:22) 

2. When? (2:08) 

3. A Place in the Choir (Bill Staines, 

© 1978 Mineral River Records (3:20) 

4. Song for Barbara (4:13) 

5. Hold On! (3:34) 

6. I Have Called Out Your Name (3:53) 

All selections by Ben Tousley, 

Whole World Music, except as noted. 



© 1987 Whole World Music (BMI) 


BEN TOUSLEY 

“Standing There With You 


Side Two 


1. Camerado (Charlie King, © 1983 
Pied Asp Music, BMI) (4:35) 

2. All in Our Name (2:40) 

3. It’s Not Too Late (4:09) 

4. Climbing to the Stars as in a Dream 

5. Share Your Load (Willie Sordill 
© 1983 Willie Sordill) (4:07) 

All selections by Ben Tousley, 
Whole World Music, except as noted. 



WWM 001 


(5:22) 


® 1987 Whole World Music (BMI) 


TSR-7046 


ODSOI 


'AUHEA 'OE E SANOE 
Field Recordings of Hawaiian Slack Key 





1. Sanoe4'15 

2. Daniel's Mele No. One 2' 

3. Ka-wai-puna-o-Ha'ao 3'20 

4. Latitu 1 '40 

5. Ku'u-aloha-o-ka-'aina-malihini 2'55 

6. Maori Brown Eyes 2'35 

7. 'Aina o Lana'i 2'55 



TSR-7046 


ODSOI 


US1C 


'AUHEA 'OE E SANOE 
Field Recordings of Hawaiian Slack Key 




SIDE 

TWO 


1. Mo'orea4'15" 

2. Daniel's Mele No. Two 2'10 

3. Lei Nani 2'15" 

4. Ua Kea o Hana 1 '40 

5. Wai o ke Aniani 2'40 

6. He Aloha no o Honolulu 1'40 

7. Sanoe 3'45" 
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1. Birds Returning To The Forest 
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RG-1003 
SIDE 1 
33Va RPM 


IN THE LIGHT OF THE 




INIVERSAL ROBOT BAND 








* 


Stereo Maste 






c. 

RG-1003 /A 




FREAK WITH ME, 8:09 

P. Adams; 6. Carmichael /PAP Music, Leeds Music (ASCAP) 

& Sug-Sug Music (ASCAP) 

DISCO TREK (Star Trek Theme), 2:56 <, 

A. Courage & G. Roddenberry; Famous Music (ASCAP) £ 

FOOTSTEPS ON THE ROOF, 4:18 
G. Carmichael; P. Adams /PAP Music, Leeds Music (ASCAP) * 
Boogie Nite Music (SESAC) <+ 


Producer: G. Carmichael 
Arrangements by: G. Carmichael, 
P. Adams & i. Badlotto 
& © 1978: Red Greg Ent. 


yO 


''w 


OF 


* e o grog, enterp*"^ 


\* c 
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FREAK IN THE LIGHT OF THE MOON 
UNIVERSAL ROBOT BAND 


RG-1003 
j SIDE 2 
33V3 RPM 



** 




DOING ANYTHING TONIGHT, 7:06 

G. Carmichael - Boogie Nite Music (SESAC) 

DANCIN' DISCO PARTY, 7:47 

P. Adams; Lite White Music (ASCAP) 

Boogie Nite Music (SESAC) 


Producer: G. Carmichael 
Arrangements by: G. Carmichael, 
P. Adams & J. Badlotto 
(E) & © 1978: Red Greg Ent. 


Re OGREaENTEBP* vS 




1 . Bright Side Up 

2. Flatpicker's Fantasy 
5. Madrigal 
4 . Song for Felle 

Composed and arranged 
by Brian Rolland 
® 1982 




( 6 : 38 ) 

( 5 : 39 ) 

( 2 : 25 ) 

( 3 : 15 ) 




Guitar Bazaar 





MOUNTAIN 


Ziyi'S 


1. RAILROAD SLUES - Sam McGee 

2. LEFT ALL ALONE AGAIN BLUES - 
Lowe Stokes 

3. CARELESS LOVE - Jimmie Tarlton 

4. LEAKE COUNTY BLUES - 
Leake County Revelers 

5. FARM GIRL BLUES - 
Carolina Tar Heels 

DOWN SOUTH BLUES - Doc Boggs 



1* CANNON BALL BLUES - 
Frank Hutchison 

2. CARROLL COUNTY BLUES - 
Narmotir $> Smith 

3. BROWN SKIN BLUES - Dick Justice 

4. CURLEY HEADED WOMAN - 
Burnett & Rutherford 

5. CUMBERLAND BLUES - Doc Roberts 

6. JOHNSON CITY BLUES - 
Clarence Green 



W/y try 



33} RPM 
RUB 018 
One Side 



STEREO 

0 1976 Rubber Records 


MCPS 


BROKEN DOWN GENTLEMEN 
JOHN LEONARD & JOHN SQUIRE 

1. WHITBY MAID (Leonard) Copyright Control) 

2. SOME TUNES 
3. McSHANE 

4. DREAMS OF A BRITISH MAN OF WAR (M. Carter/Trad.) 

Copyright Control 

5. THE LIBRARIAN (J. Conolly) Maypole Music 
All others trad. arr. Leonard/Squire Copyright Control 
Issued by Mawson and Wareham (Music) Ltd. 
Newcastle-upon-Tyne 


(nuaiHO^ 





33} RPM 
RUB 018 
The Other Side 


STEREO 

1976 Rubber Records 


MCPS 


BROKEN DOWN GENTLEMEN 
JOHN LEONARD & JOHN SQUIRE 

I. DOWN WHERE THE DRUNKARDS ROLL ( R. Thompson) 

Warlock Music 

2. BROKEN DOWN GENTLEMEN ( Leona rd/ Trad, a rr. Leonard /Squi re ) 

Copyright Control 

3. WILLIE O' WINSBURY 
4. SOME MORE TUNES 

5. I WISH I WAS IN ENGLAND (C. Moore) Copyright Control 
All others trad. arr. Leonard/Squire Copyright Control 
Issued by Mawson and Wareham (Music) Ltd. 
Newcastle-upon-Tyne 


iHiiamovU 




1. SMILE (Bert Sommer) 3:02 
2* ITS A BEAUTIFUL DAY (Bert Sommer) 3:00 

3. ELEUTHERA (Bert Sommer) 2:16 

4. THE GRAND PIANIST (Bert Sommer* 
Mike Brown) 2:25 

5. UNCLE CHARLIE (Bert Sommer) 2:27 

6. I # VE GOT TO TRY/ (Bert Sommer) 

ZIP ZAP MEDLEY (Dan Sullivan- 
Bert Sommer) 4:25 


selections published by Luvlin Music* Inc./ 
Magdelena Music. Inc. • BMI 


Produced by Artie Kornfeld 
Arranged by US 


matures • 





ELS 3600 B 

SIDE B 


1* AMERICA (Paul Simon) 3:16 
2. MAMA, IF YOU'RE ABLE (Bert Sommer) 2: 

3. FRIENDS (Bert Sommer) 3:15 
4* ON THE OTHER SIDE (Bert Sommer) 4:34 
5. HERE IN THE TIMELESS LIFE 
(Bert Sommer) 2:40 
6. WE'RE ALL PLAYING IN THE SAME 
BAND (Bert Sommer) 3 



ns published by Luvlin Music, Inc 
Magdelena Music, Inc. • BMI except for 
America by Charing Cross Music-BMI 

IS 

Produced by Artie Kornfeld 


Arranged by US 


* ^ nlsU V 

^Ventures • 
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L.A.M.F. 


BUNKY & JAKE 


.© 


Side 1 






STEREO 

SR-61199 




© 


1. UNCLE HENRY'S BASEMENT - 2:06 

2. IF I .HAD A DREAM - 2:25 

3. (Slow Down Little Jaguar) COUNTY LINE - 3:02 

4. GIRL FROM FRANCE - 2:35 

5. YOU TWO - 1:33 

% 6. BIG BOY PETE - 2:18 ^ 

\ 7. “OH** PEARL - 4:22 

% Produced by: Bob Wyld & Art Polhemus 




for Longhair Productions 
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Sr, 




,e t/reD sy MEP^ py / 


tumajanur 










L.A.M.F. 
BUNKY & JAKE 




Side 2 


STEREO 

SR-61199 


1. BUMP IN MY GROOVE - 3:30 

2. I AM THE LIGHT - 5:20 

3. CADILLAC BLEU - 3:18 

4. ONE MORE COWBOY - 3:12 

5. I WAS A CHAMPION - 4:01 
Produced by: Bob Wyld & Art Polhemus 

for Longhair Productions 








*'Sur eo ev mercop"' " . 


tumajaw 




© (?) Copyright 1987 
Redcoat Records 
Nutting Lane, Westford, Mass. 


Bob 


Wey and Pamela Roberts 
EAR-RELEVANCE 


X 


RCR-05 

Stereo 


1 . Spotted Pony / Road to Boston / Whiskey Before Breakfast (trad., 3:34) 

2. Fiddlin' Around (traditional, 2:45) 

3. When You and I Were Young, Maggie (J. A. Butterfield 1866, 3:00) 

4. Overture to "William Tell" (G. Rossini 1828, 3:38) 

5. Gentle Maiden / The Hundred Pipers (traditional, 4:09) 

6. Scarborough Faire (trad., arr. P. Simon 1966 BM I, 3:13) 

7. Everything's Alright / 1 Don’t Know How to Love Him 
(A. L. Webber 1970 ASCAP, 5:19) 


( 47645 ) 


© © Copyright 1987 
Redcoat Records 
Nutting Lane, Westford, Mass. 


Bob Wey and Pamela Roberts 
EAR-RELEVANCE 








RCR-05 


Side Two 


Stereo 
33-1/3 rpi 




1. Every Day / Love Potion No. 9 (B. Holly 1957 BMI; 

J. Leiber & M. Stoller 1959 ASCAP, 3:51) 

2. Victory Rag (traditional, 2:38) 

3. Bonnie James Campbell (traditional, 2:21) 

4. March of the Toreadors (G. Bizet 1870, 2:25) 

5. Lonesome Robin / Greensleeves (B. Coltman 1972 BMI; 
F. Cutting c. 1590, 829) 

6. Mockingbird Hill / Listen to the Mockingbird 

(V. Horton 1949 ASCAP, S. Winner 1856, 3:59) 


1 




(47645) 






